A 


fo 
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Killer-Diller? 
Kansas City — Jimmy 
Barnett, barnstorming 
around these parts with his 
1 ork, will know what to do 
ij the next time he “knocks 
i the dancers dead” with his 
| music. 
In addition to his AFM 
card, Barnett holds an em- 
balmer’s license. 
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GOODMAN ADDS NOTED NEGRO PIANIST 


* 
| 





Hires Ex-Bandleader Fletcher 
Henderson to Succeed Stacy 


*, 


(By a Staff Correspondent) * 


San Francisco — Daring to 
do what no other leader has} 
ever successfully done before, | 
Benny Goodman has added) 
Fletcher Henderson to his| 
band as regular pianist and 
will feature the noted Negro, | 
whose arrangements helped! 
make Goodman famous, in the 
future. 

Henderson replaces Jess Stacy, | 
who with Red Ballard was one of | 
the veterans of Benny’s band. 
Stacy left the band to take a one-| 
month vacation, then he’ll go into 





Leaves Benny 
To Take Up Baton || 











New York and head a new band 
of about eight pieces which Harry 
Goodman, Benny’s bass-playing 
older brother, will manage. 


Gives Fletcher Big Sendoff 

Mixed bands have never been 
successful with the American pub- 
lic, but Benny is paying no heed 
to that accepted fact. He was em- 
minently successful three years 
ago in featuring Teddy Wilson and 
Lionel Hampton in his trio and 
quartet. Even in the South, Benny 
experienced no trouble with dan- 

(Modulate to page 10) 





Blames Ex-Spouse for Trouble 











4% 


Chicago—Claiming his assets amounted to $3 cash, a few horns and 
clothes, Roger Pryor last month filed a voluntary petition of bank- 
ruptcy in the U. 8S. District court here. 
| Pryor, 36 years old and the son of the once famous bandmaster 
| Arthur Pryor, lives at the Hotel Sherman. He described his “occupa- 
| tion” as “unemployed.” He said he owed $41,145, including $37,000 he 
pomes his former wife, Mrs. Priscilla Mitchell Pryor Frierson, wife of 
| an army officer. In addition, he listed as liabilities the $1,326.89 ex- 
| penses for legal services rendered by Hollywood attorneys in 1935 
when his wife divorced him. 








Jess Stacy 


New York—After four years 
with Benny Goodman’s band, dur- 
ing which time he rose to be ac-| 
claimed one of the greatest jazz | 
pianists in the world, Jess Stacy) 
gave way to Fletcher Henderson 
last month. Stacy intends to rest 
at least a month and then form his 
own band in New York. Harry 
Goodman, Benny’s brother and for- 
mer bass man in the Goodman 
band, who now operates a New 
York barbecue spot, will manage 
the Stacy group. 

Stacy was one of the Goodman 
“vets,” only Red Ballard being a 
member longer. Another feature of 
the change is that Goodman now is 
zing to do what no other leader 
has done successfully, to lead a 
“mixed” band without 
the public’s dislike. 


Weber, AFM Head, 


incurring 





New York—Joseph N. Weber, 
president of the American Federa- 
tion of Musicians, who suffered a 
hervous breakdown at the conclu- 
Sion of the AFM convention in 
Kansas City in June, is much im- 
hg and is back at his office 
here. President Weber took a brief 

Wacation last month after he was 
stricken. 





Downing 
In Wreck 


Cleveland—Speeding along High- 
way 82 south of Cleveland last 
week, Joe Sanders was forced to 
pull his new Lincoln Zephyr off 
the road when a bus crowded 
Sanders from his lane. Joe’s car 
left the slab, turned over, made 


Pryor no longer has his dance 





Musicians in My 


band. He’s shown here with his 


second wife, Ann Sothern, movie glamor gal. Pryor’s petition was as- 
signed to Judge Philip L. Sullivan. 





1 Don't Want a Gang of Bored 


&. 





“ce ’ 
three complete rolls and stopped New York—*I don’t want a 


right side up with a badly scared 
but uninjured piano player still at 
the wheel. 

With Sanders was Rex Downing, 
trombonist with Sanders’ band. 
He also escaped injury. Joe and 


my band,” says Wilbur 
Schwichtenberg. “That’s why 
the band I’m rounding up will 
be chiefly composed of young 
Rex were en route to Grand Rapids guys with a lot of drive, ® lot | 
to play a date. The car was de- | Of ability, and a liking for 
molished. A few days later Joe|travel.” j 
sported a new Zephyr, the first Schwichtenberg, one of the na- | 
having been fully insured. tion’s best (although unknown to 











Mayor, Governor Meet Benny 











San Francisco—Either way you look at it, Gov. Culbert Olson and 
Mayor Angelo Rossi of Frisco are swing cats of the first water. Gov- 
ernor Olson is shown at left, towering above Nick Fatool’s drums. He 
got good kicks when Benny’s gang played Beer Barrel Polka, his favorite. 
At the right, Mayor Rossi follows the California executive by con- 
gratulating Benny for breaking all records at the mn Gate - 
tion. Then the mayor sang a solo, Home on the Range, with the man 


gang of bored, worldly men in| 





band jamming behind him. Benny’s got a sun tan, no? 


the public) trombonists, has long 
been famous in and around New 
York. And now that the William 
Morris agency is building a band 
for him, with Ray McKinley on 
drums also starred, he’s spending 
much time obtaining the men who 
will either make or break the fu- 
ture. 
Change Name to Scott 

Willard Alexander, head of the 
Morris band division and one of 
the best known booking men in the 
business because of his success 
with Benny Goodman, Count Basie 
and Harry James, is working with 
Wilbur on the new ork. The first 
thing Alexander did was change 
Wilbur’s last name to Scott. 
“Schwichtenberg is too hard to re- 
member,” he said. 

McKinley will get billing with 
the band. Rehearsals are to get 
under way this month. 


Rogers’ New Band 
Debuts in Memphis 


Memphis — Determined that his 
latest venture in the band field will 
be successful, Charles (Buddy) 
Rogers opened with his new crew 
at the Peabody Hotel July 15. The 
band was built for him by Arthur 
Michaud, who with James Peppe is 
managing. Rogers returned from a 
European tour July 10 and lost no 
time taking over a baton. 








Paul Page's New Combo 


Chicago—Paul Page, who was 
born in Alaska and who sings “like 
Bing Crosby,” is organizing his 
own band here. Understanding is 
that Frederick Bros. Music Corp. 
will book it. . 


Conditions 
Foul, Says 
Meeder 


BY MILTON KARLE 
(By Telephone to Down Beat) 


Pittsburgh — Convinced 
that the time for action is the 
present, President Clair E. 
Meeder of Local 60, AFM, this 
week threatened to jerk all 
working musicians from ho- 
tels and niteries which are 
using “Voco” transcribed mu- 
sic at dinner sessions. 

“Promises Not Enough” 


“Conditions among local musi- 
cians are foul,” said Meeder. 
“Right now 1,700 musicians have 
no work. The union can listen to 
promises no longer.” 


Because every spot in town is 
using either traveling bands or no 
music at all, Local 60 officials 
shortly will make a ruling that 
local bands must be used by spots 
open the year around at least four 
months out of the year. For sum- 
mer spots, local bands must be 
used at least four weeks. Also, 4 
Local 60 remote charge for spots 
with radio wires is serthooung, 
Union leaders say the monopcely 
on radio wires held by two major 
booking offices is unfair competi- 
tion, and that only traveling bands 
are allowed to broadcast. 


“Voco” is mechanical music, 
wired from studios in the Point 
building in Pittsburgh. Most of 
the leading hotels use it, although 
some of the hotels also use live 
music. If “Voco” is not eliminated, 
said Meeder, then live entertain- 
ment will be pulled from spots 
using both types of entertainment. 














Lopez’ Own 
‘Cold Cash’ 
Made Singer 


BETTY HUTTON 


New York—Justice Ernest L. 
Hammer last month denied a re- 
ceivership application filed by Mrs. 
Agnes V. Russell for Vincent Lopez 
Enterprises, Inc., after Lopez, in 
a written reply filed with the court, 
denied he had spent the corpora- 
tion’s funds to exploit blonde Betty 
Hutton as “America’s No. 1 Jitter- 
bug.” Lopez said it took $1,000 
“cold cash” to boom Miss Hutton, 
but the money spent for that pur- 
pose was his own, he said. 

Mrs. Russell also charged that 
the piano-playing maestro worked 
at Billy Rose’s Casa Manana, now 
dark on Broadway, “for $1,550 a 
week when he could have made 
more elsewhere.” The a 
for a receiver had Sonneeioe 
many weeks when Justice Hammer 
gave his decision. William Morris 
agency is handling the Lopez 
band’s bookings. 
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W. Morris 
Will Book 
New Crew 


London—Coleman Hawkins, Mis- 
souri tenor saxophonist who has 
been in Eu- 
rope touring 
for the last 
four years, 
has sailed for 
New York. 
He said he 
had been ap- 
ave by 

illard 
Alexander, 
William Mor- 
ris band di- 
vision chief, 
to build a 
new Ameri- 
can band in 
New York, 
and inti- 
mated that the first thing he would 
do upon docking would be to talk 
@the matter over with Alexander. 
“Hawk” was given a farewell 
party here before he left. He first 
went to Holland to collect his be- 
longings. He says he probably will 
never again return to Europe. 





Coleman Hawkins 





McManis Leaves Gordon 


Rye, N. Y.— Les McManis, 
trumpeter with Gray Gordon, has 
left the band to become a commer- 
cial airplane pilot. His chair was 
taken over by Glen Rolfing, for- 
merly with Red Norvo. 


Berigan Will Pay 


Detroit— Bunny Berigan has 
agreed to pay $100 a month and 
$475 cash for a Central Greyhound 
bus he chartered for his band last 
October for an Eastern tour. His 
agreement ended garnishment pro- 
ceedings filed against the trumpet- 
ing leader last month. The bus line 
Sons that Bunny owed $875.40 


2,000 Music 
Dealers Ready 
For Convention 


New York—More than 2,000 
music dealers from throughout the 
United States and Canada were 
preparing at press time to convene 
at the Hotel New Yorker for the 
thirty-eighth annual convention of 
the National Association of Music 
Merchants, Inc., to be held in con- 
unction with the National Retail 

usical Instrument Dealers Asso- 
ciation, Inc. 

Hundreds of exhibits are being 
peapesed. Many will feature new 

1 musical instruments. Open- 
ing August 1, the convention will 
extend through August 3. Accord- 
ing to W. A. Mennie, NRMIDA 
secretary, every conceivable kind of 
musical instrument, with all new 
developments, will be on display. 
Every available exhibit space has 
been assigned, Mennie said. 

A lavish program has been ar- 
ranged. The World’s Fair is an 
added incentive for those attend- 
ing. 


Tempo Hing, Band 
Leader, Is Lead 
New York—Stricken while re- 
hearsing a new band, Tempo King 
died here June 25 of intestinal com- 
ions. He was 24 years old. 
known for leading his “Kings 
ef Tempo” band, King had = 


completed a tune he called 
Pretend? when he became 
Mother, father and several sisters 
survive him, 














Artie Shaw in 
Two Movie Pix 


| Hollywood—Set for two movies, 
| Artie Shaw last month began lo- 
cation work for Warner Brothers’ 
| Dancing Coed. He expects to have 
his work completed in three weeks. 
Artie also will have a part in the 
MGM pic Broadway Melody, which 
will star Fred Astaire and Eleanor 
Powell. 

Deal for the work was set by 
Tommy Rockwell and Ralph Won- 
ders. The band also will be séen in 
the two films. Understanding is 


that Artie and gang received 
$100,000 for their work in the 
Metro pix. 





Two Join Heidt 


New York — Frankie Carle, 
writer of Sunrise Serenade, and 
Bob Knight, guitarist, have joined 
Horace Heidt’s ork at the Biltmore 
Hotel here. Carle plays piano and 
has made many records for Decca 
solo. Audrey Call, Heidt’s violin 
soloist, may leave shortly to enter- 
tain the stork. 





Sent Up the River 














Honey Boy Minor 
Pittsburgh—Federal narcotic 


| agents surprised Honey Boy Minor, 


prominent Pittsburgh drummer, 
the other day. And now Honey 
Boy is paying the price at the 
Western Penitentiary, where he is 
serving a 15-month sentence. 
Minor proved an easy victim of 
the G-Men, who surprised him by 
catching him with marijuana on 
his person. He was sentenced for 
possessing and transporting, ille- 


and a baby, Honey Boy attracted 
attention last winter in Chicago 
when he appeared as a guest at the 
Off-Beat Club. This photo, shot by 
Down Beat’s Seymour Rudolph, 
caught Honey Boy as did the dicks 
—with the sticks in his hands. 


Coleman Hawkins to — 
Have American Band 





| 


i 





~With Interest 


San Francisco—Grateful be- 
cause they had given his “un- 
known” band work a few years 

back when he was struggling 

along for peanut money, Kay 

Kyser last month refused to ac- 

cept a dime’s salary from Frank 

Martinelli and Tom Gerun dur- 

ing his band’s week at the Bal 

Tabarin here. 

The professor, however, had 


to get permission from officials 
|! of AFM Local 6. The boys in 
the band got scale wages. 





| 
| 
| 








McKinstry Joins 
Spanier's Ragtimers 


Chicago—Ray McKinstry, tenor 
|man who left the Roger Pryor band 
la few weeks before Pryor filed a 
| bankruptcy petition last month, 
|has replaced Eddie Pripps in 
Muggsy Spanier’s band in the 
Panther Room of Hotel Sherman. 
When the Spanier band waxed four 
sides for Bluebird recently, Bob 
Casey on guitar made the eighth 
man on the session. Casey is bet- 
ter known as a bass man locally. 


Dorsey Concert SRO 


More than 2,000 fans jammed 
the Meadowbrook July 16 to hear 
Jimmy Dorsey’s band at a concert 
given for Charley Levine, Meadow- 
brook waiter injured in a motor 
accident. Standing room was at a 
premium. 


Chick Webb's 
Will Probed: 
Beason Hired 


New York—Chick Webb left an 
estate of approximately $15,000, 
according to letters of administra- 
tion issued in Manhattan surrogate 
court last month. About $10,000 
will go to his widow, Mrs. Sally 
Webb. The remainder will go to 
his mother, who lives in Baltimore. 

With Bill Beason pounding the 
drums, Chick’s band has continued 
where it left off when the mighty 
little leader died in June. Ella 
Fitzgerald is in charge of the crew 
and it’s being billed as “Ella Fitz- 
gerald’s Chick Webb Band.” 


Maybe They Want 
Don Pedro! 


Chicago—When a local fur 
company took Don Pedro and 
his fiddle off WGN a few weeks 














gally, narcotics. Leaving a wife | 


back, they didn’t expect the re- 
sponse they later got via the 
mailbags. A count of the pro- 
tests from femme listeners, 
most of whom admittedly were 
“charmed” by Don’s talent, 
showed 12,800 letters within a 
week after he was jerked from 
the airlanes. 

Pedro’s back on the air—five 
times weekly. 





'Peanut Time .. . 





—Courtesy George Beattie 


Mart Kenney, leader of the Western 


coer, Canada’s premiere sweet combo, helped out recently in 


Winnipeg by buying the first bag of 


peanuts on “Peanut Day.” Proceeds 


| went to help needy children. Also in the pic are (Left to right) Georgia 
| Dey, Kenney’s chanteuse; Tony Bradan, Hec McCallum, Bert Lister, 
Glen Griffiths and Jack Flower. The band is playing the Royal York 


Hotel, Toronto. 





BY ONAH 


played the State Lake Theater last 
itable dates for Satchmo’ and his 
tween. Now it’s a different story. 


Satchmo’ Big Again; 
Catlett Won't Leave 


SPENCER 


Chicago—Louis Armstrong is back in fast company again. Until he 


month, it was no secret that prof- 
cohorts had been few and far be- 





Louis did the best business of¢ 
the summer for the house, and his 
band—still Luis Russell’s actually 
—kicked as it hasn’t in years. It 
was good to see those familiar 
faces again, Higginbotham, 
Holmes, Big Sid, Garland, Allen— 
all knocking themselves and the 
audiences out. As a showman 
Louis has improved consistently. 
Perhaps his time in Hollywood 
helped. At any rate, watch Louis 
go now. His band will cut a gang 
of platters in New York in A 
among them The Railroad 
written by your correspondent. 


Jenkins Still Kicking 


Freddy Jenkins, who gained 
fame with Duke Ellington, has 


Plaza last month by Local 627 
AFM, officials when it was learned 
that a pianist, hired to substitute 
for McShann when Jay played 
Chicago’s Off-Beat Club last win- 
ter, had been paid underscale. The 
boys in the McShann band were 
fined, they paid, and are back in 
the groove again. Fine amounted 
to $20 a man. 


Barred, 
Fired and #ired |: 


ee a 














Cilia catia 


Weer 








been reported dead too many 
times. Let it be known that Mister 
Freddy is now recuperating in the 
east from a chest ailment and 
plans to be back in the business 
shortly. 

Back to Louis Armstrong for a 
moment. Rumors that he would 
lose Sid Catlett, drummer, are “just 
plain wrong,” said Sid last week. 
“I’m in my right groove now with 
Louis—you'll do me a favor to 
smash rumors that I’m about to 
leave the band.” 

Baltimore: Gene Krupa, playing 
a stage show at the Hippodrome 
here, had the lights dimmed while 
the band played “taps” in memory 
of the late Chick Webb. Said Gene: 
|“Tt doesn’t seem fair. Chick scuf- 
lfled for years to get the breaks 
| and just as he hit his prime he had 
|to go.” 

McShann Band Fined 
Kansas City: Jay McShann’s 7- 


piece combo, top band attraction 
here along with Harlan Leonard, 

















iwas pulled from Martin’s on the 








Dave Bowman’s 


Bobby has risen ra since he was “discovered” L 
by critics in Boston. He plays guitar as well as Bobby’s theme, 
cornet. Brad Gowans is now on valve trombone and on Vocalion. 





Eddie Condon, famed 
guitarist of early Chicago jazz days, opened with the 
band, left, returned, and at this stage, has left a 


at the piano. 


Embraceable You, is a recent 





Rye, N. Y.—Betty Bradley, vo- 
calist with Gray Gordon, was pro- 
hibited from appearing with Gor- 
don’s ork last month when they 
opened at the swank Westchester 
Country Club. In fact, fem chirpers 
are not allowed on the premises. 
Confronted with the unpleasant 
task of dismissing Miss Bradley, 
Gordon contacted several leaders 
in an attempt to find a spot for her. 

When Gray handed Betty her pay 
envelope later, he enclosed this 
note: “Due to circumstances be- 
yond my control, your services are 
no longer required by this organi- 
zation. However, you may report 
this Monday to Sonny James, 
whose vocalist you shall be hence- 
forth.” 

Betty’s doing okay on her new 
job, thank you. 


Johnny Dodds Is 
Recovering 


Chicago—Johnny Dodds, famed 
early day Negro clarinetist, who 
was stricken last month at his 
home here, is much improved and 
is able to talk with visitors. His 





condition still is serious, however. 
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Death Stills Fingers 


Of Colored 


‘Countess’ 


; (By a Staff Correspondent) 

Kansas City, Kas.—Death last month stilled the agile 
fingers of Margaret (Countess) Johnson, former pianist with 
Andy Kirk, Harlan Leonard and other Kansas City bands, 
who became ill seven months ago while making a road tour 
with Kirk’s band while Mary Lou Williams was ill in a 


hospital. 





Known to musicians throughout® 


the nation as “The Countess,” Miss 
Johnson was 20 years old. She 
was born in Chanute, Kas., and 
made her first public appearance 
as a pianist when she was 3 years 
old. In 1935 she organized her own 
band here. It later became a part 
of Oliver Todd’s Hottentots. When 
the band broke up in 1936, Coun- 
tess went with the Leonard band. 
Played Like Mary Lou 

About a year later, while play- 
ing a fraternity dance at Missouri 
University, Columbia, Andy Kirk 
was faced with the task of getting 
a substitute for Mary Lou Wil- 
liams, who had been stricken by 
illness. He wired William Shaw, 
president of AFM Local 627 here. 
Shaw sent the Countess to Colum- 
bia. Kirk was amazed when he 
learned that she had memorized 
every record his band had made, 
including the tricky piano passag- 
es of Miss Williams’. The Countess 
toured with Kirk four months, and 
in most towns the dancers thought 
she was Mary Lou. 


Funeral Attracts Hundreds 

It was while on the tour that the 
Countess contracted tuberculosis. 
Returning here, she went back to 
work despite her illness, but a few 
weeks ago her condition became 
critical. 

Hundreds of musicians attended 
her funeral at Westlawn cemetery 
last month. She leaves her par- 
ents, Mr. and Mrs. Roy Johnson, 
two brothers, five aunts, an uncle 
and other relatives. 





Ina Ray's New 


"Stag Ork Ready 


Pittsburgh—Ina Ray Hutton’s 
new stag band, organized last 
month here by Bill Esch and com- 
prised exclusively of Pittsburgh 
musicians, will feature swing ar- 
rangements. Ina Ray will front 
as she used to when she led her 
Melodears. The lineup: 


Si Woisman, Al DeRose, altos; Leonard 
Sims, Gabe D’Amico, tenors; Bob McCan- 


, Bill 
Jim Borelli, Emil 


trombones 
Brenkus, Mike Serima, Tony Fornaro, 
rhythm 


Miss Hutton is being handled by 
Rockwell-GAC, New York. After 
getting their notice last month, 
seven of the girls in Ina Ray’s fem 
outfit stuck together and landed a 
job as relief band at the Interna- 
tional Casino on Broadway. 


Jack Meakin and 
Patty Norman Are 
Parents of a Boy 


New York—Little Jack Meakin 
made his debut at Flower Hospital 
here June 28, 
‘He was “ar- 
ranged and pro- 
| duced by Jack 
, Meakin and suc- 
cessfully intro- 
duced by Patty 
Norman Mea- 
kin,” according 
to the birth 
announcements 
mailed out to 
“ friends by the 
arents. Dad 
eakin is a 
studio band leader; the mother is a 
singer who made Old Man Mose a 
household theme song last year. 
She got her start with Paul Pen- 
darvis’ ork, then sang with Eddy 
Duchin and Jan Garber before re- 
tiring in favor of motherhood. The 
Meakins live at 314 East 41st 
street, New York City. 








Patty Meakin 





Basie Trumpeter Weds 


Crown Point, Ind.—Harry Edi- 
son, trumpeter with Count Basie’s 
band, married Miss Birtie Sanford 
of St. Louis here last month. She’s 
a former show girl. 





Palmer's Legs 
Broken Again 


(Special to Down Brat) 

Dallas—Dangerously injured in 
March, 1938, when the motor car 
in which he was riding turned over 
on a highway, Francis Palmer last 
month underwent another opera- 
tion in a hospital here in the hope 
that he will be able to walk again. 

Palmer was bass man with Ben 
Pollack at the time of the accident. 
In the same crash, Garrett Mc- 
Adams, guitarist, was fatally in- 
jured. Muggsy Spanier also was a 
member of the band at the time. 
Palmer’s nose and legs were frac- 
tured, and although the nose has 
healed, doctors last month were 
forced to break Palmer’s legs again 
and have them reset. They have 
never responded to treatment since 
the crash. 

Palmer has been hospitalized 17 
straight months. He formerly 
worked with Ben Bernie. 











Washington—From 


Pinchmetight Holler in 


Kicks! | 


||Belgian Leader 


Goes Home With 
A Girl Singer 


BY F. R. FAECQ 


Brussels, Belgium—Back from 
a trip to the United States, Robert 
Goffin, eminent Belgian attorney, 
and John Omer, band leader and 
nitery op, were full of praise for 


S| |American swing combinations, 


i oe : 
the hills of Kentucky 


came these Coon Creek gals to play and sing authentic mountain music 
for the a and Queen of England on Their Majesties’ recent visit to 
° 


the White 


use. The girls are Rose Ledford, Violet Koehler, Lily May 


Ledford and Daisy Lange. The King, to top it off, admitted he “got his 
kicks” from the jive the femmes put out! 





BG Makes West Coast Longhair 
Debut at Mills All-Girl College 





Oakland, Cal.—Making his Pa- 
cific Coast debut as a musician of 
“serious intent,” Benny Goodman 
last month appeared at the swanky 
Mills College for girls with the 
Budapest String Quartet. The pro- 

am included Mozart’s Quintet for 
Strings and Clarinet in “A-Major, 
Haydn’s Quartet in G-Minor and 
Beethoven’s in C-Major. Jack 
Mason, Tribune critic, said “Ex- 
cept for a passage in the first 





(Mozart) movement in which his 
tone was somewhat overbearing, 
Goodman at all times played with 
the finesse and discretion expected 
of a chamber music ensemble mem- 
ber.” 


Benny rushed over to the Golden 
Gate exposition afterward. Before 
leaving for Los Angeles, the Good- 
man band played to more than a 
million persons in Frisco. 


Goffin told of his experiences at 
a meeting of the Jazz Club of Bel- 
gium. But Omer went one better. 
He brought back with him Miss 
Joan (Babe) Daniels, colored sing- 
er, who is going big here woe 
with Omer’s 16-piece band in Mid- 
delkerke. Ray Ventura’s ma 
ous French band is playing Ostend 
and Knocke, as is Willie Lewis’. 
Fud Candrix’ Belgian Boys are 
clicking in Blankenberghe. Harold 
Oxley, manager of Jimmie Lunce- 
ford, was here with his wife and 
daughter completing arrangements 
for Lunceford’s European tour. 

Belgium now is eagerly awaiting 
Lunceford’s arrival. 


Cover 


Joe Sullivan, original pianist with Bob 
Crosby’s band who recently rejoined it 
following a severe illness, is shown with 
members of the Crosby band around him. 
They are Irving (Fazola) Prestopnik, 
Gil Rodin, Bob Haggart, Nappy Le 
Mare, Crosby, Eddie Miller and Ray 
Bauduc. The band, now featured on the 
Camel Caravan on CBS, is rated the 
greatest Dixieland group in jazz his- 
tory. Sullivan says his health is “plenty 
| okay now.” 
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2 Bands Jammed for I5 cents’ 


1939 Swing Concerts | 2 
Not Like the Old Days 


PAUL EDUARD MILLER 


Swing fans nowadays are 
prone to speak glibly about 
the great “revival” of hot jazz 
—or swing, its new name. 
Yet, in the city of Chicago, | 
about 10 to 15 years ago, the| 
popularity of hot jazz was as} 
great, if not greater, than in| 
1939. True, the swing orches- | 
tra of today holds a position in | 
the national scene, via radio, | 
that the bands of a decade ago | 
never dreamed of. But in Chi- 
cago, specifically, those danc- 
ers who liked to stomp off the 
Black Bottom were given 
greater opportunities to swing 
out than the 1939 jitterbug. 


Calloway Just a Juvenile 


King Oliver’s band—the one 
which waxed the white label Vo- 
calions—was playing at the Plan- 
tation. Sammy Stewart’s full size 
orchestra was holding the stand at 
the Sunset; later Carrol Dicker- 
son moved into the spot, which 
was subseqtently taken over by an 
outfit headed by Louis Armstrong. 
A young chap named Cab Callo- 
way was billed on the floor show 
with the Armstrong bunch at the 
Sunset; the hi-de-ho man was then 
referred to as “the singing, danc- 
ing juvenile.” Doc Cook’s Four- 
teen Doctors of Syncopation were 

erforming nightly at Dreamland 
elcome: in 1927 they moved to 
White City Ballroom, to share 
honors with Sig Meyers’ and his 
men, among which were numbered 
Jesse Stacy, Muggsy Spanier, and 
Frank Tesehmaker. 

Floyd Towne headed the group 
at Midway Gardens, and Charlie 
Pierce’s Illinoisians were jobbing 
around the Windy City. Both these 
outfits featured, at one time or an- 
other, men whose names now are 
pretty generally known to swing 
fans. Elgar’s Creole Orchestra was 
doing its bit at the Arcadia Ball- 
room; this was the band which 
a the Savoy Ballroom, at 
which spot it was later followed 
by Carroll Dickerson (with Arm- 
strong), Walter Barnes, Jimmie 
Wade, Clarence Black, and numer- 
ous Eastern and Southern bands 
booked for one-nighters. Elmer 
Kaiser’s orchestra was kicking its 
heels at the Riverview Park Ball- 
room; the group featured a cor- 
netist of considerable merit whom 
I remember only as “Uncle Dave.” 
In those days nobody went around 
with pencil and paper asking ques- 
tions about soloists and leaders. 
One just took it for granted and 
let it go at that. Fletcher Hender- 
son’s great band—the one which 
recorded the black label Columbias 
—played the summer season of 
1927 at the Congress Hotel, and if 
the management of that hotel had 
done right by its publicity, who can 
tell what might have happened 
eight years before the entrance of 
one row Goodman into the same 
ote 


Admission—15 Cents! 


The theaters were doing all right 
¥ themselves, too. Erskine Tate’s 

endome Syncopators were in the 
midst of a long run at the Ven- 
dome Theater in 1925 and 1926 
when such luminaries as Louis 
Armstrong, Thomas Waller, Teddy 


n/c..." 
Theater opened its doors it import- 
|ed from New York one Fess Wil- 


liams to head a band comprised en- 
tirely of Chicago men—and in 
those days a band of Chicago men 
meant something. 

But over and above all this ac- 
tivity were the even more concen- 
trated get-togethers staged by va- 
rious ballrooms and by Local 208, 
the Chicago colored union. They’d 
be called “swing concerts” now, 
but evidently no one at that time 
had the foresight to so ingenious- 
ly label them. 

(Modulate to Column 4) 


He knows that he’d find it so much better than his present horn that he’d never rest satisfied until he played | ! 


—Courtesy Milton Karle | 


e e ; 
Little Bix e ¢ © His real name 
is Bobby Guyar, but the cats) 
dubbed him “Little Bix” because of 
his dynamic cornet style, featured 
with Ramona and her band. 
Ramona’s new “man band” is socko 
in the East, according to reports. 


Hosts of Big Names 


I remember one such occasion in 
particular. It took place on a Sat- 
urday night, June 12, 1926. It was 
produced and staged by the Con- 
solidated Talking Machine Com- 

any, distributor of Okeh records, 
for the benefit of Local 208. Some 
82 bands and acts were scheduled 
to appear, and most of them did. 
Among the lesser lights who strut- 
ted their stuff were George Smith’s 
Grand Theater orchestra, Lillian 
Delk Christian, Bertha na, 
Hill, Butterbeans and Susie, Jim- 
mie Bell’s Syncopators, Nolan 
Welsh and Richard M. Jones, Clar- 
ence Jones’ Owl Theater orchestra, 
Dave Peyton’s Peerless Theater or- 
chestra, Lonnie Johnson, Sarah 
Martin, Byron Brothers’ Trouba- 
dors, and Al Wynn’s Dreamland 

(Modulate to page 19) 


Weatherford, Earl Hines, rane | formance, more enjoyment, greater prestige, and perhaps increased 


Reeves, Omer Simeon, and Jabbo| 
Smith performed under Tate’s ba-| 


_compensation—that he'd be justified many times over in paying 


ton. Fats and Satchmo’ used to 

lay organ-trumpet duets, and Cab 

alloway was one of the frequent 
guest artists. The admission to 
this theater, I might add, was 15c. 
Sammy Stewart, after leaving the 
Sunset, shifted his activities to the 
Metropolitan, and later, to the 


Michigan Theater. When the Ven-| if he only thought twice he’d speed to the nearest Martin dealer 


dome closed in 1928 Tate migrated 
south to the Metropolitan to take 
up where Stewart had left off. 
Sometime during this period Clar- 
ence Jones, the pianist, headed a 
band which played the M ‘ropoli- 
tan; the up feature 
strong. en the gaud 


today, realizing that in justice to his own ability and future he 


¥| couldn't afford to be without a Martin. Try one —judge for yourself! 


| the difference for such a decidedly superior instrument. In fact, 
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Whitehouse Lands 
In London; Will 
Write Jazz Series 


| London—Andy Whitehouse, Mis- 
|souri University bass fiddler and 
| writer, landed at Southampton last 
| week on the first leg of a tour of 
Europe during which time he will 
study jazz for a series of articles 
to be printed in Down Beat. From 
London he will go to Paris, Am- 
sterdam, Munich and other centers. 
He is 24 years old and plays trom- 
bone and arranges as well as being 
one of Missouri’s most prominent 
bull fiddle slappers. 


Wilde Draws Holdover 


San Francisco—Ran Wilde’s ork, 
featuring a harp and strings, has 
been held over at the Sir Francis 
Drake through Sept. 1. Outfit now 
includes three fiddles, three tenor 
saxes, trumpet, bass, piano, drums 
|and harp. 


one. He doesn’t realize, of course, that he’d get so much more out of one of the new Martins—better per- 
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Paris Jazz—It's Never Static 


Side Man, Not Leader, 
Zs French Fans’ Idol 


BY JAMES P. HOLLOWAY 
There’s one thing about Paris jazz: whatever its average merit, it’s 
tee volatile and colorful to be dull. Where individual musicians are 
concerned it touches Parnassian heights, if one may so put it, only to 
descend in the case of orchestras to something less interesting than a 


good semi-pro standard. But full 
rather than the rule and the only 


size orchestras are the exception 
one which can be called first class 


is Ray Ventura’s which, as far as France goes, is in a rank by itself. 
Its reputation is too well known in England where it has played and 


several times recently to 


need mention here. 








There seem to me at least two* 


reasons against the employment of 
large orchestras in the Gay City. 
First, whereas in London hotels and 
resorts you generally only find one 
combination ranging from eight to 
12 pieces, there you will find two 
small one—one for jazz, the other 
for tangos, musettes, and so on. 
The two groups as a rule alternate 
on the stand, each playing three 
or four numbers at a time. 

Then the Paris entertainment 
business has much of the Gallic 
mercurial quality — never static, 
never certain. Over here it’s news 
if a band quits a reputable job 
whether after seven weeks, say, or 
seven years; in Montmartre seven 
weeks is a fair run and seven years 
unthinkable. With restricted per- 
sonnels and little security of ten- 
ure, it can be well understood why 
the jazz you hear uptown is char- 
acterized more by individual skill 
than ensembie brilliance. 


The Band Doesn’t Count! 


And this again is as it should be 
for the French fan is more inter- 
ested in the performer than the 
band. It’s usually “Let’s go and 
hear X,” never Y’s band in which 
x J yes because Y himself may be 
quite uninspired and the others, 
with the glorious exception of X, 

mite odorous. I have frequently 

ought that the term ‘collective 
improvisation’ first coined by an 
eminent French critic and descrip- 
tive of the great jazz of the New 
Orleans days threw an interesting 
sidelight also on the French tem- 
perament. 


Colorful, though, in more than 
one way are these little swing 
bands. Walk into any of the ‘danc- 
ings’ around the Place Pigalle and 
you will probably find a combina- 
tion comprising an  olive-hued 
Cuban, an American Negro, his 
duskier counterpart from Mar- 
tinique together with one or two 
white Frenchmen. Such a group 
can be heard at the Moulin Rouge. 
Arthur Briggs, the leader, is slow- 

regaining some of the tremen- 
dous technical skill which has made 
him one of the foremost trumpet 
players on the Continent and 
which so impressed Armstrong 
when he was over there. Of recent 
months he has been suffering from 
lip trouble and it looked at one 
time as if Arthur would have to 
lay aside his instrument for good. 
Fortunately, treatment has had 

ect and one can judge of its re- 
sults from the band’s airings from 
Poste Parisien every Saturday 
night at 11 p.m. 


They Wear Crimson Blouses 


Another popular spot is the 
“Chantilly.” A veritable paradise 
for the French jitterbugs, this! 
For the price of a drink—15Fcs— 
you can watch them crowding an 
ample floor, jigging around to a 
musette trundled out by the usual 
exotically garbed tango bunch or 
trucking in front of Oscar Alle- 
man and his men. Candidly, those 
crimson fiounced blouses just some- 
how didn’t e with swing music to 
these eyes, but they didn’t prevent 
that genial old timer “Big Boy” 
Goodie from showing he can still 
take off with the best on tenor. 
As charming and studious as ever, 
Frank still pores over his Ms. book 
between sets. 


It was not before the band had 
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Leader in jazz cledes abroad 
is Willie Lewis, whose crew, usually 
at the “Park Lane” in Paris, in- 


cludes four Frenchmen. Freddy 
Johnson, American pianist lately 
with Coleman Hawkins, recently 
entered Willie’s band. 


layed their second item that their 
eader joined them. We have been 
hearing a lot about Alleman these 
days. His entrance was electric on 
this occasion. A spare, sharp fea- 
tured Argentine, he took the stage 
half way through “Sweet Georgia 
Brown” mounting a high stool un- 
der a mike with a spotlight picking 
out his white blouse, metal guitar, 
immaculately waved hair. 

Generates “Colossal Swing” 

He generates a colossal swing as 
a section man and in this capac- 
ity I’m not sure I don’t prefer him 
to Reinhardt. As a soloist, too, he 
is outstanding, with a distinctive 
tone and style. But it is certainly 
wrong to say that he is the French- 
man’s superior. Alleman is a first 
class guitarist; Reinhardt is a 
great musician, as much the unique 
phenomena on his instrument to- 





his first records were issued to an 
admiring world. 


adays for the Quintette is not tour- 
ing at the moment. You will be 
sure to find him at a little haunt 
called the “Swing Club” (inevitable 
title) around 2 a.m., which is about 
the time when it comes into its 
own. An amazing sight meets you 
as you squeeze into this smoke lad- 
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day as he was five years ago when| | 


Django plays spasmodically now-| © 


en room. Almost drowned by the be 
hubbub of chatter from half the i 





fst off-The eens 





| 


denizons of Montmartre night life 
who pack it nightly, the shrill cries 
of some female jitte:bug maybe, or 
couples trying to dance on a non- 
existent floor, the blaring brass of 
a Basie record at full volume can 
be distinguished. 
Ellington Men Sit In 

Here of a morning you'll find 
Garland Wilson on his way back 
from the fashionable “Boeuf Sur Le 
Toit” where he plays piano duets 
with a Hungarian boy to a not 
particularly appreciative cocktail 
crowd. There is a piano at the 
“Swing Club” and hither to hear 
him play the blues recently came 
Duke’s boys—Rex, Cootie and the 
rest. That was a memorable finale 
to a memorable evening. People 
are still talking with many a ‘for- 
midable’ of Rex in “Trumpet In 
Spades” and “Boy Meets Horn.” 

Duke’s Paris concerts gave his 
star cornetist the opportunity to 
meet again after a long absence an 
old team mate in June Cole, bass 
player with the Henderson band in 
its greatest days a decade back. 
Recovered from a serious illness, 
June is again playing with Willie 
Lewis and likes nothing better than 
to talk over old times. At dinner 
we recalled the familiar names— 
Bessie, Bechet, Harrisson. .. . 


More Americans Here 
“The greatest ever, Jimmy,” 
averred June. “There’s some guys 
that play a whole lot of notes that 
just don’t mean anything and 
there’s others who send you with 
one as soon as they get off... 
Jimmy Harrisson was one of those 

. . « Bechet’s another .. .” 
Paris is like that—full of col- 
ored American musicians who have 
played with this star, recorded with 
that one and so on. There’s Tommy 
Benford, spectacular but solid 
drummer with Willie Lewis who 


oe on such grand old Jelly Roll 
orton discs as “Kansas City 
Stomp” and others whose correct 
personnels are unknown to record 
enthusiasts. The bassist, too, on 
the New Orleans Feetwarmers rec- 
ords recently acclaimed on their re- 
issue in the States, as none other 
than Wilson Myers, erstwhile Spirit 
of Rhythm and lately also with 
Willie. A taciturn, but good hu- 
mored character, Myers, besides 
having a weakness for bowing fan- 
tastic breaks on his bass fiddle, is 
a@ good arranger and vocalist. 
Chittison is Missed 

You'll probably find Willie Lewis 
playing at a smart club called the 
“Park Lane” near the Opera. 
There is nothing about the Mont- 
martre béite here as you soon re- 
alise listening to Willie serenading 
his guests with all the sophistica- 
tion of soft lights and sentimental 
lyrics. The band, which includes 
four Frenchmen, lacks first class 
soloists, but for its broadcasts from 
Radio 37 Willie whips it up into 
pocorn. | like swing shape and 
occasionally one hears some riffing 
reminiscent of its past days. The 

(Modulate to page 26) 
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Big Boy® Goodie ana 
Oscar Alleman, guitarist whom 
James P. Holloway puts on a par 
with Django Reinhardt, are shown 
here on a Paris backstreet. Hollo- 
way’s accompanying article on 
Parisian jazz gives the lowdown on 
what’s good and bad in the French 





metropolis. 











FLUTES! 


Sterling Silver! 











PICCOLOS! 


Sterling Value! 


In a word: 


PERFECTION! 


Expert repairing all makes 
WM. S. HAYNES COMPANY, 108 Massachusetts Ave., Boston, Mass. 


CLARINETS! 


Sterling Craftsmanship! 








































































MICRO REEDS 
WHuetHER it be a jam ses- 
sion — dance date — hotel 
job or swing concert — 
you're ‘‘there’’ with a 
“MICRO” Reed. No false 
tones —just real “solid” 
goodness when you slap 
that “MICRO” reed on your 
mouthpiece. The Famous 
Five “MICRO” Strengths 
are carefully graded and 
sorted to meet your most 
exacting requirements. 


THERE'S A “MICRO” REED 
FOR EVERY NEED. 





































SEND FOR 
COMPLETE 
1938 “MICRO” 
CATALOG 
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“MICRO” PROD- 
UCTS ARE SOLD 
BY ALL RELIABLE 
MUSIC DEALERS 



















MICRO MUSICAL PRODUCTS CORP 





10 WEST 19th STREET, NEW YORK, N.Y 
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RUANNE STRAIN TEAGARDEN— 
six pounds, yg, B 2 Mr. and Mrs. Charles 


JULIA BRUNER BELASCO divorced 
bandleader Leon Belasco in Reno June 6. 


FINAL BAR 


PD os Margaret Lucille (Countess) 
died of tuberculosis at her 





T emanrs a New 

sate, st July 2. Dad is with 

Paul Whiteman ; mother the former Drusilla 
in. 

+ MEAKIN JUNIOR—Born to Mr. 
and Mrs. Meakin in Flower Hospital, New 
York City, June 28. Dad is studio ork 

; mother the former Patricia Nor- 
= 

wt J. GODSON, IV—Born recently to Mr. 

Mrs. Ossie Godson in Minneapolis. 
Ded is drummer—vibester with Leon Prima 
band ; mother the former Kay Henderson of 

Los Angeles. 
 SUMGRNELEN-—Donshter born to Mr. 

Mrs. Tony Jungenelen recently in 
Brussels, Belgium. Dad is guitarist-leader 
at the “Heure Bleue” there. 

JAMES EMERT JUNIOR—Son born to 

and Mrs, Jimmy Emert at Michael 
Reese Hospital, Chicago, recently. Dad is 
trombonist with the Bunny Berigan band. 

MICHAELS—Son born to Mr. and Mrs. 
Nick Michaels in Philadelphia June 23. 
Dad is tenor sax player and arranger with 
Leo Zollo band. 

ROSS—Son born to Mr. and Mrs. Mick 
Ross in Pittsburgh, June 29. Dad is wi 
Baron Elliott ork. 

BAER—Seven pound boy born July to 
Mr. and Mrs. Bill Baer in Malwaukee. Dad 
is bandleader there 

HERBERT HAMPTON SIX—Born re- 
cently in Independence, Mo., to Mr. and 
Mrs. Herb “Chicken” Six. Dad is Kansas 
City pianist. 


TIED NOTES 


EDISON- SANTORD—Serry Edison, 
trumpeter wi Count Basie, and Birtie 
Sanford of St. Louis, in Crown Point, 
Ind., recently. 

WILEY-COSTELLO — Earl Wiley, vet- 
eran drummer now leading his own band 
at McGovern’s Liberty Inn, Chicago, to 
Miss Joanne Costello, singer, July 8 in 
Dubuque, Ia. 

HARWOOD-ROWELL—Wally Harwood, 
tenor saxist, and Sylvia Rowell, violinist, in 
Portland, Mz. June 17. are on 
WCSH staff. 

MASTRI-JARVIS—Dan Mastri, bassist 
of Brad Hunt’s ork, and Alberta Jarvis, 
engaged, in Pittsburgh recently. 

BARBIROLLI-ROTHWALL—John Bar- 
birolli, conductor of the New Zest Phil- 

armonic, and a Rothwall, oboe 
player, in London, J 
' GILLIAM-WOOD — thea Gilliam, of 
Sammy Kaye’s band, and Jenny Wood, 
Hawaiian dancer with the “Hellzapoppin” 
show, recently. 

EGAN-KLEMMER—Andrew Egan ead 
Eleanor Klemmer in Trenton, N. 

28. He’s saxist in staff band at WIP, “Philly. 
ey OEE Barver, , Petes 
and n 
nist at EPOKCO. San 
Francisco. ‘ 

FIELDER-BASSETT—John Fielder, San 
Antonio leader, and Mary Bassett, married 
in San Antonio June 19. She's vocalist with 

e band. 

OLSEN-PILCER—George Olsen, the 

ndleader, and Clare Pilcer, in New York 
City June 20. 

LINDSEY-HUBENAK-—Shirley Lindsey, 
saxist with Everett Hoagland ork, and 
Alice Hubenak, in Fort Worth, June 18. 

MILLER-RAYMOND—William Miller, of 
Glendon Olson’s band, and Maurita Ray- 
mond, in Chippewa Falls, Wis., June 18. 

LOVEJOY-WILLIAMS—Frank Lovejoy, 
radio actor, and Frances Williams, singer, 
at Teaneck, N. J., July 1. 


LOST HARMONY 
MRS. HORACE HEIDT anne from 
bandleader in Nevada rece 
MRS. ELWYN ROBINSON.  _ the 
guitarist in Independence, Mo., June 26. 


Double Chamber 
KAY-O'BRIEN 

















THE CHOICE OF ARTISTS 


See Your Dealer or Direct 


IVAN C. KAY 


112 JOHN-R ST., DETROIT, MICH. 
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eo in a..B. City, Kan. last month. She 
was a pianist, had played. — a Kirk 
during illness of Mary Lou W! 

BACH, Hugo, 70, cellist a. aso direc- 
tor, July 4 at his home in Milwaukee after 
a long illness. 

HANCOX, Leland F. (Lee), 26, member 
of a brother radio team known as the Ban- 
joleers, drowned in Saratoga Lake, July 4. 

PHILLIPS, Ben, 51, of pneumonia in St. 
Anthony's Hospital Rock Island, IIL, July 1. 

as a tuba soloist. 

KING, Tempo, 24, bandleader, June 25 in 
New York after an illness of several weeks. 

DENNIS, Alfred L., cmaeiire of several 
New Jersey izations, wi 
precipitated a qunteoversy last fall by pro- 
testing the ovnees of classics, di in 
Newark July 6. 

HARDY, Will S., ork leader, at ee age 
of 65 in his home at Oak Bluffs, M 

STRAUB, Maurie, 42, music inion. * 
Chicago July 9 of a brain tumor. 
associated with Mills Music for past 10 


years. 








VAN PRAGG, Henry, 59, cellist with the 
New York Philharmonic for 20 years, June 
20 of heart disease at Hospital, 
New York. 

FRASER, Helen, bbe Detroit musician, 
June 20 at her home there 

HENLEY, Homer, 67, mugieal director, 
June 23, in'San Francisco. Former pr 
dent of the Musicians’ Club of S. F. 
until recently Northern California head of 


the Federal Music Project. 


ROBINSON, E. W. (Buddy), 48, Jack- 
\— —_ musician, died at his home there 
une 23. 


MEEKER, Frank S., bandmaster and 
director of Meeker’s All-American band, 
died June 23 at Lutheran Hospital, Ft. 
Wayne, Ind. 


Galveston Union 
Aidz Baby Quads 


BY GORDON STRACHAN 


Galveston—Local 74, AFM, one 
of the most successful labor groups 
in the Texas Gulf section, demon- 
strated its financial stability last 
month by making a donation of 
$20 for a housing fund for Galves- 
ton’s famed Badgett quadruplets, 
four little girls who are six mon‘ 











Home Cookin’, New Orleans Style . . . when 


some of the boys in Bob Crosby’s band went home to Noo O’leans last 
month for a short rest, the first thing they did was head for a good eat- 
ing joint. Here they are shown about to gorge themselves. Left to 


right—Max Blanchard, Down Beat's 


Orleans representative; Ra 


Bauduc, drummer; Eddie Miller, tenor saxist, and Irving (Fazola 


Prestopnik, clarinetist. 





old now. John Ragone, secretary 
of the local, presented the check to 
the housing fund committee in be- 
half of Local 74, including mem- 
bers of the Galveston Municipal 
Band. 


Bloom Joins Dorsey 

New York — Mickey Bloom, 
former Hal Kemp trumpeter, took 
Pee-Wee Irwin’s place with Tommy 
Dorsey last month. The move is 
only temporary. 





























WHAT EVERY “BRASS” 


Don't you get tired of adjectives?—superlatives one on another, to 
the complete exclusion of any believable, matter-of-fact information. 
Wouldn't you rather know just how things are made . . .. why they 
are made that way . . . what the difficulties are and how. and to 
what extent they can be overcome by skilled and experienced work- 
men? If you are really interested in the subject of brass instru- 


ments—cornets, trumpets, trombones and French horns—ask us to 


.€. O4L08 8.608 


LOS ANGELES, CALIFORNIA 


MUSICAL Z INSTRUMENT CO. 


30 EAST ADAMS STREET “ CHICAGO, ILLINOIS 
NATIONAL DISTRIBUTORS 








Trombone 
Cornet 
__/rumpet 


French Horn 






MAN SHOULD KVOW! 


send you this book, “The Selection of an Instrument’. It tells clearly 
and interestingly how Olds builds horns to suit the needs of the 
many different types of players and the usage to which they must 
put their instruments. The superlatives were left out in favor of 
specific data, and there are no testimonials—just plain facts—ine 


tended to help you to fit a horn to your exact needs. 





CHICAGO MUSICAL INSTRUMENT CO. 
Dept. D8. 30 East Adams, Chicago, Iilinols 


Please send your new Olds book, "The Selection 


of an instrument” to 


Name ¢ 





Address 





City & State 
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LAS Be Ig B Ice U7; + | B d P thusiasm as undoubtedly was the 
af Bro ip Go effe s Ban case here 
ee . . 
Vic. 20466, I’m Looking Over a ¢ 
S _ A Bae Four-Leaf Clover. Recorded Jan. 
3 500 W Y e an excellent example of his ability| ring the vocal chorus, Sunday is|28, 1927. Venuti and Trumbauer 
] y ayro or | to take a tune however trite (and| quite good from beginning to end,| @re featured for the entire second 
- |believe me this one is trite) and|being one of Bill Challis’ earliest| Chorus. But the real interest in the Me 
All-Stars Was One Factor Bitlatable ne, "Dering che eat |od dee’ enact ante sles in i work of Bix improvising agwinwts | com 
mistakable style. uring the sec-/ an oe Venuti take solos in the - '. com 
BY WAR |ond chorus Eddie Lang - Ben single] second chorus with Rank’s efforts| Straight background in the last come 
REN W. SCHOLL jhot string guitar accompaniment] bordering slightly on the corny. chorus. What formerly was an in- Vari 
Twelve years ago this fall the greatest pioneer hot band of them all |t© @ generally nauseous vocal re-| Real excitement is provided in the different performance | suddenly Th 
disbanded after an existence that was as unprofitable to its leader |frain by an unimportant tenor. As| final chorus where Bix leads the perks right up when Bix’s powerful 8 ith 
as it was important in paving the way for development of today’s |for the waltz on the reverse, for-|brass section in a typical ensemble | Cornet pops through the rest of the mit 
“swing” orchestras. Everybody is pretty unanimous in rating the Jean | et it! passage. Murray, by the way, is | band in the section. 
Goldkette band of 1926-27 tops “for the period,” but in view of the gen-| Vic. 20273, Sunday and /’d| featured for 8 bars in the middle | | Warren Scholl's Goldkette discography 
eral sterility of today’s jazz, I see no reason for not extending the | Rather Be the Girl in Your Arms.| °f the closing chorus. The other : 2 
qualification to include the present. 'Both recorded Oct. 15, 1926. Bar- = is an — —. but the Gold- 
a a ——|kette rendition has two savin Cheatham 
Oud, cmough, Colt neve erase“ Venutiang duet with Cheaithaum Ts TH 
pe: y iden in dovelep- startling bass accompaniment by £ Nashville—Forced to retire from 
- ~ agg Brown and a short spot of Tram’s|Cab Calloway’s trumpet section be- 
— : g C-Melody sax in final chorus. cause of illness, Adolphus (Doc) 
ore = carty- Vic. 20800, Just One More Kiss.|Cheatham last month returned to 
pn he pec Recorded Oct. 15, 1926. This is|his family home here to rest. His 
4 4 hopelessly bad, and it is difficult to|spot was taken by Mario Bazzu, 
ee believe that such a collection of | formerly first trumpet with Chick 
Sak the aun talent could play with so little en-| Webb. 
A recognized St 
concert pianist 
in his own right, ment 
he always pro- band, 
fessed a sincere a 16 
interest in hot last 
jazz and the didn’ 
“Bix” fact that his or- cause 
chestra was an entir 
expensive financial investment} thai Gathite Goats that 
didn’t prevent him from holding it} In M + Lacheis HIST 
together two years before disband- | n emoriam .. . This simple stone, at the head of a BAN 
ing the outfit. A weekly payroll of | grave in Oak Dale cemetery, in Davenport, Ia., marks the resting place Le! 
$3,500 or more, continual offers|of Leon (Bix) Beiderbecke. It was just eight years ago this month, on Ports 
from rival leaders, plus bad invest-| August 6, 1931, that Bix died. This photo was taken by Les Zacheis of famil 
ments in other branches of the|Cedar Rapids who a few weeks ago unearthed a rare cache of Bix- spent 
music business finally brought the| Wolverines records on the old Claxtonola label, many of which have ea 
dissolution of this all-star group in| never been issued before. Beiderbecke’s part in the old Jean Goldkette in th 
the fall of 1927. band is told in the accompanying story by Warren W. Scholl. eatio: 
Russ Morgan Changes Things Nort 
All of which is getting ahead of | 1926. Personnel approximately as| A FEW of the MANY =< 
the story. Back in ’26, Goldkette listed above. Dinah was arranged| LINK USERS ~ 3 
was directing a conservative outfit | >Y Russ Morgan and is particularly P nits 
that had no particular distinction notable for its inclusion of the first} 
ether than being undistinguished, hot string bass solo ever recorded. his i 
When Russ Morgan joined the| Steve Brown was the man respon- FREDDY STULCE | as 
group he changed the personnel sible for this innovation, a stunt he| JERRY JEROME Benny a 
about 100 per cent (except for devised long before he joined Gold- TOOTS MONDELLO + Goodman pt... 
y Farrar) and, according to kette. Dinah still sounds modern in en0nes AULD ) acon ; 
Morgan, procured "Ray Ludwig several spots, the ensemble sax! HANK FREEMAN | Zytie aoe 
Eddie Lang, Doc Rycker, Joe|Shorus being one of them. Las*| TONY PASTOR [77),2%° 
Venuti, Don Murray, Chauncey chorus features half-chorus of Don m7 ‘ Moxa 
Morehouse and Steve Brown for| “Murray's clarinet against the “| Jorse Pate te 
oe! Brown bass solo, and the final 8 a\ Orch. 
the new outfit. The addition of b laved: with b \ D BUISSERET play 
Spiegel Wilcox, Fud Livingston, |>8tS are played with all the aban- AEING GUNKLER | Ke» “Agol 
Jimmy McPartland, Howdy Quick~ don any modergpband could muster SULLY MASON Keer after 
sell, Izzy Riskin and Bill Rank com- |¥P- Venuti and Rank each take 8- . MORTON GREGORY } to E 
leted the lineup as it stood in ’25 bar hot solos earlier in the record we Te — mari 
fore Bix or Tram joined. Outside of a half-chorus of Venuti Sa ART ST. JOHN anion his { 
: : : on the reverse, Sorry can be passed ‘ ERNIE CACERES | Orch. 
In spite of the band’s popularity | of without comment. +o CLINTON GARVIN 
with musicians and early con-|  y; 3 Idolisi 4 h- FRANK GALLODORO ) Pau! Th 
noisseurs of hot jazz the group ic. 20270, Idolising and Hus HO , + > N Whiteman 
didn’t fare very well with the Vic- abye. Both recorded Oct. 12, 1926. ’ ‘ ore. spen| 
ter record company, being com-| In the first, Bix is featured in the| RNG vgs diffe 
pelled to play ahenndaiin popular | Verse using a derby for a mute,| Pa 
tunes rather than special hot —— lem; 
arrangements. There are, however, LESTER YOUNG Count Basie Orch. and 
occasional flashes of inspiration in oe weetite . a, ot. Grill 
—— oe — pop Lay re- DON REDMAN D. Redman Orch. York 
co or Victor by the Goldkette U ae See, BW. Ss 193: 
group of this period; therefore I COLEMAN HAWKINS En Route — 
am including the entire list of re- almo 
cordings made by this all-star band.  eoube band 
* * rch 
Here's Complete Discography RAY MCKINSTRY “AM. Spanier Orch. — 
After all, the group didn’t record ae oo. 5 ge A ge for | 
very often, and in many cases it SAM DIEHL R. Vallee Orch. turn 
is distinctly important to know BENNY CARTER B. Carter Orch. for : 
what took place on records that TONY ZIMMERS R. Newman Orch. » Mert 
ey woe be passed by the Pert vB.C N. J 
uninformed collector. ALFIE EV. i 
so Aan a 
Goidkette FRED HARTMAN ) band 
Recordings C, STRICKFADEN ) of tl 
1926-1927 Ho dean Hine By n 
Victor 19947, Dinah and After I JACK BUNCH folle 
Say I’m Sorry. Recorded Jan. 28, ERNIE WHITE ) a. 
a they 
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Harmony? prguand A. 
Foremost saxophonists and clarinetists are invariably Link mouth- 
eet ot Bilin ts Since ae F piece users. Many top sax sections are entirely Link equipped. There R 
you howe not studied the subject a should is but one reason; Links give them everything they demand .. . f 
not delay any longer. R.: M- full-bodied tone . . . brilliant resonance ... greater volume and freer 
It Is necessary to have a knowledge of| L- apes ott phrasing flexibility. E 
Ce ees se, tear arranging: | This iors Let their way be your way to better playing. i 
wnderstanding ‘of the basis of phrasing and| the WOF Send for free descriptive booklet. Contains complete listing of le USE 
accent, which is [sterprotetion, through @| play, re ay ee Link players and the facings they use. Write TODAY, 
knowledge chords ; } a Dept. O. 
Let us Po you free, @ practical Gomes: | 
stration of the th f our thod: 
ee se oe Ss See | © LINK CO. INC 
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S= OTTO & . INC. 
University Extension 
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Union for Bookers? 


Bookers are uneasy. 

They’re in a spot where any one of them can be put out 
of business overnight. When the union execs forced them 
to obtain licenses issued by the union, in order to book bands, 
the bookers shrugged their shoulders. 

When they realized the union could revoke that license at 
any time without any reason (the equivalent of destroying 
their business), they pooh-poohed the idea that such drastic 

« action would ever be used against 

Agencies at them. nome = — by the laws 1 

the union, all the large agencies sen 

AFM Conclave representatives to the annual AFM 

convention, to see what new restrictions might be imposed 
upon them. 

There they were troubled by the defeat of a resolution be- 
cause it might make it necessary for the union to give a rea- 
son for revoking a booker’s license, the officials declaring 
they had wanted to keep the power of withdrawing a license 
without a trial or a hearing, or without the necessity of giving 
any reason. 

With the democratic Weber at the helm, such autocratic 

power might never be invoked or misused, 
Danger of but with a dictatorial man at the head, the 
‘Dictators’ bookers suddenly realized that what started 

as an effort to clean up their business tactics, 
miglit easily become.a political football that could drive any- 
one or group of them out of business. 

So the bookers are on the verge of combining their efforts 
toward regulating their own practice and ard sitting as 
equals around a conference table to govern their own action 
regarding the members of the AFM they deal with. They 
think it an intelligent move, and should by combined intelli- 
gence and sympathetic understanding obviate any necessity 
for the adoption of such a law as the one the AFM took under 
consideration. 


Benny Goodman Signs Fletcher 
Henderson to Succeed Stacy— 


«Continued from page 1) 


cers. Today Lionel Hampton is' 
ies : a < the anes 
up—althoug e rarely plays 
vith the big band. Wilson is lead- 
ing his own band. 2 
Goodman wasted no time in a 
senting Henderson to the public. 
On his first Camel program, from 
here, he introduced “Smack” and 
had him play a solo with the band 
ae ips te? the Henderson keyboard 
work. ily at Golden Gate Ex- 
position on Treasure Island Hen- 
derson has appeared with the 











sell for 50 cents, will be introduced 
by Columbia in August exists. 
Original plan, however, was to have 
Benny compete with Artie Shaw’s 
$5-cent Bluebird discs on Vocalion. 
Victor officials now say that Shaw 
will be placed on the 75-cent black 
Victor label, with Goodman missing 
from the list of that company’s ace 
artists. 








Goodman gang. As far as can be 
learned, no adverse comment on 
Benny’s move has been heard. 


Estes Is New Alto Man 

Goodman also added an alto man, 
Buford (Buff) Estes, 20-year-old 
former Kansas Citian, who was 
with Lawrence Welk in Chicago. 
Estes is another “find” of John 
Hammond. 

Estes flew to Boston for an audi- 
tion, returned to Chicago to work 
out his notice, and joined Benn 
here J 2. He’s sitting wit 
Clarence ie, tenor; Toots Mon- 
dello, alto, and Jerry Jerome, tenor, 
in the section. 

Band Goes to Los Angeles 

After playing a month here— 
during which time he boosted Ex- 
position attendance to record pro- 


portions—Benny and gang moved 
south to Los Angeles to open at 
the Victor H Restaurant Au- 
gust 10. The latter spot has al- 


ways been a hangout for schmalz 
bands. 


Goodman also cut his first rec- 
ords for Columbia in July. Possi- 





bility that an entirely new label, to 


‘Mutiny, Cries 
Oklahoman 


BY GORDON STRACHAN 


Oklahoma City—It’s mutiny in 
the meddy again! 

Charging that the country’s lat- 
est musical menace, “Three Little 
Fishies,” is at least 26 years old 
and was lifted from a school text- 
book published in 1913, Ray Parr 
of The Daily Oklahoman has 
“added his two cents’ worth to the 
growing list of verbal attacks 
= aye Hal Kemp’s Saxie Dowell, 
who claims to have received the 
idea for the words from an old 
Negro folk song, “Down in De 
Meddy.” 

Supporting his theory, Parr 
quotes the following verse from 
“Story Hour Readers—Book One,” 
which was printed in 1913: 

OVER IN THE MEADOW 

















meoeet $f 

out in gold braid and brass buttons, 
was 12 when this photo was taken. 
He has his own little jam band now 


anier, decked GA 








at Chicago’s Hotel Sherman. 





oo 


Dick Stabile, just 5 years 
old. Pic was snapped in 1914 at 
Coney Island when young Richard 
and his sister Connie were enjoy- 
ing the ferris. wheel and other 
attractions. hadn’t seen .a 
saxophone at the time. 





Jimmy Dorsey,  cornetist 
extraordinary, as he appeared in 
Shenandoah, Pa., when he was 13. 
It was several years later that 
father Tommy Dorsey, Sr., taught 
Jimmy to play alto sax and 
clarinet. 
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“On our broadcasts, the folks won’t know the difference.” 
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Why Not Employ 
Colored Jazz Critics? 

Hamilton, Mass. 
To the Editors: 

Jazz enthusiasts around Boston 
are getting pretty fed up with the 
so called swing critics’ pitter. pat- 
ter. They seem to be mistaken as 
to what criticism really is. It is 
neither to find fault nor display the 
critics’ influence but to “know the 
best that has been thought or said 
in this world”— 
Matthew Ar- 
nold. This can 
apply to music 
AND should. 
The most suc- 
cessful critics 
seem to be those 
who make vio- 
lent statements 
without being 
very sound. I[ 
don’t see why Sally Sears 
they can’t get 
colored critics, who really know 
what they are talking about and 
can sense true jazz far better than 
us whites. After all, they ARE 
jazz, practically. I find that an or- 
dinary colored tap dance teacher 
knows much more regarding jazz, 
swing, ete., than one of our most 
famous critics by just talking to 
them. Can’t we break the awful 
color prejudice and get some de- 
cent critics; which would in turn 
further the cause of non-commer- 


cial jazz? 
SALLY SEARS 





F 
rte 


af 
ih 
hi 
Hi 


suggestion? Our editorial are open 
for pro and con discussions of her argu- 
ment.—EDS. 


Convention Coverage" 
Jefferson City, Mo. 
To the Editors: 

The July issue of Down BEAT 
contained by far the best reports 
of the AFM convention published 
by any trade journal. The pictures 
were excellent. I consider your 
coverage unprecedented in the his- 
tory of the AFM conventions. 

A. B. JACKSON JR. 
Radio Station KWOS 


To the many others whe complimented 
as for the AFM convention spread, our 
sincere thanks.—EDS. 


Chinese Musicians Pay 
$1.75 For a Down Beat 

Shanghai, China 
To the Editors: 


I have left Japan and am located 
here now. With strict police regu- 
lations, the ballrooms of Japan 
have rather gone to pot. 

ere are around 4090 musicians 





in Shanghai, mostly Filipinos, Rus- 


sians, Jewish refugees and as far 
as I can ascertain, about six white 
Americans and seven Negros, 
There is only one place in town 
where you can buy Down: BEaT 
regularly—and copies sell for $1.75 
each in Chinese money. 

For Americans who care to write 
me, I can be reached in care of the 
en Express office, Shang- 

ai. 
TOMMY MISSMAN 


“Doing Well, Thanks” 
Cincinnati, O. 
To the Editor: 


Please register a gripe inst 
the Cincy local for the stiff initia- 
tion and dues without much to of- 
fer in return. We have a fine 12- 
piece non-union band which really 
gives for the customers, as opposed 
to playing stock pops all night. .. 
Each week we receive calls from 
unien men wan with us. 
It’s too bad beca’ all for 
the local but 100 bones is a lot of 
money and all 20 country clubs are 
still on the blacklist, so we are 
“doing very well, thanks.” 

I'd like to see something con- 
structive done about the matter, 
however. 

Jimmy MATSON, Pianist 
Ches Wahle’s Orchestra 


Celestial All-Stars 
Brookline, Mass. 
To the Editor: 


Chick Webb and Tommy Lad- 
nier died in June. Herschel Evans 
died in February. Many other fa- 
mous jazz immortals are dead. 

Your editorial (page 10 —July 
issue) gave me the idea of forming 
an all-star celestial band. Here’s 
the one I selected: 

Bix Beiderbecke, cornet; Tommy 
Ladnier, trumpet; Herschel ns, 
Frank Teschmaker and Cecil Er- 
win, saxes and clarinets; Chick 
Webb, drums; Pinetop Smith, pi- 
ano; Eddie Lang, guitar; Jimmy 
Harrisson, trombone, and Bessie 


I think this band would cut any 
band on earth today. What do you 


think? 
ArT NESTOR 


We think it’s a good start, but haven't 
you forgotten a lot of the greats? Add 
Joe (cian) Oliver, little Joe Smith and 
Bubber Miley to your trum section 
Edwin Swayzee as trumpeter; 

the reed 


.| Smith, vocals. 


same 
im January, 1927.—EDS. 


Predicts a Showdown 


New Haven, Conn. 
To the Editors: 

.... What will happen to the 
thousands of musicians that are 
not willing to book thrcugh the big 
offices like MCA, etc.? Many of 
these men, due to home ties, con- 
nections with symphonies and be- 
ing of middle age, are not in a posi- 
tion to form or join name bands 
and gradually are being forced out 
of the music business. These men 
are in no position and have no de- 





(Modulate to page 13) 
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Over a Half Million 
ters have been 
so at the National Swing Club of America’s big jazz jamboree held at 
the Hippodrome in New York several weeks ago, the club’s president, | 
Ed. J. Harris, bestowed upon the comely Andrewses one of its trophy 


awards and also a silver disc record 
contribution to American jazz. At 


prominent names in jazz music also received similar awards. Left to 
right are Maxene, Harris, Patti and LaVerne. 


over the music store counters to you Joes, and 





Records of these Andrews Sis- 





in recognition of the gals’ combined 
the same event several of the most 





‘Anti-Swing Talk Gives 
Me a Pain,’ Says Lopez 





Chicago—“I’m sick of this rot) from a sales viewpoint. After it’s| 


about swing music,” says Vincent 


Z. 
ught between shows the other 
night at the Chez Paree, Vincent 


pointed out how several universi-| 


ties recently came out with polls 
which purportedly showed that 
students on the campuses abhorred 
swing. 

Is Swing an Escape? 

One of the profs even went so 
far as to say “Swing is an escape 
from a world gone mad.” 

“Certainly swing and swing 
dancing are an escape,” Lopez 
pointed out, “but so is all music; 
all dancing. So is art. You look at 
a beautiful picture of a landscape. 
It isn’t real, it’s a picture. You 
like it not only because it is beau- 
tiful but because it takes you 
away from reality. 


‘Golfers Are Crazier’ 


“The business man who plays 
golf looks at a jitterbug dancing 
and thinks the dancer is insane. 
But the same business man will go 
to a golf course and chase a little 
white ball around the grass all 
afternoon. I’ve seen them ont, in 
snowstorms and rainstorms. WHen 
you put swing a and golfing 
together, which is the craziest? 
A great big hulking man playing 
with a little ball or a couple of 
youngsters pouring out their ener- 
gy to the strains of a swing band?” 

Vincent warns not to be fooled 
by the song industry’s pronounced 
swing away from swing in favor 
of ballads. It doesn’t mean that 
swing’s death knell has been sound- 
ed, he advises. 

“What it does mean,” said he, 
“is that music publishers have 
found the swing tunes are hard to 
sell. The sheet-buying public is 
not the jitterbugs, but persons of 
more mature age. The latter, more 
conservative, go in more for the 
melody of ballads than the hot 
rhythm of swing tunes. 


We'll Swing 20 Years From Today 
“A swing tune, with it’s emphasis 


on rhythm rather than melodic pat- | 


tern, doesn’t sell copies for another 
reason. Its sheer simplicity makes 
it, but at the same time breaks it, 


heard on the air a few times, the} 
jitterbugs know it by heart. This | 
obviates the necessity of them buy- 
ing a copy to study its harmonic 
construction. Tunes like “Deep 
| Purple” or “My Reverie” have a 
}more intricate melodic scheme. 
| Hence they offer a bigger incentive 
for a looking-over via the family 
| piano. 

“But let’s have no more about 
| swing’s slipping. That’s just rot— 
| and a way for college professors to 
| get publicity.” 

| Lopez said Americans would be 
swinging along in jive tempo 20 
years from today. It’s here and 


| it’s going to stay, he thinks. 


Petrillo, 


‘Make 


nton 
Survey 


Chicago—James C. Petrillo, 
|prexy of Chicago’s AFM Local, 
and Harry E. Brenton, national 
| treasurer of the AFM, Boston, are 
conducting a survey of operations 
and activities revolving around 
television with an eye towards reg- 
ulating employment of musicians. 
Their findings will be acted upon 
by the AFM national executive 
board later. Until the AFM takes 
action, all locals have been in- 
structed not to make any contracts 
regarding television broadcasts or 
rebroadcasts. 








Tilton Back in Harness 


Hollywood — Martha Tilton,| 
blonde singer with Benny Goodman 
whe was forced to retire from the| 
BG crew in May because of ill| 
health, is back singing again at the 
swank Cafe La Maze with Bobby 
Sherwood. Her health reported | 
“greatly improved.” | 


Make Your Own Orchestra 
Arrangements ¥\*>, the Spivak 


Arranger and 
poser. Four part harmony for 

all instruments at a flash—50c. Write 
| your own music with the new music 
writing device; celluloid stencil for | 
perfectly, 











|] tracing musical 
50c. 


Spivak Music, 


symbols 

Send $1 for both items. 
i511—15th Ave. 

Brooklyn, N. Y 
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WHO’S WHO IN MUSIC ... 


VICTOR LOMBARDO—Baritone sax, clarinet. 
y+ eg he was reared with his brothers, he 
did not actually join the band until 1929. 

JAMES DILLON—Trombone. Another “origi- 
nal” with the ork. 

















WOODY HERMAN—Clarinet and vocal- 
ist. Organized own band when but 10 
years old. Formerly with Isham Jones and 
Gus Arnheim. Hobbies include art, night 
life and riding. Favorite swing band is 

Crosby and sweet band, Andre Kos- 
telanetz. Style greatly influenced in early 
years by Coleman Hawkins. Dislikes book- 
ing agents and likes good ians. Just | 
26 and married. 

WALTER YODER—Bass. Born in 1914. 
Has been with Herman for three years. 
Got his start with Maw Waller’s Rhythm 
Five. Likes sports, movies and fishing. 
Home town is Hutchinson, Kas. Favorite | 
soloist is Pop Foster. 

HY WHITE—Guitar. Born in Boston, 
1915; the youngest man in the band. Ad- 
mires solo work of George Van Eps and 
Teddy Wilson. Work greatly influenced 
by Van Eps. In 1930 had band of his own, 
called Hy White’s Jazz als. Wrote 
“River Bed Blues” and has only been with 
band six months. 

TOMMY LINEHAN—Piano. Got first 
job with Buddy Welcome in 1928. Has 
been with Herman a little over two years. 
Favorite band is Jimmy Dorsey and “any 
band with good strings.”” Goes for Pade-| 

and Jose Iturbi. Never studied | 
harmony; just picked it up as he went 
along. Won't get up before noon. Home 
is North Adams, Mass. 

RAY HOPFNER— Tenor Sax. Calls Hart- 
ford, Conn., home. Has been with Woody 
Herman two years and is single. Hates 
blondes. Likes Sammy Kaye and Andy 
Kirk. Favors solo work of Jimmy Dorsey 
and Jackson Teagarden and likes rts. 
Mother plays piano and father, melophone. | 

FRANK CARLSON — Drummer. Has | 
been playing drums five years. Formerly 
played with Gene Kardos, Clyde McCoy} 
and has recorded for Herman Katzmor. | 
Style greatly influenced by Bauduc and | 
McKinley. Likes Bob Crosby and Gray/| 
Gordon. Has been with the band for 2% 


years. 

JOE BISHOP—Flugelhorn. Born in| 
1907 at Monticello, Ark. Started out with | 
Louisiana Ramblers. Later played with | 
Al Katz, Austin Wylie and Isham Jones. | 
Com “Blue Prelude,” “‘Out of Space” 
and “Blue Evening.” Thinks Bob Crosby 
and Casa Loma are the best bands. Sold 
on soloist Louis Armstrong and Pinetop 
Smith. Hobbies are sports, movies and 


card | 
HORACE =; esas 














8. 
“STEADY” 
Trumpet. Born in Jefferson, Texas, and 
attended Trinity U. Joined Herman 7 
months ago. Got start with Doc Ross in 
1938. Has jobbed with Metropolitan The- 
ater Ork and Bobby Meeker. Wrote “Lost 
Love,” recorded by Fats Waller for Victor. 
Thinks Bob Crosby and Casa ma are 
tops. Favorite soloists include Jack Tea- 
garden, Harry James and Jimmy Dorsey. 
Hates jitterbugs and loves mellow swing. 
Mother plays piano and father plays “‘any- 
thing with strings.” 

CLARENCE WILLARD—Trumpet. At- 
tended Syracuse University. First profes- 
sional job with Harold Austin. Is married 
and has a son, 3. Influenced, he gays, by 
Favorite mr soloist Lei- 





Pet peeve, a straight man and pet like, 
comedian. | 
MARION “MAC” McCORQUODALE— | 
—Trumpet. Born in Orange, Texas in | 
1912. Previously with Cliff Mandy, Norvy 
Mulligan and Clyde ucas. Attended | 
Texas U. and Minnesota U. Hobbies are | 
movies and bridge. Likes Paul | 
d tamale pie. (Replaced in| 
Bob Price in June—Eds.) 

NEAL REID—Trombone. Home town, 
Pine Bluff, Ark. Got his start when only 
12 years old with Virgil Howard. Later 
played with Dick Cisne’s Varsity Nine. 
Wrote “Bathtub Blues” (as yet unpub- 
lished). Is university graduate. Thinks 
Woody Herman has the best band, and 
rates J. Teagarden as best soloist. Likes | 
hunting dogs and hates lap dogs. | 

“SAXIE” MAYNARD MANSFIELD— | 


Tenor Sax. Born in 1910 and has been | — 


with Herman since the beginning. For- 
merly with Isham Jones, Ken Middaugh 
and Henry Lange. Is married and has | 
daughter 4 years old. Hobbies include 
sports, flying, movies and fishing. Hates 
reeds and jirks. Likes lemon pop. 
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© you know what performance you | 
will get from your stringed instru- | 
ments when you ask for just an A string, 


or a G string? . . . 


By specifying Red-O-Ray or TruStrand, 
Maestro or Tonecraft, you get the benefit 
of over 30 years of string making ex- 
perience of musician-craftsmen. 


By the way... have you 
received your copy of “Fid- 
diestrings"? it's yours for 
the asking. 





So. Norwalk, Conn., U. S; A; 


Presenting Woody Herman's Band 


and clarinet. Sings a!l solo vocals with the ork 
band. std Ges the ped enon thetic shee... 


GEORGE GOWANS — Drums. A 
member. 


FRANCIS HENRY—Guitar. 
BARN DAVIES—Tuba. 


BOYD BUNCH—Arranger. Has been knock- 
ing ‘em out for the Lombardos since 1929. 


Hi-De-Ho! No More 
Of Them for Cab 


New York—Cab Calloway will 
feature ballads, soft shoedances 
and the blues singing of Sister 
Rosetta Tharpe when he takes to 
the road with his band this fall. 
Cab says he’s through with ho-de- 
hoing and plans to concentrate on 
straight singing. 


charter 





Chester's New Combo 

New York—Fronting the band 
with his tenor sax, Bob Chester has 
organized a new combo here. H. 
John Gluskin is his personal rep. 
Chester, a Detroit native, is taking 
his crew to the hinterlands to 
round it into shape, with prospects 
for a New York hotel spot in the 
fall bright. 





—Courtesy Bob Doucette 


Before and After... 


Bob Price and “Wee Willy” Willard 
of the Woody Herman crew check 


results of a “before and after” 
tonic used by Willard during the 
band’s Chicago Trianon engage- 
ment. Looks like the stuff failed. 


JOSEPH ESTREN—Sax, Alto. Doubles 
on Clarinet. Got first job in 1926 when 
he was 13, with Blue Bell Serenaders. 
Later played with Yale Collegians, Charlie 
Barnet and Vincent Travers. le _re- 
cordings with California Ramblers. Goes 
for good symphony music. Pet peeve— 


reeds. 

JULIAN “PETE” JOHNS—Alto Sax. 
First professional date was in 1921 with 
Osborn’s Novelty Orchestra. More re- 
cently played with Johnny Hamp, Jan 
Garber, Mal Hallett and Merle Jacobs. Has 
been with Woody 18 months. Likes music, 
but not the business end of it. Hobbies 
include fishing, art, cameras and agricul- 
ture. Father sings and mother plays piano. 

PAT DEXTER 


Guy Lombardo's Ork 


GUY LOMBARDO—Violinist, but never plays 
it with his orchestra. Reared in London, Ont. 
Canada with brothers, Lebert, Carmen an 
Victor, Organized a 5-piece combo in London, 
got a start playin for $15 a night at private 
parties. Took his band to Cleveland in 1923 
where the band developed its famous style. 
Reputed today to have made more money as 
@ batoneer than any other, and enjoys the 
distinction of being a truly top drawer maestro 
for more than a decade. 

CARMEN LOMBARDO—First alto sax, flute 








Does Your 





LAR OWEN — Third alto sax, clarinet. 
Joined the band in 1925 and sings baritone ir 
the vocal trio. 

LEBERT LOMBARDO—Trumpet. Takes al! so 


los on that instrument and widely imitated by for extra distinction. 


other soloists in American sweet bands. Also seer No. oR, SS sas 
sings. Free D U. & If Full 
FRED KREITZER—Pianist. It is he who plays panies Order 


the runs that distinguish Lombardo's arrange- 
ments. 

FRANK VIGNEAU—Second pianist. Vigneau 
mans the Virginale, which sounds similar to a 
harp or amplified zither. Joined band in 1936. 

FRED HIGMAN—Tenor sax, flute and clari- 
net. Joined band in 1922. Sings tenor in the 
vocal trio with Carmen and Owen. 

DUDLEY FOSDICK — Mellophone. 
band in 1936. 











Joined | 








IBRATOR REEDS 


(Reg. U. S. Pat. Off.) 

. . . made from Scientifically Seasoned* Cane grown 
exclusively in the most fertile fields of France. 
Selecting the world’s finest cane is only the beginning in the process of 
VIBRATOR REED making. The thod of ing and the TONE- 
GROOVING are other necessary and important stages. These phases 
give the rich tonal qualities to every VIBRATOR . . . in any of its 

TEN strengths . . . from No. 1 Soft to 54% Hard. Ask Your Dealer. 


*Here you see the choicest VIBRATOR Cane being sun-cured. All 
sides of the stalks are evenly exposed to insure uniformity of sun- 
treatment. 








233 West 42nd St. 
New York City 


H. CHIRON CO., INC. 
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Things a Mess, So Dowd 
Cleans Up With Music 


BY DAVE DEXTER, JR. 

Michigan City, Ind.—Musically speaking, things were a| 

mess at the Indiana State Prison here 14 months ago. 
Then Alfred F. Dowd took over as warden. 


The first act of the new warden was to hire Robert McQuaig as mu- 
sic supervisor. The second found Warden Dowd spending a lot of money | 
for instruments. The third resulted in the organizing of three musical 
groups—a 15-piece swing band, a 35-piece “Number One” band and a 
20-piece “Number Two” band, all comprised of inmates. 

The “One” group is composed of*—~ a ae 
prisoners who have had experience |t® “music in prison” as we have 
with their horns, and is used to-|found yet. 
day at concerts, at athletic events, _ 
at church meetings and also for This concludes Dave Dexter’s series of | 
marching the lines to and from all | a pec ag Rane} 
pi pee ong — yc Ste | and with what success music is being | 

| utili n of. America’ 
7. = 4p Ragin Pop | ee ee largest state | 
unes, are played. e music is - ecient PERE Ee 
kept in a huge library in cabinets 
and is available at a moment’s 
notice. 
Use Promotion System 

“The ‘Two’ band,” says Warden 
Dowd, “might be called an instruc- 
tion class for beginners and for 
men with very little experience. 
We teach these men individually, 
and when they are _ proficient 
enough, they are placed in the 
‘Number One’ band. Thus we have 
a definite incentive for diligent 
practice.” 

The prison’s recreation fund is 
dipped into to buy horns and uni-| 
forms. 

Swing Band at Movies 

“Take our swing band,” points 
out the warden. “It plays all the 
hit songs and keeps in step with 
the bands we hear on the radio 
daily. The swing band plays at 
picture shows, and occasionally for 
vaudeville and minstrel shows put 
on by the inmates. It utilizes a 
public address system, and vocal- 
ists frequently are featured.” 

All inmates except those under 
sentence of death are eligible for 
these bands. If a man joins one| 
of the bands, the warden considers | 
that his k.. Prisoners have to | 
practice constantly. Bands and or- | 
chestras from Michigan City and| 
other towns nearby come inside the | 
walls to play concerts often, and it 
is a fact that such programs are 
invariably well attended and 
“thoroughly enjoyed,” as the 
warden puts it. 


Pays High Tribute 








‘ 





—Courtesy Charles Hillman 


Only 14, Inez Pence of Den- 
ver landed a singing job last month 
with Jimmy Greer’s band at Den- 
ver’s Lakeside Park Ballroom. On 
July 23 Inez appeared on the Fitch 
“Bandwagon” show with Ed 
Young’s band. Now Inez wants to 
‘take a stab” at the movies. 














New Cuban Union Is 
Out to Make Jobs 


BY ALEXANDER de la VEGA 


Havana, Cuba — The Asociacion 
Nacional de Conjuntos Musicales 
(Cuban Association of Musical En- 
sembles, the recently formed Cu- 
ban musicians’ union) is working 
hard to induce the Cuban Congress 
to establish a law to compel theater 
managers to employ orks. 

The executive board of the Aso- 
ciacion is negotiating with repre- 
sentatives of independent radio 
stations to agree upon contracts 
similar to those already in effect 
with affiliated stations. It also 
hopes to adjust the matter of elec- 
trical transcriptions with indie sta- 
tions, many of which can’t afford 
live music. 

The new Asociacion is also work- 
ing on a “reciprocity pact” with the 
AFM, in an effort to effect closer 


Chords, Discords 


(Continued from page 10) 
sire to travel hundreds of miles be- 
tween one-night stands. 

It is really unfortunate that this 
is happening, as these musicians 
have been the backbone of the AFM 
for years and now have to sit idle 
and see name bands walk in and 
take away their business. I can 
see the time coming when there 
will be a showdown between the 
Federation and the bookers. The 
quicker the better. 

EDWARD WITTSTEIN, 
Wittstein’s Orchestra, Inc. 


Ennis Band Renewed 

Hollywood—Putting to an end 
rumors that the band would not 
get a return call to Bob Hope’s 
Pepsodent NBC radio show when 
the show returns to the air Sep- 
tember 3, Skinnay Ennis signed a 
renewal pact last month with the 
show’s sponsors. Ennis, besides 








cooperation in interchanging Cu- 
ban bands with those of the States. 
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“Music in prison serves as a 
means of expression, is a refiner 
and mental stimulant, improves the 
morale of the men, provides recre- 
ation and a sort of entertainment 
which points upward, and often en- 
ables men to enter a new field to 
earn their livelihood upon release,” 
Warden Dowd concludes. 

Which is about as high a tribute 
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VIOLIN * VIOLA * CELLO * BASS 


In these world famous brands since 1600 
NU-TONE * LABELLA * SWEETONE 
LAPREFERITA * CRITERION 
REGINA 


Strings of reputation, fully guaranteed. 
Convince yourself of their complete 
dependability under any conditions. 
GET THEM TODAY! 
Insist on your dealer getting these 
famous strings for you. If he cannot 
supply you, write us direct. Free cata- 
g and circulars on request. 


ice Each 
REST ee 1.60 
BED D evccccdccrsccsscess 2.10 
Ss | OCC errr 2. 
No. 190 Bass A Wound ............ 3. 
Me. 190 Bass © .ccccccccccscccscecs 3.50 
E. & 0. MARI INC. 


Manufacturer 
10-27-46th Avenue, Long Island City, N. Y. 















“Bud” Sawyer, “‘Bunny”’ 
Snyder, Harry Waldman, 2B 
Conn trumpets; Fred Barber, 
44H Connqueror trombone. 





BERNIE’S TRUMPET SEC- 

TION — Left to right: ** 

Sawyer, “Bunny” Snyder, 

Harry Waldman—all play Conn 
22B trumpets. 


Ben's music and radio patter are pop- 
ular wherever people dine and dance or 
wherever air waves travel. For 3 years he 
did the commercial over NBC network 
for ‘“‘Pabst;” then followed 3 years over 
NBC network for American Can. Recently 
he completed a long engagement on CBS 
chain with Lew Lehr for “Half and Half.” 
Now at Hotel Astor Roof, New York 
City, for the summer. 

“Ben Bernie and all the Lads” have be- 
come a national institution. Conn instru- 
ments share their spotlight, as indicated 
by these photographs. Ask your dealer 
about Conns today. Or write for free book. 
Please mention instrument. 


C.G. Conn, {d., 871 Conn Bidg., Elkhart, Ind. 


CONN 


IusTRUMENTS 





Ben Bernie; George Bone, Conn 
26M Connqueror alto saxophone; 
Mannie Prager, Frank yers, 
Conn 10M tenor saxophones. 














BERNIZ’S ist CHAIR MEN- 
Left to right: Ben Bernie; 
Bunny Snyder, 1st trumpet; Al- 
fred Evans, Musical Director; 
Mannie Prager, 1st saxophone. 








singing, serves as a butt for Hope’s 
humor. 





LADS 
























Left to right: Mannie P: r, 
Frank Myers; both pla: fom 
Conn tenors. George Bone 
also in sax section, ag 26M 
Connqueror alto. 











ALL CONN TESTIMONIALS GUARANTEED TO BE VOLUNTARY AND GENUINE EXPRESSIONS OF OPINION FOR WHICH NO PAYMENT OF ANY KIND HAS BEEN OR WILL BE MADE 
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On The Beat 


Dows Beat's inquiring 


The questions all pertain to the 

music business. How would your 

answer stack up with these? 
THE QUESTION 


Just what is “Chicago style” 
and how does it differ from any 








other “style” of playing jazz? 


THE ANSWERS 


JACK TEAGARDEN, trombon- 
ist-leader: “Well, for one thing, 
., Caicago style is 

a hotter style 
than most other 
kinds. And some 
of those boys 
who originated it 
—Jimmy McPart- 
land, Tesch, Free- 
man, Pollack, 
Goodman, and Joe 
Sullivan — are 
really the mas- 
ters in my mind. 
Chicago style was created by those 
fellows — Jess Stacy and Dave 
Tough are a couple more. That 
was back in the 1920’s, when the 

used to play together out at 

ite City, and in the days when 
Benny Pollack had his band around 
town and all those guys used to 
in prohibition back rooms. 

ou can put me or record, too, I 

it’s a wonderful style.” 
2 = 2 


JOE BUSHKIN, piano, Bunny 
Berigan band: “Chicago style, to 
me, means a type 
of music that’s 








re laying. 
They think of 
ideas that they ‘ 
can use in taking solos around the 


notes 7 p caaeios. I on gg 
cago e tinguish ya 
ic melody that shows cre- 


ai ability; it’s hot just a bunch 
of licks lifted from Hold Tight or 
A-Tisket A-Tasket, the way so 
many guys are playing today. 
Those early Chicago guys infiu- 
enced this stuff we're playing today 
more than people realize” 


>. ¢ 8 


PARNELL GRINA, bass and 
vocals, Lawrence Welk band: “In 
my opinion the 
Chicago style is 
an exceedingly 
.swing style. In 
spite of the fact 
that both sweet 
» and swing bands 
—) predominate in 

& certain spots of 
= the Windy City, 
the rity of 
: the musicians eat 

‘: and sleep swing. 
To me a typical Chicago style band 
is one consisting of a loud open 
brass section, full saxes, definite 
four beat rhythm with the hides 
outstanding, and a riffing ensem- 
ble, and first rate swing it is.” 


BOB KIRK, tenor sax, Griff Wil- 
liams’ band: “Whenever you find 
a group of musi-_ 
cians of the same 
temperament and. 
with similar ideas 
you find the in-' 
a of a style. 

en this busi-|~ 
pants the Chienes fi 
pants the Chicago | 
style was started 
by a few out- | 


8 hicago 
horn blowers of 
that time. These creators showed 
@ musical imagination that has not 
since been equalled. As an art 

ws and in growi loses the 
identity of its earlier fundamental 
mannerisms, so the Chicago style, 
in its pure sense, has almost been 
lost to be mixed with newer and 

















different styles being created—as 
was the Chicago style — by a 
talented minority, and being copied 
by the rest of us.” 


*- *+ ¢ 


“MIDGE” 
Joe Reichman band: “Our arranged 
swing today owes 
a lot of its char- 
acteristics to the 
Chicago style. 
The style origi- 
nated in little jam © > 
combinations in’ ~ 
the early days of ~ 
jazz in Chicago. 
Nowadays musi- 
cians can just go 
out and copy any 
of dozens of guys 
and that immediately stamps them 
as swing artists. But the real 
artists of jazz are those fellows— 
including Allan Reuss, George Fin- 
ley and all those fellows responsible 
for Chicago style—who actnally 
created original music as did the 
New Orleans Negro and the Chi- 
cago white musician of the early 
part of the century. 


Why miss out? Read Down Beat 
regularly and get ALL the news 
ALL the time. 





GREGORY, guitar, | 














Ambrose Rounds Up Men for 
New Band in London Nitery 


BY LEONARD G. FEATHER 
(DOWN BEAT’S LONDON REPRESENTATIVE) 


After nearly nine months without any permanent band, Ambrose is 
once again in the news. He may get a combination together again to 
play at the famous Ciro’s Club, which he has been trying to lease. The 


ironic part of this situation is that 


of Ciro’s, in partnership with Jack Harris, but sold out his interest after 
a series of disagreements with the co-bandleader-owner. Apart from 
occasionally getting a combination together for records and a few 
broadcasts, and sending his vocalis 


music halls with an octet, Ambrose 


doing gigs with pick-up combinations. The other Sunday he flew over 
to play at a party for the Duke and 


to Paris with a band specially 
Duchess of Windsor. 


Ambrose was previously the owner 


ts and featured artists round the 
has been spending some of his time 





Ambrose’s rival and former part- 


ner, Jack Harris, is now firmly, in- 
stalled at the London Casino with 
a band which has been getting 
good notices, is certainly ye 
the best Bri standards. (You 


can take that whichever way ar 
like.) During a week at the - 
ladium recently the Harris band 
also accompanied the Dandridge 
Sisters, three charming colo 

girls from California who have 
started a variety tour of the coun- 
try. During their stay in London 
they made their first recording 
session, accompanied by Ronnie 
Munro’s Parlophone house band. 


No Work for Ameficans 

Openings for American musi- 
cians in Europe seem to be getting 
more and more difficult. There 
now appears to be much more 
serious action taken against for- 
eign musicians in France than ever 
before. The English band under 
Joe Kaye which had a contract at 
a big Paris restaurant, was the 
victim of organized opposition and 
picketing on the part of French 
musicians, although Kaye was em- 
loying an almost entirely French 
and. It has now apparently 
reached the stage where no future 
contracts can be signed for any 
foreign band to work in Paris or 
other principal French cities. It 
does not seem likely that this will 
affect any stage appearances to be 
made by Jimmie Lunceford during 
his trip. “The Harlem Express 
has his tour all set now; the Paris 
engagements are limited to a couple 
of concerts, and there is still no 

- ~ of his working in London. 
n fact the only bright light on 
the London news horizon is the 
fact that the British Broadcasting 


Corporation deci bri one 
band broadcast from America every 
week during July, August and 


September, and that most of the 
bands being used in this series are 
swing groups. The first to be in- 
cluded were Bob Crosby, Count 
Basie, and Harry James. 


Louis and Leon Prima 
Throw Bash in Albany 


BY BART ZABIN 
Albany, N. Y.—We’re getting a 
taste of jazz at its best in the form 
of Leon Prima and band, who are 
at Dinty’s here. Leon, like his fa- 
mous brother, lou page a mess 
of horn, and is backed up by a re- 
markable rhythm section and clar- 
inet. As a brotherly gesture, Louis 
Prima sang a few songs with the 
band on a recent visit to Albany. 
The best find in local talent of 
late has been Dot Denny, a little 
gal who plays a really fine blues 
iano .. . Jerome Van Duzen still 
is at Big Charlie’s, Harlem’s gift 
to Albany. The place gets its name 
from its proprietor who stands 
about seven feet high and is almost 
as wide. When he tells the band 
to send him they really have to dig. 


Choruses. Modern and Swing for Sax, 
Clarinet, Trumpet, Trombone, Violin, 25¢ 
each, 5 for $1.00. Send for list. Hot 
saneetee aoe, each. Saas 
fist. Mention’ this advertisement. 


BERGEN MUSIC SERVICE 


329 W. 4th St. Clifton, N. J. 





























PLAY MAC 


251 Fourth Avenue 











PLAY SAFE — 


ISO-VIBRANT REEDS 
FOR CLARINET AND SAXOPHONE 


For Sale at All Reliable Dealers 
or Write 


WM. R. GRATZ IMPORT CO. 





PLAY WELL 
CAFERRI 


New York City 











Edited By Ted Toll 
Many of us think that boogie woogie is great jazz music, and there 
are also those of us who think it is just so much—well—read this 
opinion: 
Malden, Mass. > 
To the Editor: fairly rich in ideas, but the horrible 
Wee te the swing fan whe has to go raszy tone and the use 
ordeal “. — to = the slur as practiced = > 
it smells! . | te advance masic. I can't seom to re- 
An example of this nightmare of member Bix Be » Bobby Hack- 
omy, 5 Say Tonk Train, played ett, Manny Klein, Jimmy McPartland, 
Beb on the Bob Crosby King Oliver, Red Nichols, or Louis 
No wonder they call it boogie woogie. Armstrong finding it essential to 
When it rattles the keys there is so vince people they were hot men by 
mech clatter thet oven the proverbial playing their horns to sound like a 
man would be perret screeching into a battered tin 
re are many ple who consider waste basket. . . . If it weren't for 
s degr ¥ t can they say Harry James’ recording of Just « Mood 
about this discord that sounds I should doubt that he had any concep- 
he 0 plapegigtane ont of commniatien? tion of what a trumpet should 
is like, and I do doubt that he can play 
Arther like that now. 
Walk, thats, One Pinion, | WOU | resrecent tat lide at soprore ef the 
do YOU think? And what do eee lye 
think about what this next guy | M 7% _ ~ Fn = 
j “ ” 
thinks of some of todays aoa ? Is A, yt a, Ee 
py ain to find ’ the ae —— 
es me P on Yours ally, 
pages of Dews Beat articles the 
trumpet playing of such prostitutes to _ Wayne Andersen 
the art as Harry James, B There is a very positive gent, 
gan, and company. These gentlemen jas is the following Mr. Al Deane, 
and they present solos 


who advances some similar theory, 


to whit: 

Te the Editor: nee 
ali the stinking orchestras like 
the Dorseys, etc. (naming those 


in your 
Gutbucket 


*Shoot the letter to us, Al, chum. 


Madriguera Weds 
Patricia Gilmore 


Chicago — Enric Madriguera 
eloped July 18 with Patricia Gil- 
more, NBC radio singer, to Crown 
Point, Ind., where in 18 minutes 
they obtained a license and were 
wed. Neither had been married be- 
fore. Madriguera opened the next 
night at Chicago’s Bon Air with 








his ork. He’s 32 and she is 22. 











The Whost , a 
Story in Jazz History 


Read how Pinetop Smith 








developed the now-famous 


Boogie-Woogie piano style . . . how he influenced jaz 
. « . and how he suddenly met death—before the world 
knew what his boogie business was all about. 


For five years Sharon Pease, 










nationally noted pianist and 


writer, assembled facts about the little known Pinetop. 
His amazing discoveries debunk vague rumors; tells all. 
This fascinating story together with other exclusive features 
in the October issue of DOWN BEAT. 


8 Issues For ‘1 


DOWN BEAT—608 S. Dearborn, Chicago, Ill. 


Gentlemen: Please enter my subscription at the special 
price of 8 issues for $1. Enclosed is ( ) check; ( ) money 


order; ( ) cash. 
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Chic 
terbug 
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Parson Acidmouth Screeches Gossipel... 


BY HAROLD JOVIEN 


Chicago—Now that Garry (Jit- 

terbug) Morfit has “discovered” 

bands like Jack 

_ Teagarden, Bill 

Carlsen and 

other Chicago 

faves, we’re 

awaiting the 

Sunday night 

Fitch “Band-} 

wagon” show| 

which will in- 

| troduce Good- 

man, Shaw, the 

Dorseys, Basie 

and Ellington. 

One of the 

: queer angles to 

= entire Fitch 

Garry M show is the fact 

ve aaah OA, 

which supplies most of the bands 

for Morfit to “discover,” has been 

selling some of those bands to 

ballroom operators in the midwest 

for years as “big name orchestras 

which have a national following.” | 

Can’t Morfit, Fitch and MCA get 

together and decide if the bands 

they air are “unknowns” or “big 
names?” 


Haggart a Painter! 

When Bob Crosby’s daughter 
was born in June, Bing Crosby 
wired his younger brother: “You’ve 
nixed the Crosby 4-boy jinx, but | 
watch out you don’t pull a Cantor 
and turn up with four girls.” 

Bob Haggart, Crosby’s bass 
man, is readying more paintings 
for exhibition. He already has 
several exhibitions at Chicago’s 
Art Institute. . .. Jack Teagarden 
is responsible for many of the mu- 
sicians’ phrases, including “Solid 
Jack.” ... Jack Jenney has written 
a tune for a theme which he calls 
Jack Jenney Rides Again. . . . Jim-| 
my Dorsey, at the Meadowbrook, 
cut loose the other night with a 
22-minute jam session on Midnight 
in Nova Scotia. It was the longest 
tune ever played by a dance band 
on a national web. 

DISCS VIA THE DIAL—Victor 
Records are on the air with a half- 
hour pro WENR, ‘Ch 
cago, ev day at 8:30 p.m. 
(CDT) offering the latest swing 

sweet platter releases. The 
firm previously used radio to plug 
and broadcast concert recordings. 
If the new venture is successful, a 
similar setup may be placed on 
stations in all the major cities. .. . 
No doubt the oldest “hot” radio 
recorded session is that headed by 
Eddie Onesty, Jr., and titled Rock- 
in’ in Rhythm. Recently celebrated 
his fifth consecutive year on the 
air and is still going strong. 
Airs every Tuesday, Thursday and 
Saturday afternoons over HIP 
in Hammond, Ind. . .. An un- 
answered fan letter to Benny Good- 
man requested the following in- 


Orchestra | 
Jackets 


This New Outstanding Hoover Style | 
Will Make Your Band a Style 
“Standout” 


In gray or white, this newest Hoover Orchestra 
Jacket features smart style—combined with coel- | 
nese and comfort. Gixes your orchestra that die- | 
tinetive well-tailored look. 


No. 167 
White 
Gabardine Gabardine 
$4.95 $5.95 
Write Teday For Samples 
Dept. DBS 
HOOVER 


251 West 19th St. New York City 


No. 170 
Gray 


formation: “Won’t you please tell 
me which of your records are good 
for both A.C. and D.C. current?” 


Eldridge Back on Air 

Mailbox — Carl Wolksi of Los 
Angeles informs the Hot Air audi- 
ence that station XEMO—860 kilo- 
cycles in Tijuana, Mexico has a 
program on every nite tagged The 
International Sing Shop offering 
righteous recorded jazz. On the air 
from 11 p.m. to 12 midnite west 
coast time or 3 a.m. eastern day- 
light time. 

HOT AIR—Monday nites bring 
the Tommy Dorsey orchestra to 
the air for a solid hour. Show is 
on from 12 midnite to 1 a.m. 
(EDT) and emanates from the 
Hotel Penn roof. 

Mighty good to hear the Roy 
Eldridge trumpet style on the 
air again—NBC, Thursdays and 
Saturdays. His gal vocalist, Laurel 


Watson, sings very much akin to 
Chicago’s Anita O’Day. 

A complete broadcast schedule of 
your favorite orchestra or vocalist 
will be mailed to you upon request. 
Address inquiries to Harold Jovien 
care of Down Beat, 608 South 
Dearborn Street, Chicago. 


At Last! Zurke’s 
Personnel Listed 


New York—Bob Zurke’s new 
band, recording for Victor and 
handled by William Morris, in- 
cludes: 

John Gassoway, Chuck Dale, Larry Bin- 
yon, Noni Bernardi, Sidney Stoneburn, 
saxes; Nat Natali, Sterling, Bose, Chel: 
Quealey, trumpets; Vincent Grande, 
liam Prichard, Art Fraser, trombones; 
Zurke, piano; Stan King, drums; Felix 
Giabbe, bass; Chick Reeves, guitar, and 
Claire Martin, vocals. Cs 

Zurke’s Hudson Street Blues is 
a new Bluebird record, one of four 
he waxed last month. 


DOWN BEAT 


Taking Ne Chances 
New York—Hal Kemp played 
the role of a dutiful hus' re- 
cently when isited his wife, 
the former Martha Stephenson, 
the morning after she under- 
went a tonsilectomy in a hos- 
pital here. Just as she drow- 
sily opened her eyes, Hal bent 
down to kiss her. Still under the 
influence of the anesthetic, Mrs. 
Kemp looked up, drew back her 
hands in defense, and cried 
“don’t you dare do that or I'll 
tell my husband!” 





a Frankie Wylie's Heir 


Hep Chic Mildrea Stanley 
swings into step with her boss, 
Lawrence Welk, at Chi’s Edgewater 
Beach. A former Glenn Lee song- 
stregs, Mildred now handles the 
vocals with Welk’s fast-rising 
champagne rhythm crew. 


Los Angeles—Mr. and Mrs. 
Frankie Wylie became the parents 


lof a son July 8 at Rice Maternity 


Hospital here. The father is hot 
trumpet man with Johnny (Scat) 
Davis’ crew, now at Chicago’s 


| Blackhawk. 


HEW MODELS ON THE HORIZON 


7 musical horizon this month is being brightened by new 
Buescher models . . . three new cornets and three new trumpets 


re-styled and re-designed with many great improvements in playing 
qualities. There's a new Buescher Custom-Built Cornet Model 266 
and Trumpet Model 240 plus a new Aristocrat Cornet Model 261 


and Trumpet Model 220. These are fitting 
companion models to the BUESCHER "400" 
line that has skyrocketed in popularity since 
being introduced two years ago. 


those who desire it, the "400" 


You will find this 


interesting. 


Also for 
models are 


being offered in medium bore as well as 


medium large bore. 


MADE BY 


It is packed with illustrations 
and information about the many outstand- 
ing and exclusive Buescher features. 
for your free copy and details on a free 
trial on any Buescher instrument. 


Outstanding improvements include: new lowered action recessed 
style valves, nickel silver on all points of wear, newly designed and 
exclusively patented micromaster valves and many other outstand- 


ing features. 


Now . . . with this wide range in cornet and trumpet styles and 


Buescher booklet 


new 


Write 


dealer. 


prices, the musician is bound to find in the 
Buescher line the particular instrument that 
“was just made for him". So we urge you to 
accept our free trial offer. See your nearest 


Or write direct for an attractive new 


folder that pictures and describes these new 
models in detail. 





MASTERS 


PLAYED BY ARTISTS 
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Why Let the Heat Beat You? | 
y Let the Meat Beat You?! sos) Who'll Help This Youth? ||" Needs Drums 
® . 
Here's a Way to Keep Cool a 
ere Ss a a 0 ee 00 Dear Editors: ; “ 
f | _ If Dows Beat wasn’t such a friend of musicians I wouldn't be writ- 
ing to you for you may be able to help me out. I’m a paralytic cripple 
BY CY LEEDS e- | and a shut-in and the one thing I want more than anything else is 
eral seasons . .. Leonard Ware,| a drum outfit. Unfortunately, I cannot afford to buy one as I am 

New York—Summer months are | New York City: A piece of felt or| unable to make my living. The allowance of 50 cents a week that I 
en for Send etth hy —* flannel cloth strung against the| get is insufficient for me to buy drums. LOL 
th “ yn go dity It ie ith sound board of the guitar or string I am making this request because my condition the last several *with 

e hea iy. bass, will eliminate the shine on| years has been getting worse. Won't you ask drummers if they can come 
the Peteble of alleviating an un-| clothes, but no absolute preventive; get me an outfit? Maybe someone has an old set they are not usin coo 
com — en wth — of this nuisance has been found... | It doesn’t have to be the best in the world, of course, but so long = OK! 
& new dress attire, which, although Simon Briggs, Omaha, Neb.: By| it’s good enough to bang on I'll be forever satisfied. I studied piano. Gente 
revolutionary, should prove prac-| making your tuxedo jackets dou-| h d i ; gem winter 
tical and sensible. With most mu-| ble breasted you can Ewe snl _ semnee a arranging when I became afflicted some years ago and 8714* 
sicians being employed at beach| use of a vest e the ad to give up piano because my fingers became too weak to play. 
end summer resorts, the informal-| (Cy Leeds wil help you with your band’s I thought conditions might improve enough so my father could buy 8717* 
i e new wardrobe coincides | wardrebe problems. Address inquiries to| ™€ ® set of drums—to exercise my body and allow me to continue to 
ity of th : ° - . 
with the atmosphere of a dance him, care of Down Beat.—Ed.) — they haven't and meanwhile I’m getting a little 
pavilion. If P “ . : . 8729° 

. you can help me, I'll be ever grateful. A too big cutfit will be 
0 a Son f | too difficult for me to handle. A 5 by 14 snare and a 12 by 24 bass f 
ur plan entails the use of a | | drum is about the largest I can handle comfortably. I have about “1 36 756° 

collarless sport jacket which can - y i 8756 
be purchased reasonably in various | three dollars I have saved and Ili gladly pay the cost of transporta- : 
in eek materials, tat we | tion and my brother will take care of painting and minor repairs Mikey Leonard, 25 years old, has 
would suggest a light meals bebe necessary to make the drums look good. | only a few years to live. Doctors 8774** 
or flannel. Secondly, instead of the | Thanking you, I am say his chances are better if he can 
regular shirt, an open-collar short | Mikey Leonarp get some form of mild exercise, 
—¥o sport my of linen = — a BeaT has investigated Mikey Leonard’s letter; found it to be = aie teed ie tan ~- —" 
nel (no tie) can worn, and light | all too true. : : . er; 298¢ 
flannel trousers, corresponding in He is 25 years old, and has been a cripple since he was a small boy. Down Beat has investigated the oo 
colors, can complete the outfit. | In 1929 he took piano lessons, but was forced to give them up because case and found it to be all too true. 

Off hand this may appear daring, | of his condition. Physicians say he has only a few years to live unless Have you an old drum set he can 41350* 
but several smart color combina- ‘he can exercise his body in some manner. The drums are the answer.|"2¥¢? Dow» Beat will gladly pay is 
tions cam be soquired to roduce | Down Beat will gladly pay transportation charges if someone will |®!! transportation charges. 41378° 
a smart-looking é or in- donate a drum set. The drums don’t have to be new; Mikey and his 
stemce, a _ oe oes — with | : “a will = that they are repaired. ‘ G ee R 
a brown s irt and brown slacks; | ere’s a chance for someone to do a good deed—and perhaps extend 5 
gre ee, —_ shirt and i the a a — whens Guly worerong ly. life » —. Adioun com- CONCERTO = 
Slacks | end well; or nm jacket, | munications, please, to the Associate Editor, Down Beat, 608 South | * 
= _ rg mg Pate be | ; | Dearborn, Chicago. We'll do the rest. in F for PIANO satee 
suitable; and a blue jacket, grey : 
shirt and white or grey flannel « 
sles ae 5004 com Te ey a tcua Mest ||| WHERE 38? WE FOUND! brand Now Roserdingb al 

er to the comfort of the| day, 18-year-o JCLA home eco-| a ew HKecording by 
musicians, we would suggest add- nomics student, has taken over the | PAUL WHITEMAN 
the new-t sport shoes hav-| Kraft NBC sh ith Bob B | 
ing an open ——" while Bin Crosb + vacati ine. Ross O'Dell, drummer, who! Patricia Duvall i and his —- 
ng pe | wa £ by tioning. ‘ ? : now lives at 6434 
Should Prove Popular She's shown with John Scott worked in the state of Washington Yucca Street, Green Apartments, | CONCERT ORCH. 

To our knowledge, there is no or-| Trotter, former Hal Kemp pianist, |!" «oe Hollywood, Cal. ROY BARGY he P 41463° 
chestra employing this garb at whose band now is a Kraft feature. | Jack Miles, band leader? Jack Coffey, played at Crystal | at the PIANO 
present, but with increasing tem-|Pat was “found” by Bing’s brother, Sidney Fidlon, violin player? Pavilion Ballroom, Crystal, Michi-|{ 2-12” Records in Attractive Album 41468* 
peratures, this type of uniform| asked to appear on the show, and) Jack Tinney, drummer? gan, and is due for a return en-| $2.50 41478* 
should prove popular. after missing it three straight) Richard Lotter, formerly with |%@sement soon. (Add 35c for Packing and 

A new color for summer tux-| weeks because of a throat ailment, | Gene Krupa? Postage in U. S. A.) 41486° 
edoes has been placed on the mar-| finally appeared to become a smash) jon Large, saxophone? PRS ee 
phe old panda —_~ Ls hit. Aner F. Brown, organist, of} Shaw Cops Another Poll | RABSONS Duri 

, 3 . |New York City? 4 T : 41497* 
soto extend the wear of a band] Barry Wood'sRomance | “'r. 1. Westerfelll saxopliine? “tic Weianon ballscon hese showed | soo wAUSIG SHOP ha 
colors, almost pastel, with the| im Rhythm Goes Big | Paul Shelly, cartoonist? Artie Shaw to be the most popu- Telegheas 1 er ng haat 8 
more popular shades being bright | Pete Boyd, pianist, formerly of|lar band. 

d royal bl d New York—Barry Wood, whose! ¢onsas City, Mo.? 
vestage this type of jacket has is 2 lh 7 ar egg J hg} Al Smith, drums, last seen with _ ’ 1” met 
the brilliant, summery appearance |" Styne, 1S B cies ay ys. |the “South Americans” at Paradise T 5 TIMING THAT CO UNTS H 
it gives the band under lights. — ne ge ——* = Beach Hotel, Pensacola, Fla. 41504° 
Mtge le gg ong = — > named on the all-American that | 41530° 
‘ 4 year. He got his start with Rudy; Be sure of your copy of DowN 
sd adopt as acl ee = -. Vallee | BEaAT—subscribe today! 
ave combin ght shawl- : : are. 
collar jackets and royal blue slacks. 41534* 
A New Material 
PF cn nel new hg ap | 41538** 
season is the ord Co: 
gabardine. A strong, durable ma- 41541* 
terial, o* — an ven ge 
weave. Count Basie recently ac- ° | 
quired uniforms made of this ma- these freane 4olo4 eee saat a 
terial for his band, combining light 
blue jackets with darker blue) > 41552* 
ts. create 

Two of the more popular mate-| Y ¥ 
rials for summer ties are shantung 41567 
and barathea weaves, which are 
worn with sport jackets. The bar- anne 
athea weave can also be found in 0 
bow ties for — “- the more 
appropriate colors ing maroon 
= tue. The trend seems to be oe 
passing to ties made of light wool, 2288 
ANSWERS TO QUERIES: Jack America’s famous Number One Swing Pianist, formerly 

ttin, Scranton, Pa: From expe- : y tra, : heights i 
Sia token the, etslen af Date with Bob Crosby's Orchestra, achieves new heights in wis 
Ellington, who claims that in ten these sparkling novelty solos. You will want them all! phine 
years, the most durable and most pt er 
serviceable material for a band Christi 
uniform is sharkskin . . . Phil NIGHTCAP G 
Strook, New Britain, Conn.: A con- ior 
ventional summer uniform is an HERE AND THERE 
eeeite oeine —_. y~ Ky- MILK AND HONEY ... States Ray Bauduc, ace drummer-man of Bob Crosby’s 
oer oe © = tire Sor ew Dixieland Band. “. . . and my WFL twin strainer snare SEN 
reese naive ie secre Mi sma SUGARED CANDY — are always on the beat regardless of weather con- group 

P itions. om 
NOW AVAILABLE IN LACE EMBROIDERY : 5626 
EBONITE-oR METAL: Hear Ray Bauduc and his WFL Bob Cat Outfits on Camel 

HANGOVER SQUARE Caravan, Tuesdays over CBS. Thrill to the live, eager wi 
Tri}-Fis . ’ v: 
SOUTHERN EXPOSURE response of Twin Snares! x. 
Try these advanced creations at your dealer’s, and why featuri 
ODE TO AN ALLIGATOR not send for new, colorful outfit folder with big, 4 color | 
EYE OPENER (Decca Record No. 2282) W FL drum catalog? 
| W FL DRUM CO., ome 
Price 50c each At your dealer or direct | Wm. F. Ludwig, Pres. voeal ; 
; 1728 No. Damen Ave., Chicago, Ill. ba 
| C Send outfit folder. () Send catalog. 
a RUM CO. WName .......0. eee eeee eee eeeeees 
9 : OKE 
<ourun 16? W. 4am $i. WC Co. . NON 5+ see rence ton incense ws - - 
Write for folder 2 1728 Wi. DAMEN AVE., GHIGAGO, U.S.A. ' City............ pee ae Cis 
1629 BROADWAY ¢ NEW YORK . ist as ¢ 




















AT 17 
1989 Chicago, August, 1939 | ALLIGATOR’S HOLE DOWN BE 


14050 Thunderstorm Blues (Williams) | 
140175 




















¢ iy MS PO . | Poor House Blues (Williams) 
J 1 
The Alligator's Hole IN| ss0ss  tTEae? tae tees | (denee 


Henderson) 140188 
Good Time Flat Blues (Wil- 
— — . liams) 140191 
































| 14059 If I Lose Let Me Lose (Delaney) 
140187 
i y 
cograph |14068 Want to Try My Cabbage (Wal- 
Louis Armstrong Discography | wT iy , 
Part Three CLARA SMITH, vocal; Armstrong 
| Henderson, accompanists; *indicates addi- 
J RD MILLER ti f Charlie Green, trombone. 
BY PAUL EDC = by I Can't Use Y No More “COLUMBIA regeras, ay recorded 
J d STRONG'S ORCHESTRA 8212 Baby Xan't Use You No } early in 1925, in New York. : 
ii amtedae of FOeail Dickerson's band ; (Wallace) 73007 ~ | 14058 *Nobody Knows Way I Feel 
**with members of Luis Russell's band; Trouble Everywhere I pam (Delaney) 140226 
***with members of Les Hite’s band; gala me ti + nl York | 14062 *Broken Busted Blues (Dowell) 
i OKEH records, reco in 140227 
 OKEH + — ~ released as in- | early in 1925, with aye bel we — a ac- | 140738 Court House Blues (Smith) 
i y umm 29 ; < 0 anying personnels as indica > | 140492 ie 
= oa ae Ril er 19205 and 10830, Pickin" = sa Baby (Reynolds | 14977 Shipwreck Blues (Williams) | Robert Wallace Photo 
. int rin? Jailer) James) 730 P 140491 . : 
8714* ae Mtobehevia (Waller with Armatrons, Bechet, Irvis, | *My John Blues — 140493 They Know Their Dixieland.. © Down Nashville way 
Walle 402535 Christian, illiams To Be Continu al hv y 
‘nit That ‘hythim Man (Waller) on? tez0n ae : these cats with Francis Craig’s band know what the ae bony 
Sweet wit ; ; Bo ’s Nitery, just outside Harriman, Tenn., 
: — . with Armstrong, Bailey, Bechet, e means. Currently at wen’s } y, j 
a Savannah Sue (Waller) Irvis, Corteten, We white | Rod Ogle Joins Krupa | Craig’s crew has a nightly KMOX wire from Nashville. Left to right, 
7 hi fou’ ili 3 , 8342 ‘ Can't Shus atie a a | a ; . . ‘ 
8729* When You're Smiling (Shay) | 8342 then Bm | 73739 Cleveland—Rod Ogle, trombon- | walter Lenk, drums; Charlie Grant, tenor; Ted Sweeney, bass; John 
Some of These Days (Brooks) with Armstrong. Redman, Haw-| ist with Chic Scoggin, has joined) Gorqy piano; Mickey Trinity, trumpet; Carter McClellan, sax a 
Roek ir (Carmi MAGGIE: “JONES.” ‘vocal: Armstrong,|Gene Krupa’s band on first, trom-_| vibes, and “Snooky” Landman, vocals. The boys got together when 
ine 108496. Chair (Carmichael) | | impet, and Fletcher Henderson, piano,|bone. He soenete png "the Craig went on a vacation, got their own spot, and are shelling jive 
in’ i s) | accompanists. Harry Candullo, ‘ y an e| © 
pe Gh Kebety (Willems) “COLUMBIA records, recorded in New era Mn right and left. 
8774** Dallas Blues (Garret-Wand) | York, probably early in 1926. 3 i a eel ; 
408494 
Bessie Couldn't Help It (7) 
408714 


ssoo**** Tiger Rag (LaRocca) 404002 
Dinah (Young-Lewis) 404000 
41298* When You're Smiling (Shay) 


402947 | 
Some of These Days (Brooks) / 
402943 ; 

41350** St. Louis Blues (Handy) 403495 y 
After You've Gone (Creamer- j 
Layton) 403454 

41375** Blue Turning Grey (Waller) | é 
408715 | @ 
Song of the Islands (King) 
403681 





41415**** My Sweet (Carmichael) 403896 | 
Can't Believe That You're in 
Love (McHugh) 403897 

41423**** Exactly Like You (McHugh) 
404000 


Indian Cradle Song (Kahn) 
403999 
Late summer, 1930, in Los Angeles: | 
41442*** I'm in the Market (Hanley- 
y McCarthy) 404404 
I’m a Ding Dong Daddy (Bax- 
y ter) 4044038 


41448*** Confessin’ (Daugherty-Reynolds) 
44 


40440 
If I Could Be With You (Crea-| 
mer) 404406 





: 41463*** You're Lucky to Me (Blake) | 
NO 404418 
ae Memories of You (Blake) 404412 


41468*** Body and Soul (Green) 404411 
41478°** Peanut Vendor (Simons) 404419 
You're Driving Me Crazy (Don- 
aldson) 404418 | 
41486*** Shine (Dabney-Brown-Mack) 
404421 | 





ent see 


Z OUTFIT 
_§ 


Just a Gigolo (Caeser) 404420 
During 1931, in Chicago: 
41497**** I Surrender Dear (Barris) 404423 
Ww * Baby Back Home (A\J- 
2 
1. Y. 41498°¢** "Your Lover Has 
(Swan) 404873 
Blue Again (Fields-McHugh) | 


40442 
41501**** Them There Eyes (Pinkard) 
404872 


Gone 


} 





Little Joe (Stein-Miller) 404870 
41504**** When It’s Sleepy Time (Rene- 
Muse) 404424 
= You Rascal You (7) 404871 
41530**** Star Dust (Carmichael) 405061— 
2 masters 
Wrap Your Troubles in Dreams 
(Barris) 405060—2 masters 
41534**** Chinatown (Schwartz - Jerome) 
j 405059 
A s I Got Rhythm (Gershwin) 405065 
41538**** Lonesome Road (Shilkret) 405064 
You Can Depend On Me (Dun- 
lop-Hines) 405062 
41541**** Lazy River (Carmichael) 405058 
rgia on My Mind (Carmi- 
chael) 405063 
41550**** Between Devil & Sea (Arlen- 
Koehler) 405130 
Kickin’ Gong Around (Arlen- 
Koehler) 405131 
41552**** All of Me (Simons- Marks) 
405133 
ome (Van Steeden) 405132 





\ HEN Johnny Williams goes on the air, 
swing fans everywhere tune in with keen 
delight. For Johnny, now featured on a doz- 

N en big broadcasts, is acclaimed the very 
41557**** New Tiger Rag (LaRocca) 








404155 “tops” in modern swing playing. 
Terk) ce6eg 7 Tune (Albert, A fine drummer for many years, he has ap- ; 
41560%~"" Lawd You Made Night Too Long peared in many successful Hollywood musi- JONNY. WILLIAMS with 
Keepin’ Our et Mischier (Wall- a cals and has a nationwide following of loyal } famous Raymond Scott Quin- 
ses} 408006 ; fans. Besides the famous programs indicated by Strike program. playing het 
i > wing specialties 
tome eng nag agama ’ \ these photographs, he’s a popular star on many 
a a = aut: em : other big commercial broadcasts over CBS. 
DIVISION II His equipment is 100% Leedy and be ome 
i st I have ever used.” It's 
Solos and Accompaniments PONY WILLIAMS with Bilt Leedys are the fine + ther nafienis 
(RED ONION 3422 BABIES with Joe egurecrcetdame cif WM ignificanc of the big hie scored by th 
phine Bea rta ‘ ; ’ ard to say Ww ‘ . } 
( featuring Armstrong, L. Arnutrong, Bailey, Bojangles’ flashing feet or Leedy line—just out—that Johnny Williams 
clarinet ; Aaron Thomson, trombone ; Buddy Johnny's dynamite . 





Christian, banjo. 
GENNETT 


record, recorded in N. 
York, November, 1924. ‘a a 
5594 Ev 


was among the first to buy a complete new 
outfit of the new models. Your Leedy dealer 





erybody Loves My Baby (Wil- : will be glad gona a a 
liams) 9167 Or write us for free catalog. 
by’s teams See Blues (Barnes) G CO 
jam: f P 
hare yOENNETT ‘record, recorded in New ; LEEDY MANUFACTURING ; 
ork, ember, 1924. Sam bo : Cnmart, Incene 

con- group except Bechet for Bailey ; Irvis for patie «>. Wales 

Thomson. 

5626 Early Every Morn (Higgins) 
mel at 


Nobody Knows (Delaney) 9246 

ager CLARENCE WILLIAMS’ BLUE FIVE, 
: with various personnels as indicated. 

OKEH record, recorded in New York, Oc- 


: tober, 1924, with Virginia Liston, vocal; 
why featuring Armstrong, Bechet, Christian, 
olor Irvis, Williams as accompanists. 

0 73 You've Got the Right Key 


(Green) 72916 
Early in the Morning (Higgins- 
\ooee Overstreet) 72915 








JOUNNY WILLIAMS and his 
OKEH record, recorded in New York, . boys play special toute Bree 
November, 1924, with Margaret Johnson, 4 : ram Photo shows “Kate,” 
v ;. featuring Armstrong, Thomson, JOHNNY WILLIAMS poses Jonnny, Jack Miller. leader, and 
tl Christian, and Williams as accompanists. j y . with Mark Warnow. CBS house Ted Collins. manager 
: 8185 Mama’s All Alone Blues (Wil- , ' / lender and director of yeeaay 
atalog. penne ge Mag a aaa seed / F . ‘< the featured drummer on this 
f rea 
bende (Woodring-Schafer) 72997 ’ pti 
a ee == a York, Pires ee a —— = — 
pen eee ovember, 1924, ippie allace, — —_ : ~ 
vocal; featuring Armstrong, Thomson, ' : DRUMMERS INSTRUMENTS 
penne Christian, Williams, and an alto saxophon- | . ‘ 





ee | ist as accompanists. | 
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Crash and Transfig- 


uration o: the before and 
the after of the birth of Eddy 
Dunsmoor’s “Clipper.” The job 
at the left is now but a sad 
memory of a dark and slippery 
night on a narrow Kentucky road. 
Out of the shambles arose the 
“Raindrop Clipper,” above, lack- 
ing in few if any super-ultra con- 
veniences. 





Territory Bands; 





How They Gef On 


BY GEORGE OVESON 
Down Beat's Business Editor 
Someone ought to tell the story of the “territory” bangs. Little- 


publicized and largely-ignored, 


this phase of the dance bu 


is, at 


the same time, one of its largest and most interesting developments. 
I doubt whether enyone can accurately tell the exact number of these 
10, 12, and even 15-men combinations which are constantly beating 


around the country, but there must 
Midwest alone. 


be at least a thousand or two in the 





Traveling constantly, and play- 
ing 4, 5, 6 or 7 nights a week— 
each night in a different town— 
many of these leaders have become 
independently wealthy although 
known only in their own little re- 
stricted “territory.” 

The aristocrats of the business 
are the leaders who own their —_ 
transportation i nt—usually 
a sleeper bus oir a track and 
keep their men on 4 steady salary 
of from $25 to $40 per week. 


These ; 
are the men so solidly entrenched] come acquarn 


in their “territories” that their 
bands seldom ever have an open 


date. 
Music Is Secondary 

“Territory” bands book their en- 
gagements at anywhere from $150 
flat, for a big private party, to 
straight percentage deals, en public 
promotional dates. In between, oe 
guarantees may run anywhére 
from $25 to $125. 

Operating in a sort of semi- 
obscurity, and with such low pay- 
rolls, these leaders can still net 
far more money than many of the 
“names” can, even at thé low guar- 
antees. For the most part, the 
“territory” leaders have no desire 
to climb up into the big time where 
they would have to pay better sal- 
aries, hire better musicians, pay 
agency commissions, go after pub- 
licity, and fight for blood in com- 
petition with other “names.” 

Musically, the bands are pretty 


ay = ai 


EED an “AMRAWCO” head your b 


bad, but occasionally you run 
across one or two really good in- 
strumentalists in one of these units, 
whose work is carrying the whole 
band. These men are paid off in 
diamonds—$40 and $45 a week. 
But musical lity is of secondary 
importance; the big things are per- 
sonality, entertainment, and the 
“personal touch,” 

Playing the same spots over and 
over, most of the leaders have be- 
+ with a pretty 
heavy percentage of each spot’s 
regular patrons, and the locals still 
get a big bang out of having a 
traveling band’s leader greet them 
by their first names as they dance 
past the bandstand. 

The nearest most of these bands 
come to any real musical effort is 
in attempting to copy the style of 
one of the big “names.” You'll find 
“Kysers” and “Lombardos” scat- 
tered from one end of the corn belt 
to the other—and, in y cases, 
openly billing themsel as imi- 


tators. Fans Follow Bands 
In areas not within the juris- 
aieetaeniien | 


Saxophonists ® Clarinetists 


For free, accurate and truthful in- 
formation concerning the make of 
instrument, make of mouthpiece, or 
facing used by your favorite artist, 
WRITE to LEO COOPER 
218 S. Wabash Ave., Chicago, Ill. 


























AMRAWCO drum 
heads ean take it! 





- i. A, 











And don't forget you letely elimi 


shots. You'll find that it stands up under any kind ef punishment—and yet it's 
sensitive. The lightest beat makes it respond like mo ether head you've ever played on. 


it with solid rim 








RAWCO” drum heads. They are the only heads on the market you can order by 
geuge thickness. There is 2 thickness to suit every drummer and every style. 


INSIST UPON “AMRAWCO” TRADE-MARKED HEADS! 
Write today for a FREE copy of our new Gauge booklet on drum head thicknesses. 


American Rawhide Mig. Co. 


1273 W. North Avenue, Chicago, Hlinois 


s rk when you buy Gauged “AM- 











@ Band Promotion @ 


These Stunts 
Build Business 
For Other Orks 


Unless leaders constantly strive te pro- 
mote their band’s ability to show profit 
at the box-office, there's litle need for the 
band’s existence. Good will, publicity, 
friends—they’re all more important 
fancy arrangements. What does your band 
do im this respect? Let Dave xter of 
the Down Beat staff know by mail; the best 
ideas will be published in this column. 
Here are the best for this month. Other 
leaders may well profit by those which are 
adaptable to their setups. 

EXPENSIVE, but strictly potent, 
is the promotion stunt used by 
Glen Gray and 
oe the Casa Lo- 

+ mans to keep 
their Decca rec- 
ords in the lime- 
light. When 
their album of 
Hoagy Carmi- 
chael tunes re- 
cently was 
issued, Manager 
Eddie MacHarg 
of the Casa 
Loma group 
sent individual 
albums, each 
autographed by 
Glen and other 
Cc. L. stars, to 
record reviewers, columnists, band 
buyers and friends. Platters made 
a swell gift, added to the band’s 
already-tremendous good will, and 
incidentally, brought the band 
many “rave” reviews from disc 
critiques. 


a 





Glen Gray 


Larry Clinton thinks promotion 
is invaluable, too, as witness his 
practice of mailing “Dipsy 
Doodlegrams” to dancers and 
others who can be of much help 
to the Clinton crew. The “Doodle- 
grams” are printed in the form 
of a telegram, addressed per- 
sonally, and usually contain a 
bit of news regarding new Clin- 
ton recordings, broadcasts and the 
like. Howard Richmond helps 


ng of —? of ne —_ ers 
you frequently . these nds 
utilizing a focal Pali otetiee as 
operating headquarters and adver- 
tising medium. A hand, finding 
itself set for several dates in the 
vicinity of such a station, may 
double back to the station after 
each engagement, set up in the 
studio, and play a 15-minute or 
half-hour show in the morning. 
No, there is no extra money in it 
for the boys. The station likes 
(Modulate to page 31) 





Larry with the stunt—and it pays 
off double in keeping the to 
name before the public. 

Count Basie, following an old 
Bob Crosby custom, passed out 
numbered cards to nightly guests 
of the Sherman Hotel’s Panther 
Room recently. Then later in the 
evening a drawing was held, the 
dozen holders of “lucky numbers” 
being given Basie Vocalion records. 
But the Count went Crosby one 
better. In the event some guests 
didn’t care to walk out on the floor 


ble embarrassment, the Gount 
mailed the records to the address 
on the winning stubs. Stunt worked 
up lots of. interest in Basie’s wax- 
ings around Chicago town. 


Johnny Burkarth, young Ken- 
tucky leader-saxophonist, keeps 
a neatly-designed little box on 
the bandstand, within easy reach 
of dancers. Atop the box is a 
little scratch pad and several pen- 
stubs. Dancers write their re- 
quests on the paper and Burk- 
arth, at the end of each set, ar- 
ranges the next set strictly from 
requests. And as in the case of 
Basie’s cards, Johnny gets a swell 
mailing list of customers he can 
keep in touch with the year 
around. Stunt costs Burkarth 
about a nickel a week,” he fig- 
ures. But it pays off in folding 
money in the end. 


Jack Teagarden, at Chicago’s 
Blackhawk, pulled something the 
other night that Otto Roth had 
never seen before. Nearing the end 
of the floor show, Jackson rapped 
on the mike-stand for attention, 
then in a homey “he’s a swell guy 
to know” manner introduced each 
member of his band to the diners. 
The act went over so big that Jack 
has been using it nightly since. 
Result, of course, is that many 
members of the audience felt more 


NOW—F. 
@ HOT TRUMPET SOLOS 
@ HOT “RIDE” TENOR SOLOS 
“Chord 


under the bright lights, to possi-| 





_ nent el eC A RN see 
HOT “RIDE" TRUMPET AND SAX CHORUSES 


‘or your “SWINCING” pleasure, 


thy Ake pry 
phe 26s et SLO TRIN timellin, Po 


intimate with Mr. T’s men—es- 
pecially the young collegiate crowd 
which has long idolized the Tea- 
garden trombone. Most of the din- 
ers are leaving the Blackhawk 
these nights feeling that they know 
Jack and his boys personally—a 
situation which is an asset to any 
combination, large or small. 
Dave DEXTER JR. 








LET 


NORMAN 
KLING 





Help You to Improve 
or Develop Your Voice 


Outstanding lastructor to 
Stars of Radio—Stage—Screen 


These Artist Students Say: 
“He is Tops!" 


Ethel Shutta (No. 1 Vocal Star) 

Kay St. Germaine (Star N etwork Vocalist) 

Gene Conklin (Camel Caravan) 

Hal Derwin (Shep Fields) 

Jack Swift (Columbia Pictures) 

Stan Norris (Orch. Leader) 

Dick Gordon (WGN) 

Tanner Sisters (George Olsen) 

Billy Scott (Orch. Leader) 

Monty Kelly (Griff Williams) 

Walter Cummins (Bernie Cummins Orch.) 

Jerry Lang (Bernie Cummins Orch.) 

Ralph Niehaus (Chicago Opera Co. 

Mary Jane Walsh (Famous Radio Star) 

Lorraine Sisters (Orrin Tucker) 

Hank Senne (Orch. Leader 

Evelyn Nations (N. Y. 
tar) 

Marvin Long (Fred Waring) 

Lee pms poll 

Avis Kent (RKO Pictures) 


Write today for FREE information re- 
garding new course which permits you 
to study voice by mail. 


NORMAN KLING 


Kimball Hall—Chicago, III. 
Phone Webster 7188 


usical Comedy 














A great variety of new 

@ Hot “RIDE” ALTO SOLOS 

c piu SAX CHORUSES 
los” 





= 





PATENTS AND TRADE-MARKS—— 
Patent and Protect Your Inventions 
Prompt, Expert Personal Service 
Address 


LESTER L. SARGENT, 
Registered Patent Attorney 
1115 K St. N. W., Washington, D. C. 











| 
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A Swell ‘Swing’ Number Goin’ 
laces! 

"I Knew It All The While" 
Clever lyriec-appealing melody and rip-snort- 
ing hot arrangement by Lindsay McPhail. 
Free Artists Copies sent for stamp to reliable 
parties for ‘plugging.” 

Cliff. Franear, Green Bay, Wisconsin 

















TAKE A TRIP TO 
TRUMPET. HEAVEN 














Chicago, August, 1939 EARLY CHICAGO JAZZ DOWN BEAT 19 


Dreamland orchestra, Louis Arm-| was concerned, he was known only| lage Syncopators. Riverview Park| form of programs and newspaper 
azz— si t 

strong’s Hot Five, Carroll Dicker-| to a minority of white musicians.| Palace Ba. m regularly held|ads. Tha’ 4 | were numerous I 
(Continued from page 5) son’s Sunset Cafe orchestra, Sam-| The same program (which by some| sessions at which from 10 to 15 or-| do know, for I attended many of 
my Stewart’s Metropolitan Theater| quirk I happened to save) adver-|chestras appeared in one night./them. I felt that I was pretty 
Cafe Orchestra. Even these lesser orchestra, and Joe Oliver’s| tised such then current Hot Five| September 11, 1926, was one of| thoroughly initiated into the inner 

known the and acts presented| Plantation Cafe orchestra. And to recordings as Cornet Chop Suey,|them. That night I heard, among| circle of hot jazz. 
& CO e array of talent. top it all off, the Okeh Phono-| Muskrat Ramble, Oriental Strut,| others, the ag headed by Char-| As a postscript I might say that 
The real thrill of the evening,| graph company put on a demon-| and Come Back Sweet Papa. lie Elgar, Si eyers, Sol Wagner,| it may well have been otherwise. 
however, was to be found in the| stration of a phonograph record-| Affairs of that kind were by no| Al Turk, and the House of David| For it was during this same period 
“other” orchestras which appeared| ing. The program announced that} means uncommon. On October 20,| Bluebeard Band. of which I have written that 
during that “Saturday night func-| “Louis Armstrong’s Hot Five will| 1926, four bands played at Dream-| How many other such nights| Wayne King was seducing the 
tion.” The finest jazz talent in all| record the Heebie Jeebies Dance.”| land Ballroom— King Oliver’s,| were to be witnessed in Chicago| hearts of sedate maidens at the 
Chicago was included in Erskine} Armstrong was a great favorite| Charlie Cook’s, Elmer Kaiser’s,| during that period I don’t remem-}| Aragon, and Guy Lombardo was 
Tate’s Vendome Syncopators, El-| among his own people at that time,| and a small colored combination| ber. I have mentioned only those/ toying with the sentimental souls 
gar’s Arcadia orchestra, Cook’s| but so far as general recognition| ce!led Robertson’s Kenwood Vil-|for which I kept a record in the| of Babbitts at the Granada Cafe. 
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the recognition he 


Constantly 
this fa 


Solos 
The George Van Eps Method and 


Unquestionably now available. 


UILDERS 
T GRADE al B 
sT FIRS 


os We 
OL PHONE. Clas 


142 











20 DOWN BEAT 





Chicago, August, 1939 





Charlie Barnet’s Discs Are 
Rated Brightest of Month 


BY BARRELHOUSE DAN 


Musicians may frown upon it, but it’s a fact none the less that Charlie 
Barnet’s records of the last five months have been so well performed, 
regardless of Barnet’s masterful imitations of Duke Ellington, that they 
have become among the most eagerly’sought sides by collectors. In an 
era when every band sounds almost alike—most of them in the Hender- 
son tradition—it’s downright stimulating to find a band, and a white 
one at that, which has the guts and talent to strive for a style bordering 
on the unique. 


ei eer e auigne if he| And Lionel, still pitifully bed, 











—Seymour Rudolph Photo 


How can Barnet be unique if he| 


apes Ellington? 
Sax Work Is Distinctive 

Ellington’s music has never 
found popularity with the public. 
Yet you and your musician friends 
swear there’s nothing like it. But 
with the ascension of Barnet into 
the limelight—playing many of the 
Duke’s best numbers, and playing 
them excellently—the public today 
is getting more of the Ellington 
music. 
cepted. Barnet keeps his arrange- 
ments identified with Barnet be- 
cause of his alto and tenor work. 
The Duke would use Barney Bi- 
gard’s clarinet. That’s about all 
the difference there is. Listen to 
Barnet’s Bluebird sides Lazy Bug 
and Miss Annabelle Lee. Bug is 
faithful rendition of slow_bltes, 
beautifully done. Miss Lee is 
brighter, equally well performed. 
As long as Charlie does the work 
well, all the time keeping his sax 
work in the spotlight to distinguish 
it from the Ellington band, we'll 
be ready for more. 
releases fill the bill. 


Harry James 
1 Found a New Baby, Fannie May, 
on Brunswick. 

Let’s not be too critical of the 
dynamite in James’ horn. Veteran 
collectors too often compare it with 
the Beiderbecke-Nichols-Spanier- 
Miley school. Then they frown 
upon Harry’s “fireworks” style. 
Why not honestly listen to these 
sides and revel in the fierce attack, 
the sheer colorfulness and the in- 
credible ideas that Harry displays? 
Nor does he sacrifice tone, feeling 
and good taste. It’s all on these 
sides. Dave Matthews’ alto is here, 
too. The band sparkles. Bruns- 
wick’s best of the month. 


Louis Armstrong 

Savoy Blues, Me and Brother Bill, on 

Decca. 

Another classic brought to life. 

Savoy first was made popular by 
Louis on the red Okeh label in 1928 
with Baby Dodds on drums. And 
although 11 years have elapsed, 
Louis still renders a completely 
satisfactory job. Charlie Holmes 
alto has too long been underrated; 
his ability is proved here. The 
Armstrong trumpet remains pretty 
well above criticism. Maybe he’s 
slipped, but his records of late 
haven’t shown it, and this one is no 
exception. 3 

Bil is just a Louis vocal, and 
quite harmless. 


Duke Ellington 


In a Mizz, Cotton Club Stomp, on 

Brunswick. 

What goes on here? Barnet is 
Ellington, and now Ellington is 
Barnet. Mizz was recorded three 
months ago by the white saxo- 
honist and his band. Now the 
uke comes along with it. Rex 
Stewart’s trumpet chorus is ready 
roof as to how he has changed 
bis style since his Henderson days. 

Stomp is taken at faster tempo. 
Ellington has. performed more 
creditably. +5 


Lionel Hampton 

Memories of You, The Jumpin’ Jive, | 

on Victor. 

And still more Ellington. 

Laurence Brown takes a soulful 
chorus on Memories, and Lionel’s 
vibes are just as thrilling as ever. 
The reverse isn’t done so well, but 
then the tune certainly isn’t proper 
material for good performances b 
these men from the Ellington band. 


sings. Of interest to discophiles, 
however, is the difference in the 
Hampton studio band. It cannot 
be compared with the earlier sides 
made by men from Earl Hines’ and 
other orchestras. Because of this 
difference, both sides are inter- 


Pride of Northwestern University students at Evanston, 
IIL, is the Colonial Club orchestra, shown here as it appeared in Chi- 
cago’s NBC studios during a recent broadcast on the Fitch Bandwagon. 
Back row—Charlie Hrudicka, trombone; Seymour Sheklow, Tom Her- 





rick and Nerm Falkner, trumpets; Bub Rose, drums; Dick Carlucci, 
bass, and Don Murray, piano. Front row—Ernie Mathews, Foss 
Snyder, Yutch Harker and Junie Griggs, saxes. 








Eventually it will be ac-| 


This month’s | 


esting. 








Albert Ammons 
Meade Lux Lewis 
| Chicage in Mind, solo by Ammons; 
Twos and Fews, duet, Ammons 
and Lewis, both on Blue Note, 12 Trampet 
a | Gas EEMAN, Zep With Zig and 
y es 0 e ues. y, 4 . Zaggin’ i ig an 
Ammons’ seven piano choruses winey’ MANNONE Royal Garden Blues 
reflect the free atmosphere in which | ";), the Barrel. shea : 
these sides were made. His ingeni- | MANNIE KLEIN, Peer Gynt Suite. 
. - A . ge lpr TEWART Mizz, Me ies of 
ous improvisations, aided by oe . In a Mizz, Memories o 
sincerity which has always been | cooTIE WILLIAMS, Cotton Club Stomp. 
peculiar to his playing since his| HARRY JAMES, Fannie May and J Found 
early days on Chicago’s South side, BUCK CLAYTON, Twelfth Street Rag. 
have never been shown to better i eae 
advantage. The duet is interesting | LAURENCE BROWN, Memories of You. 
me se — ~ and Al-| JACK TEAGARDEN. 1 Gotte Right to Sing 
rt both are at their best when/| _ the Blues and Yankee Doodle. 
+ . | JAY C. HIGGINBOTHAM, Back 
codon 8 = ee os — Blues and He’s Mine All Mine. 
e is avy; instead it is,| Vibes 
intervals, hardly discernible. | ;yoNEL HAMPTON, Memoriés of You. 
| Performances like these cannot be | Vocals 
| found on the lists of the big rec-| woopy HERMAN, Blues Upstairs. 
ord companies. But for the minor! LOUIS ARMSTRONG, Me and Brother Bill. 
coterie of jazz lovers who recog- RUBY SMITH. Back Water Blues and He's 
nize the best, Blue Note’s Ammons- WINGY MANNONE, In the Barrel. 
| Lewis sides provide what’s needed. | JACK TEAGARDEN, I Gotta Right to Sing 


the Blues. 
Jack Teagarden 


I Gotta Right to Sing the Blues, 
Yankee Doodle, on Brunswick. Seal 
Discard the “B” side. ALBERT AMMONS, Chicago in Mind. 

_ Teagarden’s theme is much more | TOMMY, LINEHAN, Blues Downstairs, 

listenable. Jack, of course, plays | HONEY HILL, Set "Em. 

his trombone and sings the chorus | COUNT BASIE, Twelfth Street Rag and 

° ss | Jump jor e. 

for good measure. The voicing of | JIMMY JOHNSON, Back Water Blues. 

ad reeds, similar to Glenn Miller’s | JACK GARDNER. Fannie May. 

style, i w oa ,| BILL MILLER, Lazy Bug. 

vin ab ro Atego bags | JOHNNY ANDERSON, Yankee Doodle. 

eons , | Tenor Sax 

band still is rough, the rhythm! arTHUR ROLLINI. Zaggin’ With Zig and 

section not well coordinated. But ‘ou’re Mine, You. 

Jack’s horn is, in itself, reason| LESTER YOUNG, Jump for Me, Twelfth 


. . | Street Rag. 
enough to buy this disc. SAXEY MANSFIELD, Blues Downstairs. 
Count Basie 


CHU BERRY, /n the Barrel and Royal Gar- 
Jump for Me, Twelfth Street Rag, on 




















Water 





jat 


Clarinet 


WOODY HERMAN, Blues Downstairs. 
BUSTER BAILEY, In the Barrel. 


den Blues. 
DAVE HARRIS, Eighteenth Century Draw- 
sf ing Room. 

Vocalion. | JOHNNY VAN EPPS, / Gotta Right to 

ras ’ | Sing the Blues. 

What intriguing satire on Rag! | en ates Sax 
ee ot a —_ with Jo Jones | CHARLIE HOLMES, Sevoy Blues. 
admirably, and one can imagine | CHARLIE BARNET, Lazy Bug. 

+ ale | JIMMY DORSEY, Romance. 

the kicks the two got when they} pave MATTHEWS 7 Pound a New Baby. 
knocked out the first ghorus to-| Guitar 
gether. Basie’s piano is Wallerish,| HY WHITE, Blues Upstairs. 
however, and not as effective on 
Rag as Jump. Lester Young’s 
tenor cuts through occasionally to 
add brilliance to the Count’s rhythm | 
section. The band has made better 
records, but this one is a gem 
cause of its subtlety. 





jbeen released of late, but when 
they are up to the par of these 
samples, there’s a ready market 
| for them. Tommy Linehan’s piano, 
| Woody’s clarinet and an elegant 
~| vocal, Saxey Mansfield’s tenor, Neil 

—s trombone and a one hee 

. ride “going out” choruses by the 
Wingy Mannone |full band add up to a drive, and 
In the Barrel, Royal Garden Blues, on interpretation, that probably no 

Bluebird. } 

Four stars. 

Not because they are in the New 
Orleans tradition, but because of 
Wingy’s effervescent humor, Chu 
Berry’s tenor and the all-around 
freedom of spirit and expression | 
reflected on both sides. The Man-| 
— ——— seems improved here; | help put your, Broxies =< 
perhaps he is paying more atten-| as A ae. 
tion to tone. The rhythm section | ts Pe 
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Biues Upstairs, Blues Downstairs, on 
Decca. 
The Herman band presents its 
best record yet. 
Sure, too many blues sides have 


NEW DECCA RECORDS — 35c 


3 FOR $I—AS THEY ARE RELEASED! 
BY SUCH FAMOUS DECCA ARTISTS: 


117 W. 48th ST... NEW YORK CITY 




















Bing Crosby Clyde McCoy Ella Fitzgerald Connie Boswell 
Louis Armstrong Guy Lombardo Glen Gray Chick Webb 
Andy Kirk Dick Robertson Milt Herth Count Basie 
Andrews Sisters Bob Crosby Will Osborne The Merry Macks 
Paul Whiteman Jimmy Dorsey Russ Morgan And Many Others 
Special Piano Record by Joe Sullivan—“Little Rock Getaway”—35c 


y 
Johann Strauss—“Tales of the Vienna Woods’— 
Played by Harry Horlick Orchestra—s35c. ‘ 
Don’t hesitate to order the late ones, as we have them, and also have a full line 
of Hawaiian, Marches, Waltzes, Accordion, Tangos, Khumbas, etc. Send half 
cash, balance C.0.D. We pay postage on all orders for $3 or more. Complete 


catalogs postpaid 5° RECORD RENDEZVOUS 
408 SOUTH WABASH @ CHICAGO, ILLINOIS 
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|other white group has approached 
yet on wax. The “A” side is as 
good as the other. The results here 
|seem to prove the band’s forte is 
slow blues, not the dixieland stuff 
|the band featured unsuccessfully 
|for so long. Let’s hope so. 





| Savoy Sultans 


| Jomepier’ at the Savoy, We'd Rather 
| Jump Than Swing, on Decca. 

| It’s records like this one which 
|make one subscribe to the theory 
|that today’s jazz is trash. Pat 
| Jenkins, the singer, undisputably is 
the worst of the many this re- 
viewer had to hear on the current 
month’s releases. The band is out 
of tune, too. How do bands like 
this get record dates? 


Honey Hill 
Set "Em, Boogie-Woogie, on Decca. 

_ Whoever he is, Hill plays attrac- 
tive piano solos. Pinetop’s number 
is inferior to the “A” rendition, 
being too “pretty’ boogie-woogie 
with not enough emphasis on the 
left hand. The first is refreshingly 
styled. 


| recorded as well as Ziggy has done 
lit here. 


Jimmy Johnson 


He’s Mine All Mine, Back Water 
Blues, on Vocalion. 
Higginbotham steals the spot- 

light—and from a singer at that. 
Ruby Smith, a niece of the late 

Bessie, displays fine vocal style on 

these. She’s featured all the way. 

James Johnson’s piano is strong 

support for her voice. But when 

Jay C. starts noodling around in 

the background on his trombone, 

the stuff’s here. He hasn’t slipped 
through the years—the old virility 
|and bite is still with him. A swell 
|35 cents’ worth for any jazz fan. 





Jimmy Dorsey 


Romance, This Is No Dream, 

Decca. 

Commercial, but interesting. In- 
teresting because Jimmy’s band 
sounds better than it has in months 
on wax. The rhythm’s good, the 
brass snaps and Jimmy’s alto, on 
Romance especially, is cleanly re- 
corded. This is as good as any of 
Jimmy’s current pop sides. Decca 
is not generous with the good jazz 
arrangements it allows the Dorsey 
band to put in permanent form. 


on 


Vocal and Novelty 


Raymond Scott’s quintet (Bruns- 
wick) offers In An Eighteenth 
Century Drawing Room, based on 
a Mozart theme, and Boy Scout in 
Switzerland. And unlike his earlier 
sides, on the old Master label two 
years ago, Scott here introduces 
nothing new; he constantly resorts 
to tricks which he incorporated in 
his earlier works. Dave Harris’ 
tenor and Russel Case’s trumpet 
shine . . Martha Raye doesn’t 
sound natural singing Melancholy 
Mood and Stairway to the Stars 
(Brunswick) because they’re sung 
straight with Dave Rose’s band 
accompanying. As such, she’s just 
another chirper . . . Ray Noble’s 











Ziggy Elman 
Zaggin’ With Zig, You're Mine, You, | 
on Bluebird. 

Showcases 
trumpet. 

The band is Benny Goodman’s, 
without Benny, and it spots some 
of the loveliest tenor sax work ever 
recorded by Arthur Rollini. It’s 
almost inconceivable that Goodman 
didn’t feature this lad more before 
Rollini gave his notice a few weeks 
back. The trumpeting, obviously 


for the Elman 


all Elman’s, is flashy—but don’t 
underrate his tone and superb 
technique. The first side has an 


engaging melody; the latter was a 
pop tune of 1932 which was never 








RECORDED 
MUSIC # ; 


ACCOMPANIMENTS 
You play the solo, 
The record plays your 
Full orchestra accompaniment. 
Swing Accompaniments...........- 100 Series 
Light Classical Accompaniments. ..500 Series 
(Musie sheets supplied with 500 Series) 

Students, Teachers, Dealers Write 
General Records Co. 

1600 Broadway 

D8 New York City 
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(Brunswick) South American Way 
and Peer t Suite sport well | 
played arrangements, Mannie 
Klein’s trumpet prominent. But is 
jazzing Peer Gynt an accomplish- 
ment? ... Matt Malneck (Bruns- 
wick) employs unusual instrumen- 
tation on Souvenir and Flight of 
the Bumblebee but despite the ex- 
cellent musicianship of Matty’s 
men, they leave one cold. Somehow 
Malneck’s hard work means noth- 








Which Would You Choose? 


Omaha Man Gets Idea; Cash For 


Best ‘Records in Prison’ Letters 


A letter came to the office of the managing editor of DowN 
BEAT the other day. Neatly typed, it immediately raised an 


ing, compared with the work of| argument among the office gang. 


men like Hawkins, Goodman, Bei- 
derbecke and Henderson, for ex-| 
ample. Or was the style intended 
to mean anything? 

Bert Shefter’s (Decca) group 
shows poor intonation on Monkey 
On a String and Trammin’ at the 
Fair, neither of which is worth 
hearing a second time. The Toppers | 
(Voc) feature Venuti-like fiddle | 
and so-so accordion in Limehouse | 
Blues and Mister Aristocrat. Jerry 
Kruger’s Summertime and Rain| 
Rain Go Away (Voc) are run-of- | 
the-mill vocals, the background, | 
very Kirbyish, proving far more 
interesting. 


Race Records 
Best race platters of the month: | 


Decca 


Rosetta Crawford's I’m Tired of Fattenin’ 
Frogs for Snakes and Double Crossin’ Papa, 
accompanied by James P. Johnson's Hep 
Cats; er ee Wrong and Knock-Kneed 
Sal, by Armstro 
Bitter Cup Blues and 

own; Johnnie Temple’s Getting Old Bines 
and /f I Could Holler; Ollie Shepherd's 
Shepard's Blues and Sugar Woman Blues; 
Married Woman Blues and The Way I'm 
Feelin’ by Georgia White. 

Vocalion 


The Harlem Hamfats’ and Ready for the 
River and Bartender’s Blues; Gulf Coast 
Blues and Weary Blues, by the Light Crust 
Doughboys; Monkey Joe’s Wise to the Jive 
and | Was Laying ‘Em Down; Memphis 
Minnie’s Worried Baby Blues and Don’t Lead 
My Baby Wrong; Blind Boy Fuller's Big 
House Bound and Stop Jivin’ Me Mama; Big 
Bill’s Ride Alberta Ride and She Never; and 
Someone to Take Your Place and Got a Mind 
to Ramble, by the Yas-Yas Girl and her 
Rhythm Rascals. 


Pop Tunes 


Larry Clinton is back on Vic- 
tor with /’ll Remember and Wanna 
Hat With Cherries . . . Sammy 
Kaye, same label, offers Counter- 
point a la Mode, Shabby Old Cabby, 
Love Is Such a Cheat and Drifting 
Down the River . .. Hal Kemp has 
six sides neatly laid out in an 
RCA-Victor dance album, including 
Lover, La Capa Del Olvido, Let’s 
Do It, Time On My Hands, Quim- 
bamba and La Comparsa De Cama- 
juani . . . Lawrence Welk’s crew 
has Js It Possible? and Rendezvous 
Time in Paree on Vocalion . . . 
Red Nichols gets Way Past My 
Dreaming Time and Address Un- 
known on Bluebird . . . Al Donohue 
(Vocalion) lifts To You and Moon 
Love .. . Gray Gordon tic-tocs 
through Rumpel-Stilts-Kin and Es- 
pecially for You on Victor... 
Tommy Dorsey, same label, using 
the same monotonous pattern (in- 
tro, trombone, vocal, band, out) 
that he’s used for too many months, 
turns out How Am I to Know, 
Guess I’ll Go Back Home, All I 
Remember Is You and Well All 
Right . . . Lionel Hampton offers 
Big Wig in the Wigwam, paired 
with Stand By For Further An- 
nouncements also on Victor .. . 
Artie Shaw stylizes Comes Love,| 





I Can't Afford to Dream, Melan-| 2. 


choly Mood and Moonray for Blue- 
bird . . . Jack Marshard (Bruns- 
wick) wades through Don’t Look 
Now and My Love for You... 
Freddy Martin (Bluebird) needles 
Let’s Make Memories Tonite, A 
Boy Named Lem, Cuba-Duba-Doo, 
It Seems Like Old Times, There’s 
Only One in Love and An Old 
Fashioned Love . . . Glenn Miller’s 
contributions are Ain’t Cha Comin’ 
Out? and Oh You Crazy Moon, 
same label, while Van Alexander, 
a coming up Bluebird crew, offers 
La Rosita, Stumbling, The Jumpin’ 
Jive and Ragtime Cowboy Joe... 
Dick Jurgens (Vocalion) also has 
Ragtime Cowboy Joe, paired with 
All I Remember Is You. Andy Kirk 
(Decca) records his signature 
Clouds and pairs it with Goodbye. 
Which sounds like a good idea. 


Has your band ¢ changed its line- 
up? Let the editors of Down Beat 


| 


3 Roosevelt Syke’s x 
ove Will Wear You| > 


But read it for yourself: 
Omaha, Neb. 
Gentlemen: 

I got to thinking the other night what I’d do if I were pronounced 
guilty of a crime by a judge. That part isn’t so important. Then I 
got to thinking what I’d do if, in passing sentence, the judge said 
“you are to serve the rest of your life in solitary confinement. We'll 
give you a phonograph, food and your choice of any three phono- 
graph records made in the last twenty years. Which ones do you 
want?” a 

That’s what got me thinking. And when I finally figured them out, 





\Y 
+S 
Ss 


I couldn’t help but want to know Down Beat’s reaction. Here are my 
choices: (A)—Benny Goodman’s Sing, Sing, Sing; (B)—Count Basie’s 
Every Tub; (C)—Bix Beiderbecke’s At the Jazz Band Ball. Now 1! 
chose those because there I’d have three great soloists, clarinet, 
piano and trumpet, and all of them playing jam style. I think I'd go 
nuts if the sides weren’t full of hot solos, subtle improvising and 
other nuances peculiar to.good jazz. But then that’s my opinion. 
What’s yours? 
R. JENNINGS MILLER 


Our opinion is that it’s a terrific idea, Mr. Miller. And so 
we are going to follow through with it. For the most inter- 
esting letter from DOWN BEAT readers, in less than 500 words, 
telling why he or she would choose three certain records for 
such an incarceration, we'll pay the writer $10 cash. And 
another $5 will go to the second best letter. We’ll be the 
judges. 


The contest opens right now—with no delays. The best letters will be 
printed in the September issue. E 
Get goin’ now and let us know which three records you’d take with 
you to a dark prison cell—records which would be your only contact 
with civilization the remainder of your natural life! Keep your letters 
to 500 words or less; type them if possible—neatness counts; explain 
why you choose the three sides, and mail them to “Contest Editor” of 
Down Beat, 608 South Dearborn, Chicago. Everyone is eligible except 
employees of Down Beart and their families. Entries must be post- 
marked before August 15, midnight. : 
Any record may be used! Pick the three best. And thanks, Mr. Miller. 
We may not agree with your choice, but we do agree that it’s worth a 
sawbuck for the idea. You’ll get a check in next week’s mail. 

—TxHE EpITors 























—— ATTENTION ——— 


All Guitar Players 


Equip your prized instrument with the 
New Kluson “SEAL-FAST” MACHINE 
HEADS. Obtain low reduction power 
with ease and assurance, easier tuning 
and no slippage. All Kluson products 
are guaranteed against defective work- 
manship and material. 


See your dealer now or write direct. 


KLUSON MANUFACTURING CO. 
3830 N. Kilbourn Ave. Chicago, Ill. 



































know about it. 
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Rogast Birthdays ||| 


Ray Hopfner, 1; Zackie 
Alexander, 3; Lew vis, 
Jess Stacy, Floyd Brady, 
Benny Conti, 4; Gate Stan- 
field, Norman Jones, 5; Luis 
Russell, Morton Wells, Vic 
Dickenson, 6; Robert M. 
Evans, Hal Derwin, Dave 
Bacal, Clarence Trice, 7; 
Benny Carter, 8; Jack Allen, 
Lyman Gandee, 9; Fuzzy 
Combs, 10; Buddy Rogers, 
Bill Winston, Joe Cataline, 
13; Billy Kyle, Dalton Riz- 
zotto, Jack Marshall, 14; Ruth 
Mary Hunt, George Erwin, 
Cliff Jackson, Joseph Gar- 
land, Leon Scott, 15. 

Edythe Wright, Harry 
Goodman, Ben Williams, Aug. 
16; Edward Koppers, 17; Vic 
Lombardi, 18; Jack Payne, 
22; Mickey Bloom, Sonny 
Lee, 26; Chris Skourlis, 27; 
Warren Luce, 28; Jimmy 
Strong, 29; Clyde Rounds, 
30; Ben (Red) Feman, 31. 

(More Next Month) 


—Murray Korman Photo 


“Lovely Lucille,” they can 
her. And why not? She’s Lucille 
Matthews, whose ballad-style is 
one of the brightest features of the 
Jack Jenney band. She made her 
debut with the trombone man in 
Cincy a few weeks back. 
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* Cosheits Made 
ALL WOOD STANDS 


Attractive wood desk stands, beautifully 
decorated. Standard models or your own 











Kemp's ‘Perfect’ Album 


New York—Selected by the 
Dance Educators of America as 
the “ideal band to record an al- 
bum of perfect dance tunes” for 
dancers, Hal Kemp and his crew 
last month completed recording 
work for RCA-Victor, which will 
issue it. Sides include waltz, slow 
fox-trot, fast fox-trot, tango, conga 
and rhumba. 







special design in choice of colors. Light 
ily handled. 

Send posteard 

$4 50 
Prices as low as 
BEST - WOOD PRODUCTS 


weight but sturdy. Folds compactly. Eas- 
. for full details. 
17704 Ingleside Rd. Cleveland, Ohie 
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REMEMBER THE SQUAWKS 


by the hotel manager? . . . his threats to toss,you out? Remember 
that “out of the world” improvising? .. . the chirper, Judy, beat to 
her sox and beyond it all? . . . the eigarette stnoke, the forgottén 
bottle, and the grey dawn crawling in unnoticed through a dingy 
hotel window?. Remember? It’s all in DESTINY, a book of 8 
sketches, suitable for framing. Fascinating explanations acéom- 
pany each etching. 


DESTINY is the work of George Von Physter a professional mu- 
sician turned artist. It contains studies from the life of a profes- 
sional musician powerfuliy depicting its beauty, its sordidness, its 
joy and frustration. 

DESTINY is a book you'll treasure for a lifetime—a book you'll 
be proud to show your friends. It’s the best dollar’s worth you ever 
bought. Send for it today. 


DESTINY—ORDER FORM—ENCLOSE $1 
DOWN BEAT, 608 S. Dearborn, Chicago, Ill. 


































































PemeeR ONE HS 


Coe SS OA re Re 
os ae 












er 






an 






RANE RE DTN 






td 




















eee 








2" ene 






ESP. 





a 








DOWN BEAT 


Chicago, August, 1939 





Life 





if 


pianist. 
The kick Pete referred to 


Swing Piano Styles 


Pete Viera Gets Best 
And Worst Kicks of 


Within 30 Days 


By Sharon A. Pease 


got one of the best kicks and one of the worst gripes 
life all within 30 days,” says Pete Viera, brilliant dixie- 


was the one he got when he was 


replace Bob Zurke as pianist with Bob Crosby’s band. The 


Feb 1 


to 
gripe was when he had to leave his new Crosby job before the 
was hardly warm due to a sudden arthritis attack which caused 
finger joints to swell. Because of the pain resulting from moving 
fingers, Pete was forced to leave the band during a theater date in 
ilwaukee and return to his home in Detroit. He had two teeth pulled 


and has been impatiently awaiting for Mother Nature to do the rest. 


Meanwhile, the famous blues 
janist Joe Sullivan has been han- 
the piano work for the dixie- 


Li 


Will History Repeat? 


Viera and Pete have big plans 
for some unique 2-piano work as 
oe as Viera can get back on the 
jo) 
~In eentins Viera in this col- 
umn, history repeats for the older 
readers may recall that in June, 
1987, our subject was the now fa- 





Norman “Pete” Viera 


mous Zurke, who at that time was 
ically unknown and had short- 
before joined the Crosby band. 
Like the Zurke of 1937, Viera is 
not well known to the general pub- 
lic, but has a large following of 
admirers among musicians. He has 
a lot of talent, a distinctive dixie- 
land style and a sincere and pleas- 
ing personality. During the few 
weeks he was with the Crosby band 
his work clicked with the mem- 
bers as well as the fans. 

Pete, whose real name is Nor- 
man, was born in Jacksonville, IIL, 
31 years ago. He studied piano 
— grammar school days and 
when he reached high school did his 
first orchestra work as a member 
of a little dance band made up of 
students. 


Followed The River Boats 

He was a good reader and had a 
fair amount of technique, but 
didn’t have much style. To develop 
this he made frequent trips to the 
town of Quincy, where od could 
catch Tony Catalano’s band on the 
steamer Capitol. Excursion steam- 


ers were lying the Illinois 
River at that time, and an occa- 
sional trip to Beardstown paid 


dividends in ideas picked up from 
the Gold Coast Rhythm Kings. 
When Pete reached his senior 
year in high school, he had defi- 
nitely decided on music as a pro- 
fession, and left school with 
Earnest Laboytean, drummer in 
the local band, to work in a theater 
at Lexington, Ky. Laboytean had 


ted the job and agreed to 
tes in a 6-piece outfit for pit 
duty. 


Then to Chicago 
The boys came to Chicago look- 
ing for suitable men and picked up 
four fellows who had been working 
together and in jitterbug vernacu- 
lar, were “hep to the jive.” The 
were Harry Banttinnss. bass; Ni 
* gy George Pit- 


they ed some college 
ay a th scored 
with their dixieland tions of 
“Eccentric” and “Wolverine Blues,” 
ete. 


if 











9, 
Viera's Style 

Pete Viera’s own composition, 
Rhythm in Hand, is shown at 
right just as Pete himself plays 
it. Pete right now is in a Detroit 
hospital recovering from arth- 
ritis. Later he will rejoin the 
Bob Crosby band, to be featured 
along with Joe Sullivan as 
pianist. 


After the job folded, Pete re- 
turned to Jacksonville for a visit. 
Through an “at Liberty” ad he 
caught on with Dean's Iowa Ser- 
enaders of Mason City and re- 
mained with them for a year. He 
left this unit to join their rivals, 
called the Veling-Sanders Orches- 
tra. With Lyle Smith fronting the 
band they cut some discs under his 
pase for Gennett at Richmond, 
nd. 











Sanders Becomes Booker 

Later, when this band broke up, 
Pete and Bob Sanders decided to 
organize an outfit and really do the 
job up right. Each borrowed a 
thousand dollars from their parents 
and invested the money in a 7- 
seat Buick touring car and trailer. 
They had some one, two, and three 
sheets printed, as well as window 
cards, billi the unit as “Viera- 
Sanders, America’s Greatest 
Charleston Orchestra.” They hired 
an advance man and during the 
year that followed, traveled 55,000 
miles. During this time, they em- 
ployed some talented men, includ- 
ing Jack Jenney, who now has his 
own orchestra. 

While on this trip the band 
worked a theater date in Salina, 
Kansas. It was here that Pete met 
Beulah Winter who became his 
wife after a whirlwind courtship of 
two weeks. They have now been 
= married for 12 years. 

e Viera-Sanders band encoun- 
tered bad luck in central Illinois in 
the spring of 1927. Floods had 
washed away many of the pavil- 

(Modulate to next page) 








UNEXCELLED 
QUALITY STRINGS 


FOR 
Violin, Viola, Cello, Bass 
Fred Zimmermenna 
One of the country’s leading artists of the 
Deuble Bass Viel, member of the New York 


Philhermenic Symphony Orchestra, ond 
Teacher at the Juilliard Schoo! of Music says 
about Artene strings. 
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catalog and Special Introductory offer. 
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‘Protest Letters Can Do 
Guitar Players Much Good 


By Charles Amberger 


As pointed out in my article last month, there is a decided handi- 
cap for guitarists playing in present-day orchestras use 
for guitar, in most orchestrations—which are merely chord guides— 
are for the most part written by arrangers who haven't the slightest 
conception as to how a guitar part should be written, or what a 
soloist could really do if a solo part were given him. Apparently the 
editors at the ad offices have no understanding of the part 
the guitar should play in a modern dance band. 

It’s up to you individual players to make yourself heard. Effective 
complaints to the publishers can do a lot of good. Send me a copy of 
what you write them. I want to know how you feel on this po: tery 
Guitarists need separate solo chorus arrangements of the popular 
hits, with alternate chord and single hot string work, written in mu- 
sical notation together with the chord symbols. Just let me know that 
you really want to buy such published arrangements and I'll use 
your correspondence to help convince publishers there is a waiting 
market that will be profitable for them to publish same. 

It’s up to you. If enough guitarists respond, we'll start something 
that will put the guitar in its rightful place as a solo instrument as 
well as a rhythm standby. 

Here is a professional exercise showing how to use the majors and 
ne seventh chord runs, using the sixth and the ninth in the 
chord: 


E7 : , 
SS 
- , a 



















D7 G7 | 


‘ 
1? 


Next month we’ll have a professional exercise using the major, 
minor and dominant seventh chord runs. 


Letters to Charles Amberger should be sent in care of Down Beat, 608 South Dearborn, 
Chicago.—EDS. 








Pete Viera— 


ions where they were scheduled to 





(Continued from page 22) 


play. 
Bob Loses Flip 


Pete and Bob flipped a quarter 
to see who would come into Chi- 
cago and arrange new bookings. 
Bob lost and had to make the trip. 
No desirable spots were available, 
but he did promote jobs for all the 
men in the m4 This was the start 
of Bob’s career in the booking bus- 
iness and since, he has worked for 
Stevens and West, the NBC and 
Columbia booking offices, Irving 
Mills, Consolidated Radio Artists 
and now with Joe Glaser—Consol- 
idated Inc. Through the years he 
has booked many of the top flight 
bands. 

Pete came to Chicago and for 
the next six years worked with 
many bands, including Pinkey Ar- 
seth, Elmer Kaiser, Irwin Koiffer, 
Don Pedro, Louis Panico, Milt Mes- 
irow, Jimmy Garrigan and wane 
Mannone. Side men with whom he 
was associated during these years 
were Frank Teschmaker, Gene 
Krupa, Floyd O’Brien, Fred Good- 
man, Herman Foster, Bud Free- 
man, Dave Tough, Don Carter, and 
George Wettling. 

Six years age Viera went to De- 
troit to visit his brother. He had 
no intention of staying but changed 
his mind when he discovered there 
was some nice jobbing to be had. 
During the next few years booker 
Mike Falk and station W.W.J. 
were Pete’s chief employers. About 
a year ago he organized his own 
jam band and was working with 
them at the London Chop House 
when he received the offer from 
Crosby. 

On Page 22 is a portion of Pete’s 
composition “Rhythm in Hand” 
which demonstrates his versatile 
style. The number hasn’t been re- 
corded as yet, but is scheduled to 
be cut by the Crosby band soon. 


During Bob Zurke’s illness, be- 
fore he left the Crosby band, and 
again when Viera was suddenly 
stricken, the band was on the spot 
for ajpiano player. They tried sev- 
eral ‘substitutes and finally found 
just what they wanted in Floyd 
Bean, who worked during the win- 
ter at the -Beat Club. 


Floyd has plenty on the ball and 
you will be seeing a full column 
devoted to him before long. 


Address inquiries, letters and the like to 
Sharon Pease, Lyon & Healy Building, Chi- 
cago, Ill.—EDS. 








Guitar Players Are Goats, Says 
Bernard Addison, Stuff Smith Star 


BY ONAH SPENCER 


“Guitarists are goats,” says Bernard Addison. “In the present day 
band’s setup, it is the guitar player who gets the short end. One rea- 
son is because he is not encouraged enough by the average band 
leader, who doesn’t fully paeete the possibilities of the instrument. 
eo is the guitarist is not allowed to ‘bring out’ all that is in 


im. 
Addison, one of the vets on th 
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and try it! 





instrument, who now dominates the 
rhythm section of Stuff Smith’s 
little band, believes that a guitar 
is at its best when it’s not being 
forced, and when accompanying 
melody numbers. 

“Put the guitar in the limelight 
a little —— Addison pleads, “and 
the real value of the instrument 
can be determined. Why leave it 


do. I am convinced that the real 


value of the guitar is yet to be 
realized—when it is, look out, 
Jack!” 





Md. He has traveled in Europe, 

playing his guitar, and has ap- 

ee with Benny Carter, Fletcher 
enderson and uis Armstrong. 
His own band recorded Tole 

tad for Bluebird a few years 
ack, 














Bernard hails from Annapolis, 
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+ Double-cup MOUTHPIECE 


used by . 


King of Swing.” Also 
the entire brass section of 
the famous Benny Goop- 
MAN ORCHESTRA. . . . Made 
for all brass instruments 
... higher tones .. . double 
endurance . . . for complete 
particulars write... 


JOHN PARDUBA & SON 
Manufacturers ¢« 14 WEST goth STREET 
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@ So that you can see for your- 
self, in an everyday working 
test, how good an A. Lelandais reed 
really is, we want to give you one 
FREE, absolutely, for your Fo 
inet, or any sax. No obligation 
at all. @ Just clip the coupon, 
hand to your r music deal- 
er, for your trial reed. 
Limited time only. Get this from 


CONTINENTAL 
MUSIC CO., INC. 
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Best Buy of the Year! 
Petot 
ALL-STAR SERIES 

Modern Kugloan Lhbeused 


22 Books 
of 
10 Original Choruses 
by 
22 “Top Names” 





IMPROVISED BY FOR 
BUD FREEMAN............-.- Bb Tenor Sax 
BOB MAGGART ......s-crcccccccseses Bass 
BODIE MAUELER ..« . . dccs won Bb Tenor Sax 
BE I, kc cc nctcudeaenecvees . » Violin 
MMRAY SADARS nn... ccccsesc nese Trumpet 
TOOTS MONDELLO......... . Eb Alto Sax 
JACK TEAGARDEN....... ++ +++. Trombone 
Carer. DEG boc ccccccecnacseee Bb Tenor Sax 
BOBBY HACKETT...........--++. . -Cornet 
GLENN MILLER..........-..- . « - Trombone 
CARMEN MASTREN.........-- ...+.Guitar 
WOODY HERMAN ........--- ...-Clarinet 
I, cc weccncacdeces ..+.- Organ 
SPUD MURPHY ... cece ccccccccees Clarinet 
BUNNY BERIGAN....... er Trumpet 
CHARLIE BARNET.........----- Eb Alto Sax 
RED NORVO..........-.- Fey CA. . Xylophone 
SAGE SERIE «cc ccc cs cccccee . -Trombone 
JOHN KIRBY..... Secceeesccvuseusenue Bass 
CHARLES SHAVERS.........----- Trumpet 
CARL KRESS...... bee ivacdwewes ... Guitar 
PEE WEE RUSSELL..........------ Clarinet 





CONTENTS —— 


vally arranged by 2 Top 
ontains his version A Sauer 
i Gal—My Blue Heaven Swing ore 
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Price 50c each At your dealer or direct 
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-{ George | 
Wettling on Drums 
“The Best Drummer, 
For Me, Isn't Here Anymore” 


By George Wettling 





There has been no end of polls, discussions and even good fist fights 
now and then in the arguments over who is the best drummer. Well 
all the critics can now start from scratch because the best drummer 
for me has gone. When Chick Webb arrived up yonder he had a job 
waiting for him in Bix’s Celestial Serenaders, which works together 
up there more than we on earth do even though we have had Thomas 
Jefferson, the Bill of Rights, and at present, Mrs. FDR. As a lasting 
tribute to Chick we drummers should make an effort at all times to 





drum well. 





How About Beets? 

Mr. A. B. of Portland, Maine, 
wants some information =| 
two or four beats. Well A. B., 
know a D. D. whose M. D. suggests 
he go in for beets. The vitamin 
content therein is quite helpful if 

in moderation and is not un- 
like the use of four beats on the 
bass drum. The use of four or two 
beats is arrived by the way one 
feels, what the tempo is and how 
the band plays. Then of course 
there’s always the night, after 
driving 200 miles in the rain, you 
pull in late, the piano is out of 
tune, the bandstand too small, the 
leader comes on like Captain Bligh 
and then it rains harder than 
ever and there is no one at the 
dance. The boss of the joint has 
an expression on his face that 
makes you think it’s the band’s 
fault. I wonder how many beats 





Texas Tub Ace ... 
Yes suh, that’s podner George 
Wettling in the boots. And don’t 
think he’s a sissy when it comes to 
tossin’ a lariat. George posed for 
this shot recently a day or two 
before he was thrown from a steer. 
Now he’s back pounding tubs for 
the Paul Whiteman band. In his 
spare time, he writes a drum 
column for Dows Beat. 





one would use on the bass drum in 
a case like this? 
To Lloyd Story, Marysville, Mo., 
I say in my opinien it is best to 
get a skeleton knowledge of bells, 
pani, vibes and other trappings 
at go with being a drummer— 
but don’t let it interfere with your 
being a drummer. Don Budge 
plays around with drums, but his 
specialty is tennis, I am told. Out 
home in Chicago Vic Berton could 
always set a pace for drummers 
and at the present writing is in 
the top flight of tympani players 
in the land of make believe also 
known as Hollywood. 


Another Sailor on Deck 


Here’s one from another ship- 
mate, D. L. Bowman, S. S. Ma- 
thiott, Detroit. He says he is 31, 
very particular but not too cocky 
or snappy, and says he can dance 
well and get along with the girls 
okay. He wants to be a drummer. 
Man, you should take up banking 
or even ballroom dancing! As. a 
maiden at drumming you have one 
real advantage—the means to get 

rself a good outfit. Countless 
inners, nay, even the employed 





+ 
gentry, cannot accumulate all that 


scratch unless by chance the high 
gods (and I do mean high) favor 
one with a limit parlay which is 
about as often as truth from Tokio. 
Havi arrived at the oriental 
stage I think a light lunch would 
be more favorable at this point. 
So with my most honorable ances- 
tors allowing, I shall order a Japa- 
nese sandwich—which, if you don’t 
know—is an apology between in- 
cidents. 





Leaving Wettling in Japan with a sand- 
wich, let it be known that mail addressed to 
him in care of DOWN BEAT, 608 South 
Dearborn, Chicago, will reach him pronto. 

Ss 





Hugues Panassie’s  . 
Victor Jazz Book 
Rolls Off Presses 


New York—Prepared by Hugues 
Panassie, famed French critic, 
RCA-Victor’s newest booklet on 
hot jazz is being shipped to music 
dealers throughout the United 
States and Canada this month. 

The book, 44 pages in all, in- 
cludes serious discussion and criti- 
cism of 144 Bluebird and Victor 
“hot” platters. Some of the artists 
included are Red Allen, Louis Arm- 
strong, Tommy Dorsey,  Mezz 
Mesirow, Benny Carter, Duke El- 
lington, Benny Goodman, Fats 
Waller, Bunny Berigan, Bix Bei- 
derbecke, Bennie Moten and many 
others. Book may be obtained at 
any dealer’s store. 


SHEET MUSIC BEST 
SELLERS 


Wishing (Crawford) 

Sunrise Serenade (Jewel) 

Beer Barrel Polka (Shapiro) 

If I Didn’t Care (Chappell) 

Stairway To The Stars (Robbins) 

And The Angels Sing (BVC) 

Three Little Fishies (Santly-Joy- 
Select) 

The Lady’s In Love With You 
(Paramount) 

Little Sir Echo (BVC) 

Strange Enchantment (Famous) 


SONGS MOST PLAYED 
ON THE AIR 


Stairway To The Stars (Robbins) 

Wishing (Crawford) 

White Sails (Feist) 

The Lady’s In Love With You 
(Paramount) 

Beer Barrel Polka (Shapiro) 

Moon Love (Famous) 

In The Middle Of A Dream (Spier) 

Don’t Worry About Me (Mills) 

This Is No Dream (BVC) 

And The Angels Sing (BVC) 





|a. few pointers: 


More Tips for 
Bass Men by 
Bob Haggart 


BY BOB HAGGART 
(Of Bob Crosby’s Band) 


“Do cracks hinder the tone in a 
bass?” 

That’s what Phil Mann, Bayside, 
|N. Y., wants to know. The answer 
|to this, of course, is obvious, but 
it might be a good idea to explain 
just what effect a crack in the bass 
will have upon its tone. 


Cracks Mean Bad Tone 


In the first place your bass 
|should always be kept in good con- 
| dition. Frequent 
check-ups by 
your repair man 
will be well 
worth your 
while in the 
As 


a bad 
. Normally, 
the sound should 
emanate from 
the “F” hole be- 
cause when it is 
released through other channels it 
tends to become distorted. I’ve had 
a number of questions from bass 
men who want to know if there is 
anything they can do to prolong 
the life of their strings. Here are 





Bob Haggart 








Damp weather is particularly | 
hard on “G” and “D” strings. When | 


a string starts to unravel, do| 
something about it—fast. Olive 
}oil, applied with a rag, helps. | 


Sometimes when a string starts to} 
ravel you can save it by burning | 
off the little short ends with a| 
match, or by using a razor blade, | 
snipping them off closely. Then 
sand the string down with very fine | 
sandpaper. 
unraveling. 


Rub ’Em Yourself 


With the two wegnd string, “A” 
andf “E,” my ‘rep man Simply 
grips the string between his thumb 
and forefinger and rubs the strings 
down with extreme force toward 
the center bridge. This method will 
work if done hard enough. 

Also, you can rewind the string 
yourself by starting at the middle 
and working toward the bridge 
with a twisting motion, grasping 
the string between the thumb and 
forefinger, taking in the slack as 
you go along. There’s also some 
questions about loosening the 
strings at night. There’s no doubt 
that this will, to a certain extent, 
prolong their life. But I think the 
disadvantages overweigh the ad- 
vantages. In the first place, the 
strings are liable to become false 
after awhile. Then, too, you have 
to spend the first couple of sets the 
next night trying to get the bass in 
tune so it will stay that way. 

Take your choice. But it’s a good 
idea to tune up before each set 
regardless of what system you use. 








UNUSUAL ARRANGEMENTS 
Artie Shaw & Other Styles 
$1.00 and $3.00—Up 
(FREE LIST) 


Record Arrgs.——“Swing” Novelties 


“RED” FOX 


Box 188 Walnut, Illinois 




















“Kres-Kut Reeds rate Tops with me” 








Jay Caruso (Chicago Speed Artist) 
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1442 Belmont, Chicago, Ill. 
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e Arranging e 


Trouble With Clarinet 
Parts? Here’s a Hand 


By Will Hudson 





“In one of your previous columns,” writes Howard Cox of Cleve- 
land, “you gave a diagram showing which notes are played in each 
position of the trombone, the kind of passages to avoid, and so on. 
This diagram has been very helpful to me in writing trombone parts, 
and I am writing to ask if you will help me with clarinet parts. I 
have had trouble in my arrangements with clarinets; some of them 
seem awkward to play. What do you suggest?” 

In writing for clarinet it is onl 
necessary to remember that the 
range of this instrument is divided 
into two parts, the lower register 
and the upper register. The lower 
register begins on “C” on the staff 
and the upper register begins on 
B-Natural on the staff, as shown 
here in Example 1: 

Exam.1 
LOWER REGISTER 





Be sure to avoid this as much as 
possible when writing for clarinet. 
Although an accomplished clari- 
netist will have little trouble with 
any written passage, the clarinet 
parts in your arrangements will be 
easier and will sound more relaxed 
if you avoid writing broken inter- 
vals which mave from register to 
another. 











How does Jack Teagarden’s band utilize a 
| brass combination which sounds as tho 

the trumpets and trombones are playing in 
unison? Will Hudson will illustrate this 
trick next month. Mail to Hudson should 
BEAT, 608 South 
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—— + | be addressed to DOWN 
ees moe aoa me j—_}—,-_}+—J | Dearborn, Chicago.—EDS. 
sah $0FF,539 
UPPER REGISTER Schutz, Leopold and 
. 
Ae tet f— | Mendel Join Dorsey 
.~ ame + + i = . 
vt New York—Jimmy Dorsey’s 
¢ band at the Meadowbrook has three 
phe ode 2 tte 2f2 2 new faces. Buddy Schutz suc- 
A FF | ceeded Ray McKinley on drums, 
S's = —1 |Dave Tough filling in while Mc- 


Kinley was on vacation last month 
and until Schutz could work out 
his notice to Jan Savitt. Bobby 
Byrne, trombonist, leaves the band 
in August to form his own band. 
His successor will be Al Leopold, a 
former Savitt man in Philly. 

Johnny Mendel replaced Shorty 
Cherock on trumpet. Cherock went 
with Bob Crosby. Mendel was 
with Charlie Barnet. 


Any phrase that runs chromat- 
ically from one register to another, 
either up or down, will be easy to 
play, as shown in Example 2: 
Exam. 2 





















Fingering for clarinet sometimes 
becomes very awkward when pas- 
sages involving broken intervals 
which one run from one register 
to another are written. This is 
shown in Example 3: 


“Do You Jump?t” 

Swing out in styles of GOODMAN, SHAW, J. 
DORSEY, JAMES, ARMSTRONG, Ete. Each 
Folio consists of 12 Swing Choruses; Chord names 
above measures: Ist Endings. 

CLARINET—TENOR SAX, complete........ $1.00 
TRUMPET, complete ..........scseecsssees d 
Eb ALTO SAX (just released), complete... 1.00 
an ! ! Chord Chart with Each Order C.0.D.’s 


Sold Exclusively by 


BROADWAY SWING PUBLICATIONS 
165 Sherman Avenue New York, N. Y. 




















@ “For live, eager response 
and sparkling results, 
there’s nothing to compare 
with those advanced crea- 
tions of Bill Ludwig. I use 
two Bob Cat Outfits for 
special floor and radio work 
—and get a new thrill every 
time I play them.” 


So says GEORGE WETT- 
LING, Paul Whiteman’s 
ace drummer. And his 
judgement is backed by a 
star-studded jury including 
All-American Ace Ray 
Bauduc, with Bob Crosby; 
Tommy Summers, with 
Jimmy Joy; Auge Theil- 
man with Lou Breese, and thousands of others. 
Remember, only in WFL Drums and Outfits do 
you get such basic improvements as Twin Strainers, 
WEL double- ed hoops, etc. You owe it to 
yourself to write for the new WFL catalog. 


WFL DRUM CO. Gificxoomur sx 


12SWING CHORUSES. 
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e Dick’s Band Box 


Personnel of Bix’s 
‘Jazz Me Blues’ Listed 


By Dick Jacobs 


New York—The old Bix records are back again and Robert Grudem 


wants the 
issued on 
Don oy clarinet; 
banjo; Bill Ra 

tions regarding 


Frank Si 
nk, trombone. For t 
rsonnels on records, I’d suggest you write direct to 


ersonnel that recorded Jazz Me Blues with Bix, recently re- 
ocalion. It was Bix on cornet, Adrian Rollini, bass sax; 
gnorelli, piano; 


Howdie Quicksell, 
ose of you who have similar ques- 


the companies which issue the records. 





It looks as if I’ll have to reserve* 


a special paragraph for Glenn 
Miller. It’s getting to be a habit! 
Bill Granville, Omaha, wants to 
know where he can get a copy of 
Glenn’s theme. Well, it was re- 
corded on Bluebird a few weeks 
age and can be bought anywhere. 

e arrangers for Glenn, Woody 
Herman, Red Norvo and Jimmie 
Lunceford, in the main, are Glenn 
himself; Dean Kincaide and Joe 
Bishop for Herman; Eddie Sauter, 
Mary Lou Williams and Chappie 
Willett for Norvo, and Cy Oliver, 
along with most of the boys in the 
band, for Lunceford. 

Wants Dixieland Setup 

Don Loftus, Chicago, wants to 
know how to arrange a clarinet 
and trumpet for Dixieland effect. 
You really should have a tenor sax 
along but take your principal har- 
mony note, raise it an octave and 
give it to the clarinet. This places 
the clary above the trumpet, and 
gives the effect. On sweet tunes, 
I’d suggest writing a regular duet. 
Let each soloist take just 16 bars 
to avoid monotony. 

Carl Hengy, also of Omaha, 
wants to know about Johnny and 
Frank Carlsen. Johnny did play 


anaes with Woody Herman and 
Frank plays drums with the same 
and. I have no record of their 
being related. 


Short Shots 


My apologies to Bill Waltman 
for taking so long to answer him, 
but there is no definite listing of 
the record you mention. The near- 
est thing to it is Lionel Hampton’s 
Victor 25771 with Lionel on vibes, 
Hodges on alto, Edgar Sampson 
on baritone, Cootie Williams on 
trumpet, Billy Taylor on bass, 
Sonny Greer on drums and Allan 
Reuss on guitar... To Eddie Al- 
pert, NYC: Freddie Stulce did 
Tommy Dorsey’s arrangement of 
Marie. Stulce plays alto in the 
TD band. . . . To Harry French, 
Pasadena: Eddie Mallory plays 
trumpet on Benny Carter’s old 
disc of Blue Lou. The reverse side, 
Lonesome Nights, is the same tune 
recorded by the California Ram- 
blers (Charlie Barnet) under the 
title of Take My Word. 

And down comes the lid on the 
band box. See ya’ all next month, 
I hope. Meanwhile, send your 
queries to me in care of DOWN 
BeaT, 608 S. Dearborn, Chicago. 








Orchestra 
Personnels 











New Friends of Rhythm 


Laura Newell, harpist; Zelly Smirnoff 
and Sylvan Shulman, violins; Louis Kiev- 
man, viola; Alan Shulman, cello; Tony 
Collucci, guitar, and Harry Patent, bass. 


_ Horace Henderson 


Emmett Berry, Pee-Wee Jackson and Ray 
Nance, trumpets; Delbert Brisk, — 
Hell Cat) Young, Willie Randall, Elmer 

liams, reeds; Eddie Fant ad Nat 
Atkins, trombones; Jesse Simpkins, bass; 
Oliver Coleman, drums; Horace Henderson, 
piano, and Viola Jefferson, vocals. 


Don Chiesta 


Ed Mihelich, bass; Vic Lombardi, piano; 
Fred Perfect, sax, clarinet and fiddle; Sam 
an, guitar, violin, mandolin; Roy 
Graham, Jr., drams, marimba, and Don 
Chiesta, trumpet and violin. 


Casa Loma 


mt, Dan D’Andrea, Art Ral- 
Davis, Clarence Hutchenrider, 
reeds; —— Zullo, Sonny Dunham and 
Grady Watts, trumpets; Billy Rausch, 
Walter (Pee-Wee) Hunt and Murray 
Eachern bones; Jack Blanchette, 
drums; S 
piano; 
front and saxes; Sargent and Hunt, vocals. 


Jack Jenney 
Nick Galetta, Tommy Gonsoulos, Oliver 
8 an, ye | John Grassi, Bay 
‘er- 


rier, Bi Joe Esten, Hugo 
Winterhalter, saxes; Sid Jacobs, drums; 
Fri Cohen, piano; Al ti, guitar; 
Bob Matthews, 


vocals. Arrangements by — Winter- 
halter, Suderman, and Al D F 


Gus inne 


King Guion, Dave Frank, tenors; 
“Champ” Webb, Don Weitz, Hilly Har- 
wick, altos; Ray Davis, Don Waddilove, 
Hal Ableser, pets; Phil Washburne, 
trombone vocals; Bob Laine, piano; 

and arr.; 
go, drums vocals; Sam Cheifetz, bass, 
and Maxine Tappen, chirpie. Gus Arn- 
heim fronts. 


Jack Teagarden 


“Charles” Spivak, Lee Castaldo, Karl Gar- 
vin, trumpets; Ernie Caceres, Hub Lytle, 





Clint Garvin, Johnny Van Epps, saxes; 
Jose Guiterrez, Charles McCamish, 
Bennett, trombones; 
we Anderson, 
ar; 
eene, vocals, and Jack Teagarden, tro: 
bone and vocals. , —- 


Ken Harris 
Leo Ham burg, drums; Roland Young, 
bass and arr.; “Dutch” Cudd, (arr.); Joe 


Renie, All Markham, saxes; Doug yee, 
trumpet; Ken Foeller, trumpet and arr.; 
Rose Rayna, vocals; Ken Harris, piano. 


Ernie Holst 


Ted Ricketts, Cliff Lowery, Verne Rick- 
etts, Jack Towne, saxes; Jack Gillespie, 
Frank Sacco, trumpets; Chauncey Gray, 
piano; Pat Peters, drums; Don Elton, 
guitar; Kenny Snell, bass; Burt Shaw, 
vocals, and Ernie Hoist, fiddle, vocals and 


front. 
Clyde Smith 


Forest Miles, Sampl Wilson 
Fleming, Ray Stuart ar 
ler, Jimmy Brown, Cirde 
Hal Dellinger, Dean 
Frank Shep: 
bauer, drums; Kenny 
Barbara Edmonds, vocals. 








WHEN "NAMES" LIKE 
Artie Shaw & Band 
Jimmy Dorsey & Band 
Tommy Dorsey & Band 
Benny Goodman Band 
U. S. Marine Band 


CONRAD REEDS 


then 


“CONRADS MUST BE 
GOOD" 
“Name the Brand of the Big Name 
Band" 


Buy them at your local dealer 
In four Strengths 


CONRAD & COMPANY 
Ridgefield Park, N. J. 
See us at the Convention 














Planned for 


PERFORMANC 


If you’re not getting what you weauid 


from your clarinet or sax, try 
Crest reeds today! 

You'll find — as 
a here have foand — th 
Tee play oe. “ne 

pan better ast longer. 


GOLD CROWN REED COMPANY SX 


3827 Maypole Avenue, Chicago 


good musicians 
at 








D 4 ALERS ; 
ighty per cent o 
all Gold Crests are 
bought by profes- 
sionals. If you sell 
this discriminating class, 
get this great new favor- 
ite in your showcase now. 








mouthpiece on his trombone?” 


.|@ Doubling in Brass e 
Sonny Dunham Can’t 
Be Called a ‘Freak’ 
By John O'Donnell 


My friends, Sonny Dunham plays in his own inimitable way trom- 
bone and trumpet like a master. He also is a fine arranger and musician. 
With all that surely he is deserving of a better plaster than the above. 

Such letters come to me each week: One asks, “Has Sonny Dunham 
a freak embouchure?” Another one asks, 


“Does Sonny use his trumpet 





Still another writes, “I would 
like to double on trombone but I 
have been advised that it would 
ruin my embouchure.” I’m asking 
you how can you ruin something 
you haven’t got? My advice to you 
is to learn to play with and from 
the same base or background that 
nature has given Sonny—which in 
a brassman’s language means 
chops. At that time you will be 
master of your trumpet and if you 
wish to double on trombone just 
practice an equal amount on both 
instruments each day. And by the 
way, don’t ever speak of a good 
man again as a freak. 


He’s No Freak! 


Why do you and different groups 
of brassmen in speaking of Fritz 
Kreisler, the violinist, say, “He’s 
a master, a genius—‘How do you 
do professor’”? Or you might 
mention how wonderful Professor 
So-and-So plays his violin and vio- 
la. But poor Dunham or any other 
good brassman who wishes to dou- 
ble on more than one instrument, 
right away you title him, “The 
Freak. 

The next time you are listening 
to Sonny do his stuff on his trom- 
bone or trumpet, think of him as 
you would the professor, the mas- 





ter, the genius who plays his 
violin and viola just ducky. 

In answer to the other ques- 
tions: Sonny plays a trombone 
mouthpiece on his trombone, and a 
— et mouthpiece on his trum- 

t. He has nothing up his sleeves 
to "tanaive you, just nature’s gift, 
which is the proper base or back- 
ground, or as you would say, a 
wonderful embouchure. 


Hold Everything 


If you are about to make some 
drastic change treat it with as 
much confidence as you would have 
in a nice little rattlesnake. 

Don’t let anyone or any idea or 
exercise change your natural feel 
and way of playing. Only the miss- 
ing links should be added to that 
and they should be treated spar- 
ingly and should only come in auto- 
matically. 











And by the way, changing to a 


new mouthpiece without the advice 
of an expert is as dangerous as 
taking medicines without the guid- 
ance of a good physician. 

If you write me in care of Down 
Beat I will send you the informa- 
tion you desire which might be the 
means of keeping you from making 
a wrong move. 





Have you a gripe about our 
sheet? Let us hear from you. The 
eds of Down Beat go out of their 
way to publish the things musicians 
want to read. Your suggestion is as 
good as the next guy’s. 





RICO” reeEvs 
ano GREGORY 


MOUTHPIECES 
FOR PROFESSIONAL SUPERIORITY) 


See Your Dealer—or write for intormation 


RICO PRODUCTS, LTD. 
239 S. Robertson Bivd., Beverly. Hills, Calif. 








O’°DONNELL’S 








MAIL ORDER COURSE 
John O'Donnell can help you 100%. 
Hot days, perspiration oozing from lips adds another misery to a suffering brassman. 
don’t you learn to play from your chops which gives you a perfect base or background? 
All good men play that way, they do not worry about lips or mouthpiece. 
change your natural way of playing. My course keeps that and adds the missing links to it. 
0 for 5 lessons 
Payable either $5 in advance, $5 after 2nd lesson, 
Suite 705-6, Lyon & Healy Bldg., Chicago, ml. 


Why 


You must not 


r $2 in advance of each lesson. 




















they're the best!“ 


hundreds of them! 





Other top-notch drummers rely on Slingerland ‘Radio Kings,”’ 
with Benny Goodman, Ray McKinley with Jimmy Dorsey, Buddy Rich with Artie Shaw, Davie Tough, Cliff 
Leeman with Tommy Dorsey, Davie Gray with Clyde McCoy, Bob Spangler with Vincent Lopez and 





| @ The best way to describe the Woody Herman Band is the way Joe Musician puts it—"‘the kick PLENTY !"’ 
} And young Frank Carlson backs up the Herman rhythm section like few in the business could. He's as solid 
| as Joe Louis’ left hook—and that’s precisely what he thinks of his SLINGERLAND ‘‘Radio Kings.”’ 


“Sure,"" he says, ‘’I like the blues, but no matter what kind of a band I play in, be it blues, Dixieland, 
four-beat, or what have you, I'd still be beating it out on these solid Slingerlands. 


Why not look them over at your local music store? 


FREE CATALOG. A new SLINGERLAND 98 page catalog showing all the 
new equipment, is yours for the asking. Just send a postcard. No obligation. 


SLINGERLAND DRUM CO. 


1327 Belden Ave., Chicago, Ill. 


too—men like Gene Krupa, Lionel Hampton 


As far as I'm concerned, 
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Boogie-Woogie Boys Due at’ 
Chi’s Sherman with Waller 





BY TED TOLL + 


Chicago—By now the Sher- 
man Hotel’s Panther Room 
can well laugh up its tropical 
sleeve at the rest of the knob- 
bier joints around town. The 
latter were doing the snicker- 
ing when it was announced a 
few months ago that the Pan- 
ther Room would be foolhardy 
enough to open the room and 
charge no minimum and no 
cover, and also use expensive 
music. 


The result of the “foolhardy” 
move has been a_ consistently 
packed Panther Room from the 
night that Gene Krupa’s band 
opened it some four months ago, 
through Count Basie’s lucrative 
six weeks’ stand, and up until the 
present, when Bunny Berigan and 
band are jamming in the gentry to 
the delight of the cash register. 


Most ‘Smart Spots’ Dark 


And shut down, meanwhile, are 
the Gold Coast room of the Drake, 
the Chez Paree, the Grand Terrace, 
and one or two other spots which 
decided to be “smart” during the 
summer months. Then, too, there’s 
the case of the Blackhawk, where, 

i a $1.50 per person 
minimum they've deliberately 
shooed the younger trade down 
Randolph street to the Panther 
Room. Not only that, but the 
Roths of the Blackhawk have tried 
to foist or jazz (Teagarden) 
upon the buck-fifty minimum cli- 
entele. And as you all know, most 

rsons who can afford a buck- 
minimum frown upon g 
jazz. They'll take the society stuff, 
going down to hear Reichman at 
the Palmer House. Net result: not 
too much trade at the Blackhawk 
these days. No discredit to Tea- 
rden’s stuff, certainly. The kids 
‘ust can’t afford the place. 

Pete Johnson, along with Al- 
bert Ammons and eade Lux 
Lewis, will bring his boogie woogie 
_— into the Panther room on the 

h of this month. The trio, out- 
standing exponents of boogie 
woogie piano, were featured) for 
several months at Cafe Society, 
New York. Fats Waller and his 
band replace Bunny Berigan in the 
same room on the same date. And 
Muggsy’s swell little band still 
stays ad infinitum, apparently. 


Davis at Blackhawk 


Johnny “Scat” Davis, of Fred 
Waring and Hollywood repute, 
fronting Vido Musso’s west coast 
band, moved into the Blackhawk 
late last month as Teagarden took 
to the road. 

The Off-Beat Septette, reminis- 
cent of the old Adrian Rollini 
combo with its bass sax, is putting 
out some two-beat stuff at 
the Rose wi. 
Floyd Bean, piano; Joe Rushton, 

sax and clar; Harry Jaeger, 
drums; All Kern, trumpet; Bob 
Durfee, tenor; Len Esterdahl, 
guitar, and Mike Simpson, tenor. 


Breese Grabs Baker Band 


Lou Breese took over the front 
for the Bob Baker band (the old 
H Busse outfit) when it came 
in off the road last month. Outfit 
went east. Mel Hinke playing some 
swell Sullivan piano with that 
Stephen Leonard outfit. And for 
a barrelhouse joint with some swell 
jazz, dig the Liberty Inn on North 
Clark, where Boyce Brown plays 
some marvelous alto along with 
Clayton Ritchie’s piano and Earl 
Wiley’s drums. And who’s that 
Bixian trumpet with the Tony 
Cabot outfit? 


‘cood|Small person, but no conceit. 


Lineup includes | 





MPLIFIERS=——— 


We have on hand a limited amount of 
12 watt P.A. complete with 


with 2 
33, 4,* for details. 
. 
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Trianon ballroom faves are 
Griff Williams, at piano, and Buddy 
Moreno, guitar. The fiddler is Bruce 
Yantis. Williams’ band switched 
from the Aragon to the Trianon 
last month in Chicago. 


Paris Jazz; 
It’s Not Static— 


(Continued from page 6) 

sax section should be strengthened 
when Johnny Russell joins it short- 
ly and I’d personally like to see his 
team mate from the now defunct 
Bobby Martin group, “Ram” at 
the piano. Chittison is missed. 
Freddy Johnson, lately with Cole- 
man Hawkins, is an improvement 
on his French predecessor and his 
arranging ability is an asset. Ac- 
tually, the band is now swinging 
out in the vast hall of Knocke 
Casino on the Belgian coast where 
they’ve been summering regularly 
the last few seasons. 


Brun is Ace High 
With Bill Coleman departed, the 
t brassist in Paris, and for that 
matter on the Continent, is Philippe 
Brun. He has all the sharpness and 
quickness one associates with the 


A 
more sincere lover of righteous 
would be difficult to find. It’s not 
every musician of his quality who 
would give up evenings listening 
to hot be | let alone buying 
them. Too many think long before 
they reach Brun’s class that they 
know all there is to know about 
‘swing.’ Not so Ventura’s star. 
After many years in Jack Hylton’s, 
Ventura’s and other Franch bands 
not noted for their hot style, Phil- 
ippe has kept undimmed his en- 
usiasm for Louis, Ladnier, and 
latterly such as Harry James and 
Bunny Berigan. The result is that 
this still young French star has no 
peer this side of the ‘Atlantic on 
trumpet. He has trem@ndous power 
for such a small physique but his 
playing is never wild or noisy. 
About the best thing I’ve heard in 





the way of jazz on radio of late has 
m the series of short programs 
by his swing group recently radi- 
ated from Poste Parisien. For good 
taste and excellent solo work they 
were outstanding. 


Have 100 Hot Clubs! 


Such are a few of Paris’ leading 
jazz musicians. There are many 
more who cannot be more than 
mentioned here—Alix Combelle, a 
tenor who now ranks with the best 
American white players; our old 
friend Danny Polo; Max Geldray, 
a Dutch harmonica virtuoso; Steph- 
ane Grapelly, to quote a few. 

They all come some time or other 
to the Hot Club de France in the 
Rue Chaptal where Charles De- 
launay presides over jam and re- 
cording sessions et al. Yes, they 
even make their own records there 
now. Every now and again the 
Hot Club ropes in all the musicians 
mentioned heretofore and any 
others who happen to be in town 
and present a concert. I’m told 
they have organized nearly 100 to 
date. Which, with the numerous 
records which continue to be made 
there, seems to indicate that ‘le 
hot’ is very much alive in the Gay 
City. Long may it flourish! 


Montreal Resorts 
Get Batch of Good 
Bands for August 


BY BILL TRENT 


Montreal—The crowds deserting 
town for the resorts are finding 
some good bands. . . Jimmy Laing’s 
going over big at the Maples. . 
Ray Dawe is still a ¢g bet at 
neighboring Edgewater . . . Billy 
Eckstein at Chateau St. Rose. . 
Jack Wyatt, the sax-appealist, is 
feeding the strictly jive throng at 
the Manoir. Steve Heckendorff, 
Jack’s trombone player, is at the 
Baron’s in the Laurentians. 

Stan Wood, Belmont Park’s pop- 
ular maestro, saw his pianist, Joe 
Murray, to the altar. 

In town, the plebes are becom- 
ing more hopeful with the possi- 
bility of the reopeping of some of 
thé local drinkeries . . . The Mount 
Royal Hotel’s Normandie Roof 
opened with a bang, Don Turner, 
who has just recently signed a 
long-term management contract 
with MCA, is acting maestro, vo- 
calist, and compere .. . Joe Nito 
has two new additions to his ork 
at the Savoy: Cholly Kittson is 
at the piano. Jimmy King’s vocal- 
ist is worth earing. 








Booker Buys Plane 


Memphis—Jerry Johnson, for- 
mer ork leader, has purchased a 
new Monocoupe plane to enable 
him to cover his territory faster. 
He’s head of the Johnson-Foster 





booking firm, Dallas. 


CincyMusicians 
Working; Hall 
Sets New Mark 


BY BUD EBEL 


Cincinnati — This summer is 
proving profitable for all local 
members; not a squawk has been 
heard. The George Hall two weeks’ 
date at Moonlight Gardens, Coney 
Island, turned out a greater suc- 
cess than that of any other band 
ever to play the spot. Dolly Dawn 
stopped the show nightly. 

Murry Horton, assistant to prez 
Oscar Hild of local 1, is doing nobly 
keeping the local in good running 
order, as Mr. Hild is spending 
much time at the moment promot- 
ing the Opera at the Cincy Zoo. 


Toots Marshall Turns PM 


Toots Marshall, owner of Castle 
Farm, is so pleased with the Will 
Hauser ork that he is taking over 
the promoting end to further their 
cause. He will act as personal 
manager. ... WLW finally sold the 
Cherniavsky “My Lucky Break” 
show. It will go on about Oct.1... 
Ralph Nylan, WLW tenor, who 
got the ax recently after’ several 
years with the station, is now with 
WGN, Chicago. 

Two popular leaders who went 
under the knife recently are now 
on the mend. Buster Locke and 
Jimmy Van Osdell. . . . Chris 
Christensen’s gang in Michigan for 


.| the summer, returns to the Sinton 


in the fall. . .. Freddy Fisher at 
Old Vienna. 


Bobby Day Replaces 
Powell on Long Island 


Flushing, L. I.—Bobby Day and 
his band, sporting five vocalists, a 
Hawaiian trio and a jam quartet, 
have replaced Walter Powell in the 
Bermuda Room of the Show Bar 
adjacent to the World’s Fair. Day’s 
combo is built around a 12-string 
electric steel guitar. Band hails 
from Club Evergreen, Bloomfield, 
N. J., where it was recently or- 
ganized, and has a Mutual wire 
from the Long Island spot. 








CHROME COW BELLS 


A decided im ement in the appear- 
ance of your outfit with the use of this 


utiful finish. 
4. "" bell $1.60 5/4" bell $2.25 
4%" bell $1.75 6/4" bell $2.50 


FRANK'S DRUM SHOP 





226 SOUTH WABASH AVE. @ CHICAGO 














Public Address 
Systems 














Double at 


WARMELIN WOODWIND SCHOOL 


Clarinet, flute oboe, bassoon saxophone. School for professionals. 
(FACULTY—FORMERLY SYMPHONY PLAYERS) 


SUITE 912, KIMBALL BUILDING 














CHICAGO, ILLINOIS 











— 








leati, No Obli 


Hair-Pep Scalp Treatments 


Produce New Hair! 
Hair Food \ 
Plus 
Germicide Give isi \ 
. \s 
ia "Newent 
pat’ 
Gets Results a Tonic 





m of scalp. 








Free C 6 
When writing for home treatment please state 
Lisi 


WEIGERT = wair « scar sPeciatists 


541 NORTH MICHIGAN BLVD. CHICAGO, ILL. 





Phone: Del. 1936 
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LUNDGREN’S Sound Systems 
North Leavitt Street 
pe Rayon @ Chicago, Ill. 
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MARTIN FRERES Reaches New Peaks With 
The High Men in the Metronome Poll... 





Wilber Schwartz with Glenn Milter, Lester Young with Count Basie, Lee White with Larry Clinton —afl 
play Martin Freres Clarimets. These _ sys are great musicians and you can bet your last Martin Freres 
Reed— they wouldn't be playing 2 Martin Freres if it weren't the greatest Clarinet “buy” on the market 


teday. Try one at your local music store! 


Write For Free Booklet By Hank D’Amico “Keeping Your Clarinet Fit’ 


BUEGELEISEN 


S-7-8 UNION SQ., NEW YORK, N.Y. 


. . 480 UNIVERSITY AVE. TORONTO, CANADA 


& LACOBSON 








Hoopii 
fea’ 
Mar 
dy, ha 
new s 
called 
guitar 
with I 
I 

Phil 
at the 
outfit 





Clev 
law re 
attendi 
compa! 
a furo 







































































































































































































































ay and 
lists, a 
uartet, 
in the 
w Bar 
Day’s 
-string 
| hails 
mfield, 
tly or- 
1 wire 


iLLS 


appear- 
of this 























Chicago, August, 1939 


DOWN BEAT 


27 





Sweet Bands Flock to L. A. 


‘Lizbeth Tilton Joins Baker 





BY DAVID HYLTONE 


Los Angeles—The sweet bands 
are having their innin around 
here this summer. Orrin Tucker 
is at the Grove in the Ambassador. 
Will Osborne took over the Palomar 
stand. Garwood Van is at the 
Ocean Park Casino Gardens. Don 
Francisco’s small combo is at the 
Marcus Daly’s in Beverly Hills. 
Carol Lofner carries on at the Wil- 
shire Bowl until fall. Burton Lane, 
songwriter, has formed a band 
which was put into the Victor Hugo 
restaurant. 

George Redman goes back to 
Topsy’s after a long absence. Both 
Curt Houck and Joey Lee have 
bands at the new Hilton Hotel 
in Long Beach. And Bill Roberts 
is at Florentine Gardens. All of 
these outfits are on the sweet side 
and are a cinch to drive the J- 
Bugs into hibernation. 

Malneck in New Movie 

Matty Malneck’s band is getting 
a better break in the new Univer- 
sal show, “Hawaiian Nights,” than 
they did in their last picture. Sol 
Hoopii’s Hawaiian band also will 
be featured in the pic. 

Martha Raye’s kid brother, Bud- 
dy, has his own trio featured at a 
new spot on the “Sunset Strip” 
called Little Eva. Buddy plays fine 
guitar and shares the spotlight 
with Dick Haynes’ orchestra. 

Plantation Goes Cuban 

Phil Moore’s sepia band is out 
at the Plantation Club and a Cuban 
outfit is being tried with a Cuban 


Kids and Parents at 
Dances Just Don't Mix 
BY EUNICE KAY 

Cleveland—Enforcement of the 
law requiring youngsters under 18 
attending public dances to be ac- 
companied by their parents, caused 
a furore here recently when a so- 
rority dance at the Hotel Cleveland 
“was stopped. Tie law was upheld, 
even though authorities admitted 
that_a chaperoned dance was more 
appropriate than the kids fre- 
quenting niteries unchaperoned. 

Ducky Malvin at Cedar Gardens 
has a terrific outfit with a fine 
rumpet man, “Baggy” Brown. The 
arrangements are excellent. 











show. Moore may return if Cuban 
band doesn’t work out. 

Elizabeth Tilton, Martha’s sister, 
is a splendid addition to the Ken 
Baker band which filled two weeks 
between Shaw and Osborne at the 
Palomar. Eddie Davis one of the 
best nien in the band, has improved 
tremendously in the past year. 
Band’s going down to Fort Worth 
for six weeks. 


New Dallas 
Spots Steal 
All Business 


BY BILL COVEY AND 
ART COLEMAN 


Dallas—Two new joints are giv- 
ing the downtown spots head- 
aches; The Plantation, on the Gar- 
land Pike, opened with Paul Pen- 
darvis and now has Nic Harper 
and Co. Couple days later the 
White Rock Showboat on North- 
west Highway opened with Sunny 
Crawford’s band, which was re- 

laced by Billy Roe heading Harry 

ennings’ old crew. Business is 
holding up well at both spots. 


Bands for English Village 
Lous Bovis, mellerdrammer im- 
perator of the English Village, is 
talking bands— especially Buddy 
Fisher — although Lou’s friends 
think the change would be a mis- 
take. . . . Durwood Cline, vet ork 
man, opened Kidd Springs, Oak 
Cliff swimming resort. Hy Stein’s 
ungodly horn is being heard far 
and wide and in the 25 Klub, where 
he and band succeeded Clarence 
Love. 

Word from Don Percell and Riff 
Tucker that the band is doing ele- 
gant at the Vendome, resort spot 
near Sulphur, Okla. The boys al- 
ready have had a raise .. . Phil 
Baxter, who wrote Piccolo Pete, 
Faded Summer Love and others, is 
now on staff of Elliott Roosevelt’s 
KGKO with a regular spot... 
Chic Scoggins, whose band went to 
Cleveland without him after bow- 
ing out at El Tivoli to Frenchy 
Graffolier’s gang, is one of a trio 
labeled the Cass County Kids sing- 
ing here and there on broadcasts. 
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NEW CATALOG 


NOW READY! ([iabeaeseeeeneennnee 


another artist who plays 


Rosey Miso 


Cornet exclusively 


RUDY MUCK COMPANY 
127 West 48th Street. New York City 
(0 Send me your new free broadside catalog 
showing Rudy Miick Trumpets and Cornets and 
giving complete specifications and prices. 

O Send name of Rudy Miick dealer nearest me, 


“The Rudy Miick Cornet is the only 
instrument that gives me the genu- 
ine cornet tone my style of playing 
requires,"’ says Bobby. 

Bobby Hackett, now appearing with 
his augmented band at The Troc in 
New York's famous 52nd Street, is a 
rare cornetist with a ‘‘feel’’ for what 
he plays. His hot choruses, especial- 
ly on old Dixieland tunes, are mas- 
terpieces of improvisation, and his 
tone has a roundness that is dis- 
tinctively Hackett. 

Try a Rudy Miick and know the 
thrill of discovering the trumpet or 
cornet destined for you. 


RUDY MUCK COMPANY 
127 WEST 48th STREET, NEW YORK, N. Y 


















Another 100 Per Cent pang of dow» Beat readers is Gene 
Miller’s, currently at the Colorado Hotel, Glenwood Springs, Colo. 


Gene’s gang is shown pp taping, Bac a in front of 
ckground. 


the mountains invisible in the 


e hotel with 





Canadian Band Gets Tough Break: 
$4,000 Fire Ruins Horns & Music 


BY DON McKIM 


Vancouver, B. C.—Fate struck Stan Patton’s ork a low blow last 
month while the band was in its second week at the Tivoli Ballroom 
in Edmonton. Doing mighty business, the band rated an all-summer 
contract—then the next night fire gutted the ballroom, destroying all 
the band’s — arrangements, stands and instruments—every- 


thing. Total 


oss was $4,000 and there was no insurance. 





Patton and Pianist Ernie Bu-' 
chanan, two of Canada’s best ar- 
rangers, are working night and day 
turning out new orchestrations. 
They expect to be back on their 
feet soon. 


SHORT SHOTS: Leo Smuntan’s 
9-piece crew, a really socko bunch, 
still at the Alexandra Ballroom. 
Place is jammed three nights a 
week. .. . Mart Kenney’s boys re- 
ported setting new records at Roy- 
al York Hotel in Toronto, and due 
back here to play in the new Hotel 


Vancouver this fall... . Still only 
one ballroom (Alexandra) deserv- 
ing the name in this town. All 
other danceries are night clubs. 





These spots have cut admissions to 
rock bottom. All feature floor 
shows, charge 50 cents on week 
nights, and $1.50 on Saturdays at 
door, latter including dinner. 
Heaven knows what'll happen after 
the tourist season, which is big this 
year. ... Stan Inglis leads the 7- 

iece outfit at the Palomar Theater 

estaurant, succeeding Dal Rich- 
ards’ 10 men who staged a short 
sit-down strike before moving out. 


Broda with Kemp 


New York—Joseph Broda has 
joined Hal Kemp’s ork, succeeding 
wad Wiliford in the third trumpet 
chair. 





Junks Sliphorn for 
Cow-Milking Job! 


BY DUKE DELORY 


Toronto — Tromboning vocalist 
Doug Baker has left the Frank 
Crowley band to go into the dairy 
business in Port Stanley. When 
Doug forsook the horn for the milk 
can, Jack Madden replaced him in 
the band. Crowley returns to the 
Arcadian Cabaret this fall after 
engagements at Port Stanley and 
Springbank Park. 











Lyric Theater Dark 
BY J. H. LANG JR. 


Indianapolis — Closing of the 
Lyric theater recently brought to 
an end one of the best and s 
est jobs the town had to offer musi- 
cians. Demands of stagehands for 
a $5 weekly raise caused the shut- 
down of the Lyric, one of the few 
big-time vaude houses in the coun- 
try. 

Louie Lowe Drags ’Em In 

The closing caused approximate- 
ly 40 employees to be thrown out 
of work. They included ten pit 
men who had been steadily em- 
ployed for the past four and a 
years, and who were working nine 
weeks out of ten for the two years 
prior to that. 

Westlake Beach Terrace has 
been packing ’em in with Louie 
Lowe and his ork as the feature 
attraction. 











DRUMMERS ATTENTION! 
Tunable tom-toms. 11x11 

9 x 13—$5.50, 12 x 13—$6.00, 16x 16— 
$6.50. Washable leatherette finish. 
All colors. Satisfaction guaran’ 

AMERICAN TOM-TOM CO. 

3622 Cottage Grove Ave., Chicago, Ill. 

Sent C.0.D. on receipt of $1.00 deposit. 













































The Vega Electric Violin 
will add new color and dis- 
tinction to your ensemble 
and command public atten- 
tion. Be among the first to 
take advantage of its sensa- 
tional effects. Eddie Rosen- 
wald, prominent Boston 
leader, upon first hearing it 
immediately featured it on 
the stage with his Keith Bos- 
ton Orchestra. Scotty Mac- 
Lean at the Hotel Victoria, 
New York, immediately fea- 
tured it with his orchestra 
and on his broadcasts. 












Band Leaders! 


VEGA ELECTRIC VIOLIN 


One of the country’s leading conductors, Nat Brusiloff’s 
successes have included directorship of many musical 







shows and the Lucky Strike and Kate Smith broadcasts 
and he is now directing “Yokel Boy” latest stage success. 
We are proud that such an outstanding artist uses and 
features the new Vega Electric Violin. 


Vega is the first really perfected instrument. Using your 
own choice of strings it has true clear violin quality 
with tremendous volume whether playing single string, 
pizzicato or double stops. 


New opportunities are ahead of you with this new in- 
strument to bring you new prominence with its sensa- 
tional volume and tonal color. 


Ask your local dealer, or write or wire direct today. No 
obligation. 


VEGA ELECTRIC VIOLIN 


165 Columbus Avenue, Boston, Mass. 
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Canned Music Still Reigns 
At New York World’s Fair 


BY CHARLES W. ZERWECK 





World’s Fair, 
band situation at the World’s Fair 
remains substantially the same this 
month with about the same number 
of bands and musicians employed. 
To date no band has replaced 
canned music in any concession. 

Walter Powell and his slapstick 
crew moved into George Jessel’s 
Little Old New York and are prob- 
ably the busiest outfit on the 
grounds with an almost continuous 
round of dance music, parades, 
show music and outside ballyhoo. 
Powell was picked up by Jessel 
from the nearby Show Bar and 
Bermuda Room in Forest Hills. 

Willard Keeler and his orchestra 
replaced the highly touted Frantz 
Nagel at the Casino of Nations, 

t restaurant at the fair. Isaac 
Van Grove continues to play out of 
sight of the audience with a large 
combination at the Railroads on 
Parade exhibit. Ray Benson and 
his band is out of the Heinekin by 


All-Colored | 
Show Ratesa | 
National Wire 


BY BOB LOCKE 


Kansas City — Station WHB’s 
“Vine Street Varieties” show, an 
hour Saturday 
_— emseed : 
y Jimmy Ruf- 
fin and starring 
the town’s best 
sepia bands and 

-colored tal- 
ent, went on a 
national Mutual 
hookup last 
month with 
-— Oa 22 aie 
Leonard’s band ; 
and Julia Lee 
starred. All of 
which leads to 
the indisputable 
fact that when 
plans for the 
all-Negro pro- 
_ were being formulated by 
ohn Schilling, Don Davis and Dick 
Smith of WHB more than a year 
ago, Down Beat hopped on the 
bandwagon and gave Vine Street 
its first boost. Today it rates as 
the outstanding colored entertain- 
ment program on the air—and no 
telling how far it will go now that 
it’s being heard nationally. 
Kirk Comes Home 
The town is dead. Too much un- 
employment among musicians. Too 
many musicians who are working 
underscale on the quiet. But out at 
John B. Tumino’s Fairyland Park, 
on far south side, Harlan Leonard’s 
local jump band set an all-time 
mark last month by attracting 
2,000 dancers—record for a non- 
name ork. Drummer Jesse (Coun- 
try) Price shares top billing with 
mard, who graduated from the 
old Moten ork with Basie. Bernie 
Cummins’ solo at Fairyland 
— a mediocre $600. Russ 
organ also there, Red Black- 
burn’s cats with pretty Olivette 
Owens following. Andy Kirk raised 
his home town’s roof at the Muny 








John Schilling 


New York—The| p 








Auditorium with Floyd Smith, gui- 
tar, the center of eyes. Bill Martin, 
at Tootie’s, is doing fine despite the 
loss of Rozelle Claxton, pianist, 
and Bill Douglas, tenor, who left 


to join Ernie Fields’ band in Tulsa. 
He, Leonard and Ja 
headed for greener 


McShann are | 
elds. 


the Zuider Zee restaurant leaving 
ick Kuhn’s orchestra the sole oc- 
cupant. 

ave Schooler and his Swing- 
hearts have opened the N. T. G. 
ne i? of Beauty show and 
Teddy Hill is out of the Savoy Ball- 
room. Two bands, Fess Williams 
and Gus Doribel, have taken over 
the chores there. 

Those who continue are Vincent 
Travers at Billy Rose’s Aquacade, 
Brooks 
(Heward Osburn) and the Weazel 
at Ballantine’s Three Ring Inn, 
Ving Merlin at Merrie England, 
Olga Zundel’s Delphian Trio at the 
Metropolitan Life Exhibit, Joseph 
Littau for the World’s Fair cor- 
poration, Ferde Grofe and his 
Novachords at the Ford exhibit, 
D’Artega and his twelve men at 
Sun Valley, Sam Kramer at the 
Turkish Pavilion, and Don Mario 
at the Schlitz Palm Garden. 


Give "Em What 
They Want!! 


San Francisco—Pretty well 
pooped after playing Beer Barrel 
Polka for the Governor Olsen of 
California, Benny Goodman 
looked in the audience at his 
Golden Gate Expo concert the 
other afternoon and saw Mayor 
Rossi of Frisco edging up to 
the stand to request Home On 
the Range. Benny granted the 
request—only after hizzoner 
agreed to sing the tune as a duet 
with Louise Tobin in front of 
about 8,000 persons. 

Before the day was over 
James Roosevelt, son of FDR, 
stopped by to request One 
O'Clock Jump “with the trumpets 
running down hill on the last 
chorus.” He got it. 














Kenora Spot Is 
Maker of Bands 


BY GEORGE B. BEATTIE 


Winnipeg, Canada—Kenora may 
well be labeled a maker of bands. 
If the thousand of Peggers who 
dance at the Rowing Club there ap- 
prove of a band it is almost sure 
of a good winter spot. This sea- 
son, Eddie Franks and ork are 
making a hit with a new style of 
schmalz and a bit of wide open 
swing. Only 8 pieces, it has extra 
power in super trumpet and sax- 
man Ollie Wagner. 

Both Al Doe at Grand Beach and 
Eddie dislike jitney dancing be- 
cause it gives them little scope for 
arranging. Herby Linder’s outfit 
at the Royal Yacht Club. Minaki 
Lodge and the Rhythm Makers ork 
have the longest remote wire—115 
miles, one nite a week. .. . Rise in 
attendance at the Aud proved a 
better band was the proper medi- 
cine . .. only objection to the 
Modernaires is not enough sweet 
music mixed in. Doug Ferguson at 


the Cave added a trombone and/ Dubois have had Blue Barron and| 


layed for Free Press Sunset Show. 
The Riverview Hotel opened on the 
highway with the Sunny Boys, a 
5-piece combo. 





XYLOPHONISTS 
Learn the New Modern Way to 
Improvise 
Remember All My Lessons Are Strictly 
rivate and Confidentia’ 
—We do not teach by mail— 


ZIPP XYLOPHONE & DRUM STUDIO 
4th Floor Lyon & Healy Bidg., Chicago 
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JUST OFF THE PRESS! 


TRUMPET LICKS 


AS PLAYED AND ENDORSED BY 


ZIGGIE ELMAN 


DICK JACOBS 


245 W. 34 St, N.Y.C. 
No C.0.D. 


50 HOT 


PRICE 50c 
At your dealer or direct 


Steele and Herr Louis| 





| 
| 














BY PAUL A. LINDQUIST 


Ann Arbor, Mich.—Earl Stevens 
and his band, a local college unit, 
are providing most of the music 
for dancing summer students at 
U. of M. A goodly number of the 
studes are taking advantage of 
the name provided by the West- 
wood Symphony garden just out- 
side Dearborn and a few minutes’ 
drive from Ann Arbor. 

Russ Morgan and his band 


A novelty number where 
four saxes use 


night. 
Morgan’s 





|Westwood managers Wagner and 


|Glen Gray in for a week apiece 
| recently, and Sammy Kaye will fin- 
ish a big week August 4. 

| 


}ment of Chan Chandler. 


|vigne heads a four piece combo at 





lowness. 





Twin Cities bigtimers are still 
griping over Larry Roberts’ insig- 
nificant (until then) campus band 
being chosen to send out ita. Lom- 
bardo-like strains under the baton 
of Pat Kennedy (Bernie’s leading 
vocalist some years ago) in the 
choice Minnesota Terrace of the 
Nicollet hotel. 

Local Names Aghast 

While rating not too high as far 
as individual musicianship is con- 
cerned, the band is perfectly styled 
for a hotel room. The Nicollet’s 
choice floored two or three local 
“name” leaders who had previously 
copped the better jobs with more 
mature musicians. Most of Roberts’ 
band is still at the U. of M. during | 
school months. 

National Orchestra Service of 
Omaha has temporarily closed its 
local office. Carl Short, manager, 
has taken over personal manage- 





Lake Placid ‘Lousy’ 
With Dance Bands 


By ED McCONNELL 
Lake Placid, N. Y.—Bryce La- 


the Hotel Saranac at Saranac Lake. 
Lavigne plays tenor, clarinet, and 
sings, uses piano doubling on vibes, 
accordion and bass. It’s the only 
crew aired from the Adirondacks. 
At the Hotel Marcy at Lake Placid 
Harry Manrie plays nightly. At the 
Stevens House overlooking Mirror 
Lake, Bob Reinert is back for his 
third year with seven men, the 
largest band in the vicinity. Gene 
Pringle opened at the St. Moritz 
with five men. At the Lake Placid 
| Club, where you have to be invited, 
the. Barbary Coast Band from 
Dartmouth College plays. They 
have 10 men. Another 10-piete 
combo is Major Olmes’ at the Au- 
sable Chasm Hotel Barn. At Birk’s 
Swiss Chalet, outside of Saranac 
Lake, violinist Marlene Nanoff 
heads a small outfit. 


Duke Into Legit Show 


New York—Duke Ellington and 
band will be presented in a legit 
show on Broadway this fall, ac- 
cording to William Morris agency 
execs. The band currently is at the 
Ritz Hotel in Boston. Morris offi- 
cials are selecting a vehicle for 
Ellington’s Broadway appearance. | 














played to good crowds here every | 


four | 
curved sopranos went over well. 


ZRAYNER. 


DALHEIM CO * 


2054 W. LAKE ST., CHICAGO 











by RAY 


See Ray 





rate 








the famous MUTES 


are used to bring out to the fullest the 
"sweet" and “swing.” They will improve 
your style. Have you tried the Mel-O- 
Wah for that mellow or wah-wah tone? 


R. R. SAX-STANDETTES 
R. R. ODORLESS OILS 


ties at the coming Convention at the Hotel 
New Yorker, Room 638. 


RAY ROBINSON * ~ 


ROBINSON 


Robinson and Ray Robinson Special- 














Maxine Just Mrs. DeVore 

Maxine Just, of the “we all 
marry musicians” Justs, has ac- 
cepted Dave DeVore and his bass 
fiddle as life-long companions. . . 
Dave getting no kicks but good pay 
from Pa Tressler’s Screwballs and 
some music at the Magic Bar... 
Jack Maierich slated to reopen the 
long-darkened Minnesota theater 
with a new two-bit vaude policy 
. . » Casino of the Hotel St. Paul 
is being prepared for a big fall 
splurge, while the Knights of Notes 
furnish the hot weather entertain- 
ment in the Gopher Grill. 





20,000 Dance 
To Casa Loma 
At lowa Ball 


BY BLAIR DEWEY 


Des Moines—More than “20,000 
attended Tom Archer’s mammoth 
“Moonlight Movie Ball” on the 
football field of Drake University’s 
stadium here last month. And 
most of them danced to music by 
the Casa Loma band. 


Never before in the history of 
the corn state had there been such 
a turnout. From Hollywood came 
Ann Shirley, Jean Hersholt, Jo 
Hodges, Roscoe Ates, Leon Errol, 
Ken Niles and Bobby Breen. The 
Caso Loma band had never before 
played to such a throng, but it 
shelled out mightily for the oc- 
casion. 


The dance was held in conjunc- 
tion with a movie. pic preview 
downtown. A speeially constructed 
dance floor was necessary to ac- 
commodate dancers. 


About “the only other item of 
news is the fact that the Des 
Moines city council repealed an 
ordinance which banned dancing 
where beer is sold. Maybe more 
bands now can find work. 








And His York Bass 


© work is more exacting than that of the Tubs 
with the Modern Symphony Orchestra. 
is ne section—only one lone player, and he must 
be there! 
Recently, Eugene Adam, for the past ten years 


soloist with the world-famed Bosten phony, 
decided he needed a new Base—and only a York 
could meet his demand for flexible, flawless per 
formance. 

Today, you will find more York Basses i 
America's foremost Symphony Orchestras than ll 
other A i makes bined. Fine perform 
ance alone accounts for this. 

Whether you play Tuba or the tiny Eb Cornet, 
you will find a York model to suit your most 
critical requirements. Write for handsomely illus 
trated catalugue and name of nearest dealer. 


YoRK. 


BAND INSTRUMENT COMPANY 
Makers of GOOD BAND INSTRUMENTS 


Since 1882 
GRAND RAPIDS, MICHIGAN 








fan 


Chicago, August, 19389 


Penny Pinching Proprietors Pull 
Coins from Kitty in Minneapolis 


BY DON LANG 


Minneapolis—The best 3-piece band in town is playing an alley club 
after hours. The band is so good that the two brothers, proprietors, 
collect the kitty each night for themselves, which is a new low in 
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Blame Morons 
For $4,000 
Shelley Fire 


BY MILTON KARLE 


Pittsburgh—A fire which cost 
Bandleader Lee Shelley $3,000 for 
arrangements and another $1,000 
for instruments and amplifying 
equipment is the big flash of the 
month from the Smoky City. It all 
happened July 3 when a moronic 
group of screwballs swarmed 
about Shelley’s truck, using ice 
picks on his tires, and then setting 
fire to the band shell in the sunken | Stricken ... George Hall, 
gardens of the Pines. Reasons for | stricken ill suddenly last month, 
the act were laid to union trouble| was forced to have Dolly Dawn, 
among employees of the Pines, re-|his brunet singer, front the band 
strictions as to closing hours and | on tour. Dolly got along in swell 











Six Guards at 
All Times for 
Benny Goodman 


Room registration, Mark Hop- 
kins Hotel, San Francisco: 

Room 321—Benny Goodman 

Room 344—Artie Shaw 

A bleary-eyed room clerk took 
one look at these notations on the 
blotter and let out a yell. And so 
have about 325,000 other bay re- 
gionites who have seen, heard and 
screamed for the two _ greatest 
swing organizations in the land. 

The visit of Artie Shaw to San 
Francisco was a known fact 30 





| 
| Oklahoma City Hep-Cat Attorney Holds 
Jam Sessions in Basement For the Boys 








days ago. Benny was signed on a 
Monday and opened at the Golden 
Gate International Exposition the 





perhaps a grudge against the|styie until she and the boys ar- 

Pines’ management. rived in Pittsburgh for a Kenny- 
Detectives still were investigat-|wood Park date. See what hap- 

ing at press time. Shelley, mean-| pened in Milton Karle’s story at 

while, moved into a temporary |left. 

band shell and will remain all} 


summer. 
9 : |raves. Red Nichols slated to fol- 
Dolly Dawn Can't Front! llow ... New Penn Club is taking 
Because of the sudden illness of|it on the chin by being non-union 
George Hall, Dolly Dawn last! and by using those awful bands... 
month fronted the band. All went|Howard Dulaney, Marshall band’s 
well, on the tour, until the crew hit| singer, left town to join Joe Reich- 
Kennywood Park here. Clair Mee-|man at Chicago’s Palmer House 
der, prexy of Local 60, got wind|... Bobby Serraff, young cornetist, 
of Dolly’s work and wired MCA | headed for big time sure. 
that she was not eligible to front! Bob Crosby’s four days at the 
the band, not having a union card.| Urban room of the Wm. Penn 
MCA then wired Hall’s manager,|brought the biggest grosses the 
who hurried down to amend the | hotel has had in five years. But 
erroneous statement and clarify! what is more important, the man- 
the standing of the band with the | agement now is convinced the 
local. Pres. Meeder pardoned the | added expenditure of $1,000 weekly 
incident but warned all visiting) would bring the finest of big names 
maestros and musicians that| and landslide business. So it looks 
they must abide by AFM rules. | as jf the place will sport top bands 
Throughout the engagement Dolly | this fall. Gerry O'Neill, the man- 
remained as a singer, with one of | ager, was sold on the Crosby jive— 
the boys fronting the outfit. The | and drawing power. Incidentally, 
date was a success. |the band is the nuts now with Joe 
| Sullivan, Shorty Cherock and Bill 





and Arnold Ross, pianist, drawing 





Stanley Drops Flesh 


Warner Brothers decided that 
stage shows at the Stanley Theater 
were a losing proposition, and thus 
gispensed ra them until fall. ... 

ma Ray Hutton’s new stag band | 
may be the 14-piece local crew her | 
arranger, Bill Esch, has been re-| 
hearsing. . . . Rockwell-GAC has 
snagged the Willows account. Bill 
Marshall’s fine Stop-and-Go crew 
went big, with Berg Apikian, tenor, 








Saginaw Music 
Situation Sags _ 


BY LOUIS CRAMTON 


Saginaw, Mich. — Genial Kip} 
Frasier, Traverse City saxophon- | 
ist is doing a bit better than all 
right with his own band. Any 
smug satisfaction at the heavy at- 
tendance his crew draws is jus- 
tified. This town is scraping bottom | 
as far the entertainment spots are} 
concerned. Door charges all over) 
town have been dropped through | 
the week. Moonlight, the last to 
take such a step to boost attend-| 
ance, was finally forced to do the! 
same. | 

An effort to enlarge the Kenny | 
Anderson band in the Sunshine 
Gardens met with defeat when the| 
crowds started for the little re- 
sort lakes to cool off. Kenny, back 
to a small combination, still sup- 
plies the best money’s worth of 
real rhythm in this town. 


Flint’s private clubs are doing 
fairly well in spite of migration to 
the lakes. Its Sunshine Club, fea- 
turing Dick Tracy’s band, long a 
favorite outfit with Flint folks, is 
doing nice business. The Athletic} 
Club is feeling the heat but still) 
puts out as good an evening of | 
music and entertainment as can be 
found outside of Detroit. 




















Stagmeyer in the lineup. 


Harrisburg Local. 
Ready for Binge 
BY SIDNEY N. REPPLIER 


Harrisburg, Pa.—Shake the dust | 
from that slap fiddle, boy, because | 
the kids from Local 269 are goin’ 
to do it again! 

Translated, this means that the 
union, which marked its thirty-fifth 
anniversary last year with one hel- 
luva get-together, decided to make 
it an annual affair, due to its un- 
suspected but none-the-less wel- 
come reception. Last year, the lads 
jammed and jived for more than 
12 hours until that old demon beer 
ran out. The affair will be held at 
the same place as formerly. 

Charlie Ehrhart and his Rhythm 
Club four, in their eighteenth con- 
secutive month at the Graveyard 
Club, one of the few spots in this 
benighted town where the boys can 
rally around, is doing all right. 
Charlie recently completed a Band- 
wagon tour for a local baking com- 
pany, playing nearby towns. 

Dan Gregory and company, with 
an almost completely revamped 
outfit, has left for points South, 
first stop being an Ocean View, 
Va., hotel. . . . Boogie-woogie Ken 
Shaffer has got together a new 4- 
man job, playing the local jump 
spots. Should be right. .. . Howard 
Gale and Red McCarthy booked 
solid throughout the summer. 


© How About | 
PRESS CLIPPINGS 


We maintain a special entertain- 
ment and radio department—in- 
quiries solicited. 


Romeike 








220 W. |9th STREET 
NEW YORK CITY 



















Metal Orchestra Stands 
Light Weight and Folding 
LOW PRICED 
Write For Price and Color 
DEALERS WANTED 
TASSELL BROS. 


553 Portage 
Mich. 


Kalamazoo 


following Sunday. 


| Benny Gets a Scroll 

| So far a comparison of how the 
two rivals for the throne of the 
Kingdom of Swing are doing would 
be difficult to draw. Artie followed 
Kay Kyser into the Golden Gate 
theater and is doing very well de- 
spite the tough spot. Goodman is 
playing free concerts on Treasure 
Island and drawing 4,500 persons 
a concert. One day last week the 
clarinet king played to two-thirds 
of the Island attendance. 

Best judge of how Goodman is 
doing can be seen in the fact that 
the mayor of San Francisco joined 
Gov. Culbert L. Olson in presenting 
Benny with a scroll because of his 
breaking all attendance records for 
a single Expo feature. As for en- 
thusiasm, the town lacks neither 
quality nor quantity. An order in 
the guards’ room of the Expo 
reads, “Six guards must at all 





—Erdie Stevens Photo 
BY GORDON STRACHAN 

Oklahoma City—This is a story about an Oklahoma hep cat. 

The cat’s name is Leverett (Lev) Edwards. Most people around here 
consider him one of the town’s best attorneys. But Lev would rather 
hear the blues than hear a jury free one of his clients — he’s that 
wee up in jazz. 

The picture above is typical of what takes place pretty often in the 

He has his own recording studio, and gets 
|his kicks by inviting visiting bandsmen in to wax private records. 
| Shown above are a group of Herbie Kay’s pore as they waxed Hoa 
Carmichael’s banned lyrics to the old tune Judy, which ) rte a po ~~ 
|a few years back with new lyrics substituted for the originals. Your 
|ecorrespondent watches from the left while Steve (Fatso) Brown, 
trumpet; Bill Epple, traps; Bill Lower, trombone; Fuzzy Combs, clar- 
| inet, and Dick Herschleder, tenor, knock out the notes. 

Edwards himself plays pretty fair piano. But it’s scenes like this 
that keep him—and his pretty wife—looking young. He has hundreds 

of private records in his collection, none of which he would trade 


. —THE INTIMATES— 


| basement of Lev’s home. 





After gathering dust and janitor’s 
cigaret butts for five months, it all 





of a sudden becomes the broadcast- **Tops In Intimate 
ing center for the three top-flight Entertainment’? 
orchestras in the business—and A Quartette of Versatile Soloists 
during one week! The roster reads: | FEATURING 


Distinctive Vocal & I LA 
Currently at ARNOLD'S CAPE 





Shaw on Tuesday, Kyser on Thurs- 








times be near Benny Goodman. He 
is to be escorted to and from the 
bandstand at each performance. 
This rule is NOT to be over-| 
looked!” 


Plenty More to Come 
As proof that the Fair nabobs 
are pleaBSed withthe results of San 
Francisco’s first real baptism into 
swing, an announcement has been 
made that Treasure Island will 
play host to Kay Kyser, Shaw and 
many top movie names. As Kyser 
opens on the 14th, both he and 
Goodman will be rivaling each 

other for the same crowds. 
The auditorium in the Hall of 
Western States Building is perhaps 
the most surprised of all, however. 








day and Goodman on Saturday. y Bea tage oo ths? oo > a m. J. 
J.B. | 


é ? ” 
Tops in LS eee iy ete 


CHAN CHANDLER 


and his orchestra 
Songs by 
Norma Read . . . Hay Jones 
Carl Short 


Personal Representative 


Currently 
On Tour 


Dallas 
Box 2626 


Minneapolis 
Box 465 
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...and his 


GRETSCH 


SYNCHROMATIC 
GUITAR 


Bup Wesster and his GreTscH 
“400” SYNCHROMATIC...a match- 
less instrument accorded ace honors 
by the first-flight guitarists of 
America. They not only set a hot 
pace on the air, but “Bud” demon- 
strates his own versatility and that 
of his SYNCHROMATIC by teaching 
music... formerly at the Detroit 
Conservatory of Music, now at the 
Des Moines Music House. 


Being a teacher, “Bud” pinned 
his faith to the best...a GRETSCH 
SYNCHROMATIC GUITAR ... the 






choice of artists‘whose entire pro- 
fessional careers rest upon a sure- 
fire at every appear- 
ance. A GRETSCH never lets you 
down...in tone, in volume, in all- 
’round flexibility. 

The Interesting GRETSCH GUITAR 


Catalogue Describes Many Models at 
Various Prices, Write on a Penny Post- 
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TION OF peg h—hotel; nc—night club; r—restaurant; t— 
theater; co—country club; ROKAOK, oF Amurement RKO Rockefeller 
¢ bf America, 745 ri pneesaves Wiiliem Moen than i270 ‘Sheth NYC: 
. 5 a lee 
1 eeporefien ot Mus. Corb, 2307 ® 0 Bidg.. Nev > . a 





Adams, Jimmie: Cone Holyoke, Mass., ne 


Adams, Johnny: (Idle Hour) Kenton, O., 
ne 


Alfeno, ( 
Allison, Don: (Hilltop Club) Latapeten La., 


ne 
o. Mickey: (Cocoanut Grove) Boston, 
Fonrete, Dens (Venice) Vicksburg, Miss., r 


Amen, Louis: (Club Petite) Pitt., ne 
woody (Sherman Hotel) Chi. 

snares, — inspal Connaught) Hamil- 

pS (CRA) NYC. 

Arter, Al: (Crystal) Crystal, Mich., b 

Arthur, 2 Zinn: (Grossinger’s) Falisburgh. 

Aah. Paul (Roxy) NYC, t 


HE 





Astor, Johnny: (Oasis) Saeatin, N. Y., ne 
Austin, Harold: (Crystal Beach) Ont., br 
Don: (Sevilla Biltmore) Havana, h 


Badger 
Ont., b 
(Famous Door) NYC, n 


Basie, Count: ) 
Barkiay, Bud: (New Kenmore) ‘tens. 


N. Y., h 
Berse. | Bill: 5 (React New Orleans, h 
: (V. B. Bay* Van Buren Pt., 


T 
Barnet, Charlie: (explana) Rye, N. Y., ne 


Barnard, Barney: (Riverview) Des Moines, 


Barrie, Dick: (Kennywood Pk.) Pitt., b 
Baum, Charlie: (St. is) NYC, h” 
Baum, Howdy: o ) Pitt., h 


York, N. ¥ 





B 
, Rollie: (White Horse) Sherbrooke, 


files: (Steel Pier) Atlantic City, 


a —r (Crystal Pavilion) 
Comm, dinky : (Annex) Chgo., ne 
Cole, Arnold : 


Fia., ne 
Cole, Nat King: (Club Cercle) L. A., ne 
a = 


Coleman a (Trocadero) L. A., ne 
Collins, (Esquire Club) Miami, ne 


I 


Crosby, Bob: (CBS) NYC. 
man's Lake, Ont., 4 


Bobby: (Gay Nineti 


clark, es (S. S. Put-in-Bay) Detroit, 
Codelban, ~ pt (Casino Russe) NYC, ne 
Crystal, 


(Whitfield Estates) Sarasota, 


Carl: (Club Cafe) Bakersfield, 


Connors, wlushie: ¢ ido) Worcester, Mass. 
ne 
a ey (Berghoff Gardens) Ft. Wayne, 
+» ne 
Coyle, Sheik: (Soundsville Lake) Hamilton, 


Crowley, Frank: (Cedar Beach) Mussel- 


The Hi-De-Ho wan in 


bronze. Yep, it’s Cab Calloway, 
who posed for this statuette a few 
weeks ago and liked the finished 


Doles, Stan: Gries Sy a 4 bh 
Destine. Doe: (Pla-Fair Inn) a 
Darrah, Wally: (Rocky Springs) Lancaster, 





a. 
Daugherty, Emory: (Bamboo) Washingt 
Cincy, ne 


. ¥., ne 
Davis, Chuck: (Skyline) Des Maines " 
Davis, Eddie: (La Rue) NYC, 





work so well he commissioned Bar- 
bara Baldwin, the sculptress, to 
make one of Bill “Bojangles” Rob- 
inson. Cab then presented Bo- 
jangles with the statuette on 
Robinson’s birthday. 


D. C., ne 
Davenport, Charlie: (Helmer’s Yacht Club) 
Deven, Al: (Saranac Inn) Saranac Lake, 


Davis, Coolidge: (Gayety) — et 





—Wendell MacRae Photo 





Fomeen, Basil: (St. Moritz) NYC, h 





Benavie, : (WIR) Toit. 

Bernard, Steve: (Dubli Columbus. 0.. 

Berigan, Bunny: (Sherman .¢ wh rs Be EDDIE DAVIS 
Biacki i arn, Ted (Pairyland pao c| ORCHESTRA 


Blaine, J +44 (Park Central) NYC, h 


Blanton, T Nn ad (Continental Ork at | 


Utica, N 
mee. Archie: (Earl Carroll) Hollywood, | 


ne 
Blue, Tommy: (Graystone Gardens) De- 


Sg (Cornies Sh 
: ies Ship) Milwaukee. 
Bolognini, Ennio: (L'Aigion) Chi., 
Sowman, Bob: : — ae 

n, nem: 
joyett. Aneel: (WOAM) Mi ~e 


di 





Bradford, Ray: CPinesteat 5) Salt Lake 


Now Available for 
c Cc. 4 





PHONE @ WIRE @ WRITE 
EDWARD A. VENO 
546 Summit Street, Waltham, Mass. 2252-W 





Four Esquires: (Georgia's) Tacoma, Wash., 
Four Maniacs of Baythe : (Cuban Room, 


Four Squires: (Belmont Plaza) NYC, h 
Frankie, Johnny: (Commodore Perry) To- 


.h 
Proumen, Bud: (Nick's) Greenwich Vil- 
N. Y., ne 


Fremont, Al: (New Penn) Pitts., ne 
Freshmen, The: Ss nd Coffee Shop) 








Davis, Johnny: (Blackhawk) Chi., r 
Davis, Phil: (WLW) Cine 


ne 
Dean, Peter: (Nick's) NYC, ne 


peeriat Vincent: (Belvidere) Baltimore, h | De Carl. George: (Oriental Gardens) Chi. 


City, h 


Nat: De Foe, Al: (Curly’s) Minoqua, Wis., ne 
ne, Nat: (Rits Carlton) Atlantic | h£) ‘Tou: (Woodside Gardens} Woodside, 


Bratton, Eddie: N. Y., ne 
one le: (Corktown Tavern) De- 


Bray, Jimmy: (New Penn) Pitt., ne 


Ace: + (Chippewa Lake Park) Chip- ae, Don: (Pirate’s Castle) Miami, 


Dias, Cari: (Cafe de Paris) Boston, ne 


pewa 
Brito, Alfredo: mien Coneert Cabaret) ova (Biltmore) Dayton, O., 


Havana, ne 


Breoks, i. aa Inn) Cleveland, ne 


Brown, ub: —_ 
B ( ) Detroit, h 


. Lake) Winnipeg, 


Man., ne 


Brownagle, Chet : (Hollywood Beach) Holly- Drummond, a (fteltway Inn) Lake 


‘wood, Fila. 


Bruce, Roger: (Joyland Casino) Lexington, | Duchow, Lameenset (Red Raven Inn) Hil- 


Ky., b 


._——s ~Aiites (Vanity Club) New Or- | Duffy. George: (Cataract) Buffalo, N. Y., h 
Bryant Hayward: (Top Hat Club) Doug- 


las, Ariz., ne 
Bryson, Jack: (Taft) New Haven, Conn., h 
(Ri ng Club) Kenora, Ont., 


Burke, eons: (Bartlett’s Pavilion) ) Jack- 





son, Mi 


Dorsey, as (Meadowbrook) 
Grove, N. J., 
. Tommy : NBC ) NY 
md, J 
George, N. Y., 


bert, Wis. 





| Dunham, Don: (Topper) Cincy, b 

Dutton, Dennie: (Cody Lodge) Cody, Wy. 
E 

Eby, Jack: (Manning’s) Miami, ne 


Burton, Henry: (Oaks Club) Winona, | peter Peli (Carter) c 


Buzzie, George: (Olson's Beach) St. Clair | Ptivil, Osvaldo: (Casino mes 
Shores, b 


lywood, n 
c — Jack: (Columbus Hall) Toronto, 
Cabelleros: (El Patio) Baltimore, a 
Cabot, Tony: (Villa Moderne) Chicago, ne vd 


, Little: (Green Mill) Chgo., b 


——~ 4) (Continental Ork. _ Brian: (Arcadia Cabaret) Toronto, 
t. 
Fierman, Herb: Geiatend Club) Gyan, ne 


y. Cab: (Cotton Club) NYC 
Harry: ( 


mis: (Roosevelt) N. O., h 
Casi Deporti 


vana, ne 
Evans, Charles: (Kelley's) Holl: 


Farber, Bert: (Old Vienna) Cincy, r 


Lookout Mt.) = ee Ferrara, Bill: (Chase) St. Louis, h 


nooga, Office) NYC. 
<r notes (Hi-Lo Club) Battle Creek, | Fields, Irving: (Lake Tarlton) Pike, N. H., 


Fields, Ernie: (Wm. Morris 


cc 
Carpenter, Marton: Ss Robert’s Pavilion) | Fields, Shep: (New Yorker) NYC, h 


Ocean Drive, N 


Carlin, Ray: (Nebiokes Club) Melvindale, 


Carter, Benny: (Moe Gale 
es ue < Office) NYC. 
Casenelli Bros.: (Blvd. Cafe) Pitts., ne 


—? John: (Lake View Club) Paducah, 


troit, ne 


N. J., 
Cuasten, Clarence: (Shea's Hippodrome) | Fisher, "Art: (Club Minuet) 
Toronto, t., t isher, 2 
- Wiley: (Club Silver Lake) Roanoke, ae Mark (Royale 


Gitte, Lee 2 ae 
= x: ) Duluth, Minn., h 


Chan = 
Chico, Louis: (KM) ‘ioe A ] 
Childs, Reggie: (CRA) NYC. 


Cineione, Henry: (Neil House) Columbus, bh 


Glancy, Lou: (Club Plaza) Biloxi, a 


— < Gay: (Chanticleer Club) Madison, 
Clif, Pat: (Time's Square Club) Rochester, 


Five Spirits F a! whe (Onyx) NYC, ne 
Fitzgerald, J: 
ey N. bom ie 
Floyd, Gay 
— Emil: (Big Pavilion) 





Clifton, Don: (Midway Dancehall) Ironbelt,!  liamsville, N. ¥., ne 


Fried, George: (on tour) 
Friml, Rudolph, Jr.: (R-GAC) NYC, h 


Davis, Milt: (Rainbo w Room, Hamilton) | Fritz, Art: (Ballise ‘Radio Gardens) Cincy, 
‘ ' ne 
Weak, D. Fuller, Jerry: (Chateau) Lake Louise, Al- 


Day, Bobby: (Show Bar) Forest Hills, L. 1. Funk, Larry: (Frederick Bros.) NYC. 
G 


Gagen, Frank: (Statler) Detroit, h 

Gale, Frankie: (Pelham Heath) NYC, ne 

Gale, icany: (Glen Park Casino) Wiiliams- 

Demos, Charlie: (Delta Club) Crowley, La. | Gandley, : } (Nightingale) Wash., 
ne 


Gargano, Jimmy: (Deer Hunt Inn) Detroit. 
Garrigan, Jimmy: (Buena Vista) Biloxi, 


Grand Beach) Winnives, Man., 


Garrity, Bob: (Sahara) Milwaulee, Wis., 
Donsiee, Al: (Rainbow Room) NYC, ne e 
Ceda: 


Gart, John: (Edison) NYC, h 

Gay, Leonard: (Club Congo) Milwaukee, ne 

Gerken, Joe: (Heidelberg) Jackson, Miss. 

Gillen, Frank: (Frontenac) Detroit, ne 

Girardin, Jerry: (Stevedorea) Detroit, oP 

Gitten, Lionel: (Marine) Barbados, 

Gluskin, Lud: (CBS) Hollywood. 

Golden, Bob: (WCAU) Philly. 

Golden, Neil: (De Witt) Albany, N. Y., h 

Golly, Cecil: (Biltmore) Dayton, h 

Good, Charley: (Frontier) Oklahoma City, 
ne 


Goodman, Benny: (Victor Hugo) L. A., r 
Goodman, Lucky: (Salemi’s Club Rainbow) 


Eddy, Ted: (Searoon Manor) Scaroon Lake, N.Y. 
N Gordon, Gray: (Westchester C. C.) Rye, 


. ¥., me 

Ellington, Duke: (Wm. Morris ow iy 4 NYC. a 
leveland, h Greene, Tommy: (Rustic Lodge) Toledo, O., 

n 

Gray, Martin: (Oasis) nvenkes | a 

Griffin, Edith: (Laucille’s) K. C 

Grofe, Ferde: (Ford Exhibit) N. ° "World's 

air. 
Gunier, Johnny: (Cocked Hat) K. C., Mo., 


ne 
Gross, Walter: (CBS) NYC. 
H 


Hall, Sleepy: (Bustonoby’s) Flushing, N. Y., 
r 

Halliday, Gene: (KSL) Salt Lake City. 

Hamilton, , panna? (Trianon) Santa Fe, 

Finis, Doug: (Bud Taylor’s) Los Angeles, 
ne 

Finney, Hank: (Club Chene-Trombly) De- 

Fiorenza, Edo: (Longshore) Bridgeport, 
Conn., ce 

Fiorito, a (Marden’s Riviera) Ft. Lee, 


~ Charles: (Cotton Club) Joplin, Mo., 


(Palais ) Cuba 
(Rotisserie) Jackson, ° - 


ich., b 
e peti (Rochdale Inn) Montague, 
Flynn, Tommy: (Dellwood Lodge) Wil- 


Hotel Phillips) K. C., 


Mepemoten, N. 


berta, Can 


ville, 


Hackett, Bobby: (Trocadero) NYC, nce 


N. M., 
Hamner, Tw: (WRVA) Richmond, Va. 
— Dave: (Villa Bee) Jackson, 


ne 
master. Clayton: (Hilltop Club) Lafayette, 


Harper, Nick: (Texas) Ft. Worth, h 
Harkness, Dale: (Henry) Pitt., 
Harris, Ken: (Stork ad ae, R. I. 
Harris, Oliver ay (Club Riverside) 
ma are, B Mich., 

ison, Will: (Rieh’ s) Riverside, Conn. 
Hart, ——~ (Midway Gardens) Ann Arbor, 
ne Little Joe: (Frederick Bros.) NYC. 

Hauser, Wil!: (Castle Farm) Cincy, ne 

H. Edgar (Grove, Inc.) NYC. 


: h 
Henderson, Horace: (5100 
Hendrickson, Roy: (Eden Gardens} Worese- 


ass., ne 
Herbert, Hee: (Deer Head Inn) Lansing, 
Herman, Pete: (Hi Hat) Boston, Mass., ne 
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DOWN BEAT — 608 South Dearborn, Chicago 






























. 


Chi. 

: (Lafayette Pavilion) Pauley's 
Island, 

= Earle: (The Cafe) Vancouver, B,. C., 


ay 
Ef 
= ek 

: 

2 

7 


ao (P N 
=“, Billy: (Hi Ho Casino) Brooklyn, N 
Hoagtund, Claude: (Statler) Cleveland, O., 
pte (Medinah Club) 
Euclid ) 
Hotel Vancouver) Van- 
: (Middletown) Middletown, 
Horton, Stubby: (Arcadia 
Houser, Walt: 


(Jockey Club) Iron River, 
: (Little Rathskeller) Philly, 


: (WWSW-KQV) Pitt. 
: (Mount Royal) Montreal, h 
(on tour) Inn) Detroit, ne 


e, Eddy Dell's Music Oped, by 
= Sous Casino) Hague, N. 
(Palomar) Vancouver, +S c., 


c 
: (Cleveland) Cleveland, O. 


i» h 
noch: (Sunglow Park) Harting- we et, 





B | 
(Chateau Club) Milwau- 


i 


vittle, Little Jack: (Edison) NYC, h 
— Carol: (Wilshire Bowl) L. A., Cal., 





Lone, Johnny: (Cavalier) Virginia Beach, 


a. 
Lorch, Carl: (Schroeder) Milwa h 
Lown, Bert: janine Pavilion) Wrights- 





ville Beach, N. C., b 
Love, Clarence: (Cafe Drug) Dallas, ne 
Loom. Deb: Gans) Omaha, ne 
M 


Madriguera, Enric: (Bon Air) » cc 
Maguire, Junior: (Continental Orch. Corp.) 


Utica, N. Y. 


Maples, Nelson: (Webster Hall) Pitt., h 
Martell, Paul: (Arcadia) NYC., h 


Mannone, Wingy: (Hickory House) NYC., 


ott 
n, Freddy: ) Chi. 
Marshall Bill: {Wiltsws Inn) Oakmont, 


avis, Center) Miami, b 
Marshard, Jack: ( NYC, bh 

Marvin, Mel: (Mad a) Loulsvi ille, ne 

Martin, Lou: (Leon & Eddie's) NYO., ne 
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and his orchestra 


currently 


Melody Mull Balloom 


North Riverside, Ill. 
featured regularly over WGN and the Mutual network 


Management — Kennaway,. Chicago 
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: (Club ee olin)” Denver, 


A . 
: (Parody) Chicago, ne 
(Steel Pier) ‘Atlantic City, 


(25 Klub) Dallas, Tex. 
? (Childs Paramount) NYC, 


: (Cedar Park) Cedar Rapids, Ia., 


: (Paxton) Omaha, h 
(Midway Gardens) Ann 


(Club Irving) Syracuse, 


icago, h 
id: (Chinese Gardens) Seattle, 


: (Bon Air) Memphis, ne 
(Lagoon) Salt Lake City, 


: (Cabin Club) Cleveland, O., 
: (Jung) New pean, h 


es' o., 
(Venice Beach) St. ‘Clair 


~ gd 
“(Ciaremont) Berkeley, Cal., h 
: (Old Vienna) Indianapolis, 


: (English Village) Dallas, 


co) Sele Lake Cw, . 


iodine cman: (Gibson) Cincy, h 
Kish, Joe: (Trianon) Monessen, Pa., b 
ke Breeze Pier) Buckeye 


, O., b 
Kramer, Ray: (Ritz Cafe) Soviet. | von 
Ay N VC. 
: (400 Club) bd meer gel Kan. 


)M 
(Dechien Wallick) Columbus, 


L 
LaBrie, Lloyd: (Spring Park) Minneapolis, 
ne 
: (Paradise Garden) Hough- 














The ST. CLAIR 


in CHICAGO 











looking the Lake 
- « « § minutes’ walk 
te loop. . . so s 













































Overlooking the Lake 
. Tel. Longbeach 2100 








1oz0 LAWRENCE AVENUE 
(Near idan Road) 


Musicians headquarters in 
hicag 


Rooms @ Suites @ Kitchen Apts. 
$100,000 Swimming Pool 
Rarre FOR BOOKLET 














Matthews, Frankie: (Manhattan Grill) 
Sarasota, Fla., nc 

Maus, Stewart: (Capitola) Capitola, Cal. 

Mayerson, pezales (Baron's Resort) South 
Haven, Mich., 

7 Phil: (Hawthorn) Salem, 


ass., 
McCoy, Clyde: ecerestt New Orleans, h 
McCune, Bill: (on tour) 

‘cDowell, Roy: (Durke’s Club) Myrtle 


Beach, S. C., ne 
McDonald, Billy: (Hofbrau) San Diego, 
j» NC 

m, Ray: (WLLH) Lowell, Mass. 


-» ne 

McShann, Jay: (Martin’s) K. C., Mo., ne 
Meeker, Ra (Tavern on the Green) 
Waterloo, Ia., ne 

Mecum, Dude: (Milder’s Inn) Hamilton, 


Ont., ne 
Mellen, Earl: (Riviera) Pittsburgh, ne 
Mercer, Johnny: (CBS) NYC. 
Messner, Johnny: (McAlpin) NYC, h 
Meyers, Vic: (Trianon) Seattle, Wash., b 
Micelli, Joe: (Club Esquire) Toronto, Ont. 
Mi ——. Herman: (Showboat) Pitts 
ur} 
Millar, Bob: (Hollenden) Cleveland, h 
ae, Gene: (Colorado) Colorado Springs, 


Miller, Glen: (Glen Island Casino) NYC. 
Miller, Max: (WIND) Gary, Ind. 
i Walter: (Biltmore) Santa Barbara, 


Mills, Jay: (Lowry) St. Paul, Minn., h 
ey Dal: (Longbeach Hotel) G 

ter, 
Myeney, Art: (Iroquois Gardens) Louisville, 


Ky. 

Meare, "padie: (Straight Hall) Cornell U., 
Ithaca, N. Y. 

Moffett, Del: (The Ranch) Seattle, Wash., 


ne 
Moore, Gene: (Rathskeller Mo., ne 
Moffett, Deke: (Beverly Hills) Newport, 


Ky., ec 
Moore, Paul: (Carolina Pog) | =. te b 
Mojica, Leon: (El Patio) Frisco, 
Musical Aces: (Tarlob’s) South Norwalk, 
Conn., ne 





The 
CROYDON HOTEL 


616 N. Rush at Ontario St. 


CHICAGO 
One short block from Michigan. Walk- 
ing distance to loop and theatrical dis- 
trict, yet far eno ugh away for quiet 
comfort. 
Special Rates to the Profession 
300 KITCHENETTE APARTMENTS 
200 HOTEL ROOMS 
Large practice room free to guests. 
ak space adjacent - hotel. 
John R. Digman, Mgr. 
os el. mabvoun 6700 




















ri 


ifit 


fr 


Fer ¢| Nf is] 


herson, Jimmy: (Tore Club) L. Aw — 


2 
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Pershing Hotel 


6400 Cottage Grove, Chicago 
South Side Musicians 
Headquarters 
200 Outside Rooms — All Private Baths 
Special etn to the Profenten 


Jackson Park Motor Beat Harbor 
Attractive Shops 
S.T.Sloan,Mgr. Fairfax 7006 
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lub) De- 


Cc. 
al, ne 
. 


» Room) 
hi., b 
i, h 


rh 
A, Cal., 


ia Beach, 


kee, h 
Wrights- 


aS, nC 


on ok 


itt, hh 
e) NYC., 


Oakmont, 
Miami, b 


ne 
rC., ne 


i 


york § 
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nm Grill) 


la, Cal. 
rt) South 


Jrieans, h 
) Myrtle 
in Diego, 


Mass. { 
bp) In Awe + 


Mo., 
: Green) 


Hamilton, 


thee 
Louisville, 
ornell U., 
le, Wash., 
9 ne 
. oc. b 

‘Norwalk, 
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Phil: (Plantation Club) L. S., Cal., 
— Chick: (Starlight Gardens) Indian- 


Moten, (White Horse) K. C., Mo., ne 
Murphy, Dick: (Reid's) Miami, ne 


N 
egal, Frantz: (Casino of Nations) N. Y. 
's Fai: 


Namaro, Jimmy: (Sea Breeze) Sunnyside 
Beach, Ont., ne 

Naylor, Oliver: (Pickwick Club) Birming- 
ham, AD 


(Witshere) Chi., b 
‘elson, *_ * (MCA) N 
e ie. Aes (Riviera) com, 0., n 
Niosi, Bert Royale Toronto, ' Ont. 
Noble, Ray: (NBC) Hiwd. 
o 
Off Bows Sa oteties (Rose Bowl) Chi., 
Olsen, MCA) NYC. 
Olsen, Cont — Mayfair) St. Clair 
Shores, Mich., 
Olson, Hem: (Country Club) Coral Gables, 
Osborne, Will: (Palomar) L. A., Cal., b 
Otatot, Amos: (Indiana) Indianapolis, 'b 
coun Gene: (Mayfair) Lansing, Mich., 


ne 
Owen, Tom: (WMT) Cedar Rapids, Ia. 

















P 
(Gatineau Club) Hull, Que., 
r (Seneca) Rochester, N. 
Palmquist, Ernie: (Ringside Club) Ft. 
‘orth, Tex., ne 
Panchito: (vere) NYC, r 
Louis: ite City) Chi., b 
Miami) Chi., ne 
afi Harbor) Bermuda, h 
WAM) et 0. 


hi., h 
rensevis, Paul: (Mark Hopkins) 8S. F., 


Page, Trevor: 
ne 
Palmer, Skeeter: 





x. 7 = (Oh Henry) Willow Springs, 

Percell, Don: (North Dallas Club) Dallas, 
Tex., a 

= oe : (Seven Gables Inn) Milford, 


y) Ciney, t 
laza Cafe) Pitt., ne 
(Lazy Hour Rancho) Dun- 
re Gene: (St. Moritz) Lake Placid, 
Pineda Juan : (Monte Cristo) Chi., r 
(CBS) H 
‘alter : (Show Bar) Forest Hills, 
: (Mary’s Chez Paree) K. C., 


ne 
Prima, Louis: (Famous Door) NYC., ne 


Piates, ‘Dave: (Gapet 
Peyton, Jimmy : 
— Pete: 


Traveling Bands— 
(Continued from page 18) 
having the “live” music, the band 
likes the “air time,” and the leader 
is permitted to announce the dates 
and places of the band’s next 10 
or 15 engagements. 

Some of these bands have built 
up a real following among the 
dancers, with whole groups of them 
following a band around on the 
several dates it plays in their vicin- 
ity. The leaders play up to this 
by announcing, several times an 
evening, all the dates and places 
where they will be playing for the 
next several days, some of them 
even going so far as to hand out 
printed route lists. It’s okay with 
the promoters, too, because it works 
both ways. 





(To Be Concluded) 
Rubini, J (CRA 
Russell, Jack: CRA) a Glen Glencoe, Tll., ne 
Rydell, Gordon: (Princess Pat) Milwaukee, 


Rykes, Chet: (Cabin > aad Cleveland, ne 


Salamack, Tony: (Gibson) Cincy, O., h 

Samer Gar: (Ohateru) Chi, b 

Sands, Car uu 

Sands, Phil: (Westchester eens Club) 
Aromonk, + ne 

Sastre, Eddy: (Mo mimnesta) Havana, ne 

Savitt, Jan: (Lincoln) NYC, 1] 

Sax, ck, Cla (Subway) Chi., 

a larence: (B & B "Casino) Pen- 


sede, Pai (Getz Supper Club) Balto,, 
Schnyder, Tony: (Toys) Milwaukee, Wis. 
Schrader, Dannie: cas St. Club) West 


Palm Beach, 
Seoggins, Chic: ah Tivoli) Dallas, Tex. 
tt, rt (Rancho San Pablo) E! Cerito, 
Cal., 
Scott, "iegmends (CBS) NYC. 
Segro, Jon: (Green Shay) Lancaster, Pa. 
Seim, Howard: (Sherman’s) Caroga Lake, 


N, Y., ne 
Shaffer, eg ( Be Inn) Cincy, ne 
Shand, Teaszs ( Brooklyn, N. Y. 
Sharron, Sally: ‘owing Club) NYC, ne 





Quartel, Frankie: (Colosimo’s) Chi., ne 


Shaw, Artie: (on tour) 








RAN WILDE 


AND HIS 


HOTEL SIR FRANCIS DRAKE 


ORCHESTRA 
SAN FRANCISCO 











Quintana, Don: (El Chico) Miami, ne 
R 








NYC, h 
Miami Beach. 

Dallas, ‘Te “s 
Omaha, Neb., 


( een. 


Rave. Berney: (on tour) 
Don: (Greenwich Village Casino) 


Rachert, Leo: (Gevetat Dance Pavilion) 
Buckeye Lake, O 2." 


Reichman, Joe: (Palmer House) Chi., 
Repine, Bert: (WRWA) Richmond, we 
Dusty: (Club Roma) Lansing, 
Mich., ne 
Rhythm Ramblers: {x tour) 
meg Rascals : Town House) L. A., 


Ribble, Ben: {Cia Ferdinand) Dallas. 


end, Bel : (Continental Orch. Corp.) 
Utica, N 
Richards, Jimmy: (Grady) Atlanta, 
= Rita: ( ——- Beach Club) Virginia 
Richter, Otto: (Chateau) Milwaukee. 
Ross, Teas (Goldston's Pavilion) White 


e, N.C. 
me. Don: (Seville & Club a Boston, 


Rines, Joe: (St. Regis) 
— o Rinaldo: (Wender Say) New Or- 


Badorts, "Bill: (Florentine Gardens) Hlywd, 
Roberts, Bob: 


erts ‘Ted? (Eagles) Mit 
les) Milwaukee, b 
Hommel Ronnie: (Clinton's) Roslindale, N 
, (Club Rio Vista) Sault St. 
Marie, Mich. 
—— awe (Pick’s Club Madrid) Mil- 
pe ay Ben: Ge Jennings Tavern) Min- 
neapolis, n 


Robinson, Chet : (Club Alabam) Chi. 
Rodrigo, Don Juan: (Club Saks) Detroit. 
, Eddy: (Palm Beach) Detroit, r 
Lary Allen: (Int'l Casino) NYC,, 
— io wen he cong bye "Seattle, b 
‘assa’ 
ey A 8 Mon rlo) Miami 


7 
WHY 
= CHELSEA 


HOTEL 
@ Free Practice Rooms 


(To Jo Farms) St. Clair 
ne 








100 Musicians 
Now Live At 


Shops 
and Big Night Clubs 
4 All Transportation 
Rooms and Suites, 
all with bath 


From $550 4 Wook 


U. S. 12-41 TO WILSON AND SHERIDAN 
JOHN T. BRENNAN, Manager 


CHICAGO 





Shelby, Lee: (The Pines) Pitt., ne 
Shelton, Dick: (Pine Cone Inn) Grand 


Lake, Colo. ne . 

Sherman, Billy: (Bill Green's Casino) - 
ne 

Sidney, Frank: (Marco’s Chop House) ‘De- 
troit, r 

Silvers, Johnny: (Belmont Club) Miami 
Beach, 


a., ne 

Simmonds, Arlie: (Southern Mansions) K. 
» Mo., ne 

Simmons, Bert: (Casa Loma) Toronto, Ont. 

Sims, Billy: (Luna Pier) Mich. 

Singer, Harry: (CBS) NYC. 

Singing Strings Trio: (Old Vienna) In- 


neers 
man il: (8. St. Claire) Det 
Slade, Ralph: (wMT) Cedar Rapids i? 
Smith, Clyde: (Kansas U.) Lawrence, Kan. 
Smith, Doyle: (Harrison) Miami Beach. 
Smith, Stuff: {aaees) NYC, Cc, h 

(A a) V . 


Smuntan, 
my Billy: (Lookout House) Covington, 
Sosnick, "mareys (CBS) NY 
Southland Rhythm “Girls 
Rm.) Balto., Md., 
Spanier, Muggsy : 
at og Bob: 
b 





( Blue Mirror 


(Sherman) Chi., h 
(Pavilion) Myrtle Beach, 


(The Breakers) Rochester, 


Spratt,” Rud Sea eeze 

. Beach, © Ont. Pg . Br ) Sunnyside 
pringer, Bill: (Club M inte! Pitt. 

Stabile, Dick: (Spring Lake) Oke” & City, 
Okla., ne 
tantop, Larry: (Ocean Beach Pier) Jack- 

Stover, Sam : (Norwood 

Steed — te ) Waverty, N. Yb 

e, y 

= in) - “pee Three Ring 
phens, 

. Gn t. oe (Brass Rail) Salt Lake 
terns, Sammy: (Club Oasi: 

Stevens, Dale: ( Asshian} Gene” o “ 
Stevens, Lanky: (Cameo) Chicago, b 
Stoeckler, Henry: (Hofbrau) Cleveland, ne 
Stoughton, Jeff: (Dels) Syracuse, N ¥. 
Straight, Charlie: aie and Chi. 
Strickland, Bill: (Lotus) Wack, D.C. 
Strong, Ben: theoent Louisville, Ky., k, 
Sullivan, Maxine: (Oynx Club) NY 

Vad — 


Spector, Irving: 


C, n 
: (Top Hat-Happy Hollow) 
(Pavilion) Myrtle Beach, 


b 
Tagier. Bettye Lee: (WKAT) Miami Beach, 


Teagarden, Jack tour) 
Lh Lillian : ‘ene Inn) Spread Eagle, 


Teeter, Jack: _ (Terris) Milwaukee, nc 
Thomas, Joe: (Marine Terrace) Miami 
Beach, Fla., ‘h 


Thomas; - aed (Wonder Grove) Hamil- 


m, Ont., 
Thompson, Bil: (Sea prema, 
ae - a Toronto, Ont., n 


Thom T. race 
Virginia Beach, ‘ve. wench Ch) 


quree A Ambassadors : (Plains) Cheyenne. 
Three Peppers: (Park Central) NYC, hi 
=a Skeets: (Plantation Club) NYC, 


Sane, Dick: (Golden Arrow Inn) K. C., 
Mo., ne 


he wo Rene: (Casino National) Havana, 
a : (Pantlind) Grand Rapids, 
Fa my it: (on tour) 


Vineent: (Billy Rose’s Aquacade 
NY. a World’s Fale iy isa ’ 
Rhythm 


Sylvester, Bob: 
8. C., b 


Sunnyside 





{ 





- Boys: (Crow’s Nest) 


Charlie: Continental O 
Corp.) Uses Ny. _ 





Tremere rete of ite. 
ruxelle, Earl: 
. Orrin: (Cocoanut Grove) L. A., 


Tucker, : (New Casino) Walled 
Lake, Mich., 

Turk, Al: (Royale Frolies) Chi., 

Twichell, Jerry: (Essex 2 Sunen} Spring 
Lake, N. J., 


h 
Tye, Walter: (WBNS) Columbus, 0. 
Vv 


Valencia, Eddie: (Adelphis) Philly., h 
Valery, Richard: (Marini-Morecambe) No. 
Lancashire, England, b 

(Astor) NYC, h 

les, Alberto (Court of Two Sisters) 
New Orleans, 

Van Osdell, , (Alms) Cincy, h 
Valenti, Joe: ge ey Orleans, h 








CLASSIFIED 


50c per line (6 words to the line) Minimum —2 lines. 

















AT LIBERTY 
UNION PIANO PLAYER, 21, Experienced, 
Reliable. Travel or locate. J 


ohn Shultz, 
Jr., T11 E. Wheeling St., Lancaster, O. 


a Young, blond, personable. Three 









































(Lueille’s} +e, C., Mo., ne 
(CBS) N 
(Chea Maurice)” Dallas. 


i we Chi., ne 
ied Fair, b 


Williams, Ernie: 
Williams, Johnny: 
Williams, Ray: 
Tex., ne 
Williams, Sammy 
Williams, Stanle a 
Willson, Meredi A’. NBO) 
Wilson, Teddy: 
Wolfe, Rube: Ft L. A., Cal., t 
Wood, Stan: (Vermilion-on-the-Lake) Ver- 


milion, O., b 
Woods, Grant: (Summit) Balto., 
Wi ard, Bart: (Uptown) Portland, 0.,b 


Wray Erwie: te al Studios) Miami, 
Fla., n¢ 


Yancy, Jack: (Pavilion) Lake Woccaman, 
Young, Roland: (Lombard’s) Bridgeport, 
(San Clemente) L. A., 


i» ne 
Young, Vietor: (MCA) Hlywd. 
Z 
(Metropolitan Exhibit) N. Y. 


(Nick’s) Greenwich Village, N. Y., 


nn., ne 
Young, Sterling: 


Zundel, Olga: 
Fair. 

Zutty : 
ne 























BY TOM HERRICK 


Written by Benny Goodman and 
Lionel Hampton, Pick-a-Rib is a 
potpourri of riffs conceived inno- 
cently enough as a Goodman quar- 
tet number. Now it comes as a 
James Mundy arrangement for a 
large band. Bregman, Vocco and 
Conn, Inc., publishers. 

The stock is essentially the same 
as Benny’s arrangement—the one 
Benny uses now for his big band 
and which he recently recorded. 
The first strain at “A” is for uni- 
son saxes. At “B” the saxes con- 
tinue with a different melody strain 
backed up by the brass in plunger 
mutes. The second trumpet has a 
24-bar solo at “E” with sax fig- 
ures. High brass figures highlight 
“H” with a boogie-woogie sax 
background, while “I” and “J” 
continue along the same lines with 
a different unison riff figure. An 
exceptional arrangement, all told. 


Bolero at the Savoy 

(Arranged by Mundy, published by Robbins) 

More Jimmy Mundy stuff. Gene 
Krupa’s record (Brunswick) of 
this tune is excellent, and although 
this isn’t the arrangement used = 
Krupa for his record, it is pales. 
commercial swing for "the average 
band. The first two choruses are 
the usual alternating sax and 
brass, and the next chorus in.E-flat 
features ride tenor backed up by 
brass figures. The last chorus is 
ensemble with a typical Mundy 
“scram” ending. 


Melody of Love 
(Wood Industries, by E. W. Wood, Jr.) 
We don’t very often get excited 


INDIAN Saucs, Beadwork, Coins, Glass, 
Dolls, niatures, Photos, Books, 


Yam Catalogue, Se. Indian Mu- 
= orthbranch, Ke: Kansas. 





a wy iy QUICK SALE—Martin 
Saxes in combination 


eases of Martin en Guitar and M 
Tenor Bante com, 


i 












































like new. Reasonable. Morrie Powers, 
Corning, Ia. 











with cases. All 
Varzos, Eddie: rand Beach, rs experience band, stage, radio. Good —4 otal Price 175. Write B 
veo a (Grady) Atlante, b whistler, “Write M Miss Billy James, ¢/o Radio| Down Beat, sos 8. Dearborn, Chicago. 
Venutl; Joe: (on tour) — - SET igs OCT. CHROMATIC (slavated) 
Versatillians, The: (Wonder Bar) Detroit. NTS Pa xk. ye am 
Vengelist, Tony: (Curly’s) Big Moose, N ARRANGEME condition, $85. Set 2% Oct. Leedy “lite 
vou. “Bob: (Circle) Cleveland, 0.. b ORCHESTRATIONS, ETC. weight” Vibraphones, | in 2 carryi 
Vib braharp Trio: (White) NYG, . and playing condition. $160. Box 82, Down 
Vinn, Al: (Top Hat) Austin, Tex., ne PIANO-VOGALS from melody, $2.00. “Stock” | Beat, 608 5. Dearborn, Chicago. 
Ww —. $5-$30. Lee, 109 Judson, Syracuse, 
Wagner, Buddy: (Midnight Sun) NYC, ne - &. U 
Re, ees ier) Bln Bent Lake, | OUITAD ORCHESTRATIONS: Ten for $1.00. MISCELLANEOUS 
Cal. t ane touch, GOLDEN GATE PUBLICA. 
native s ° 
Waller, Fate: (Pain) Lansing, Mich,, b | TIONS, 1684 Telegraph Ave., Oakland, Calif. | WANTED — Thoroughly experienced teed te 
Wardlaw, Jack i tatlantio. Beach) oe... Sree ARRANGEMENTS. SWING OR | Chicago. 
head City, N. C., q per pa choruses, 
red: Rose’. quae: Trum TrB., Tenor Alto, Clarinet. _ WANTED—D: Orchest: Jobs all over 
ie  World’s sie de ce for $1.06. Satisfactio Guar. Ray K America. ‘Nationwide Orenestwe Service, 
Watkins, Sammy: (Hollenden) land. | Box 75, Lynch, Nebr. 56 W. Washington St., Chicago. 
Webster, Ralph: ‘(Puritas senha) Cleve- 
land, O., b COMPOSERS—Your Song Recorded. Vocal- 
, 0. , ty “A k- | $25.00 for MELODY. Lyricist 
Ww Assen: (State Line) Lake T : we ae vee re original ——s and wants tr colaboration 
Ww Rann (International Casino) N. of amateur com} Alligators weleomed. 
ae Fair. TRANSPOSING—New method (patented). | song sharks “ignored. 1 EA a Ti 
eems, me i (Casino) Catalina Island, mare only "civ hours. Piano and| °°? * . 
Avalon, be nstruments. ves many other new 
Welch, ‘Gov”: (Van Dyck) Detroi shortcuts. 5 a Sneenen Stu- bag oh 1 Personal memeew ‘References re 
— Lawrence: (Edgewater Beac > “Chi., dios, Dept. C, Kansas Mois quire fn Salen did oppo ity for right 
Weller, Rob’t: (Richard Peck) Bridgeport, meee MADE TO ORDER. Let us x 68, Down Bent, 006 &. Dearborn, 
~ n; 
Weimriaaretnas Seeee,.* | ment far, hee. Sree DEcua [20m usto Connssronnence COUR ee 
. remel 
wNYs eatticuees t) x ORG, — 39 Senkine Ave" | courses wanted. Thos. J. , Plymouth, Pa, 
Whitley, Jimmy: (Chez Ami) Buffalo, N. 
Wiermack, Ray: (Club Shamrock) Gaastra, FOR SALE . INSTRUCTION 
Mich 
Wilde, “Ran: (Sir Francis Drake) 8. F., INSTRUMENTS, ET 6 
MUSICIANS! SWING IN 5 DAYS! Accordion, 
Williams, Duke: (Southern ad Club) = Trombone, V 
Jackson, Miss..7 VIBRAPHONE FOR SALE—Leedy 3 Octave,| Sax. Clarinet, Trumpet, abe — 


Simplified courses. 
1259-A Bender, E. Cleveland, Ohio. 





tration, although not tremendous in 
any wense of the word, simple and 
effective. “Oire for the “eral bands. 


The Second Fiadié’ Samy 
(Arranged by Helmy Kresa, published 
by Berlin) 


This score contains An Old 
Fashioned Tune is Always New, I 
Poured My Heart Into a Song, 
Back to Back, I’m So For My- 
self, The Song of the Metronome 
and When Winter Comes. It’s un- 
usual for this column to review an 
entire score rather than each tune 
separately, but there is so much 
good stuff in all these that each is 
worthy of mention. Suffice to say 
that Kresa has done an excellent 
job here. Each is sympathetically 
arranged, and the last choruses in 
particular show that he has put 
much thought in his work. 


Georgia’s Got a Moon 
(Arranged by A. Fabian Andre, published 
by Forrester) 

A swingy English number, this, 
and written by Max and Harry 
Nesbitt. Swing and sweet bands 
alike can do things with this one, 
even though this stock arrange- 
ment is easily good enough to be 
used in most instances. Andre has 
turned out a neat piece of orches- 





tration in the third chorus at “C,” 
which has a tenor and clarinet lead 
in front of a full brass orchestra- 
tion. Good tune; good arrange- 
ment. 


“pveagthing is Peaches Down in 


(Arranged Rn a 
by Feist) 


This is corn personified. But 
Murphy, continuing with his reg- 
ular series, has made it a genuine 
swingaroo. The first chorus is en- 
semble and may be played effec- 
tively by using a relaxed style of 
phrasing with particular attention 
paid to the “bent” notes. Second 
chorus is vocal. At “E” the trom- 
bone has a solo with the saxes. “F” 
is full ensemble with a powerhouse 
ending. 


Sassin’ the Boss 
(Arranged by Larry Wagner, published 
by Broadway) 


Here is a bonafide and original 
Casa Loma arrangement by Wag- 
ner. Unison clarinet and tenor 
have the first chorus and there’s 
considerable reed work, but good, 
throughout the entire arrangement. 
Sharp stuff, sure enough, and one 
for the books. 











ver songs by “unknowns,” but a 
Sealy is a swell tune. The orches- 








WELL ALL RIGHT’ 


(Tonight's The Night) 


WHY BEGIN AGAIN 


(Artie Shaw’s—Pastel Blue) 


WOODCHOPPER’S BALL 


(Woody Herman’s Hit Instrumental) 


TAIN’T WHAT YOU DO 
(It's The Way That Cha Do It) 


UNDECIDED 
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